‘ode rn SUPERSPEED COLOR FILM! 


“JULY 1955 PRICE 35 CENTS . 
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R v./9* ~ ee 
You'll get better color pictures with 


NEW HIGH-SPEED | 


ANSCOCHROME FILM 


In dim light like this you can get fully exposed 
Anscochrome transparencies — often without 
a super-speed lens! Thanks to its exposure 
index of 32, Anscochrome lets you get pic- 
tures with an {3.5 lens under conditions where 
old-style color films would call for an f2.0 
opening! (Picture made at 1/50-sec. {4.0, with 
natural light filtering into railway station.) 


















With fast-moving action Anscochrome lets 
you use action-stopping speeds with smaller 
lens opening for sharper, crisper pictures. 
(Illustration made at 1/500 second [5.6 on 
sunlit beach.) 


With blue flashbulbs you'll find the extra 
speed and wide latitude of new Anscochrome 
film carry the color right into the shadows, 
and greatly increase the covering power of 
your flashbulbs. (Illustration made with 5B f- 


blue bulb using a guide number of 95.) 


f 

7 Me tes 
In 120,620 and 828 8-exposure '* y ; 
rolls, standard 35mm 
magazines and in bulk 
in the money-saving 
Anscochrome 


Easy-Loader, 













Remember... 


Anscochrome gives you 
positive film transparencies that let 
you see the color clearly, brilliantly —just 
as your camera caught it. You can process Ansco- 
chrome and make natural color Printon prints in your 
own darkroom. Or your dealer can give you prompt and 

inexpensive service through the Ansco color finisher near you. 


Cok fa Aigl-stad- Anscochrome 
ANSCO, Binghamton, New York. A Division of General Aniline & Film Corporation. “From Research to Reality.” 
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'a Little More 


HE ADDED ADVANTAGES* OF A 


J ff 


4x5 











SUPER TECHNIKA 










The Linhof Super Technika has always been regarded as the finest 
of the large negative cameras . . . because it offered more advantages 
than any other. These added advantages can now be yours for very 
little more than the cost of ordinary equipment, 







* Built-in Multifocus rangefinder with optical prism for maximum 
brilliance ... 









% Couples to as many lenses as desired by simply and easily inter- 
changing coupling cams. 









%* Each coupling cam is extra large for more precise plotting of 
focusing curve. 










%* 3-section track assembly and triple extension leather bellows allow 
extreme closeup photography and use of longer tele lenses. 






% Revolving back permits choice of vertical or horizontal format with- 
out altering camera position or removing from tripod. 






%* Back swings — horizontal, vertical and diagonal — together with 
rising, falling, tilting and shifting lens standard — gives more com- 
plete control of perspective distortion and depth-of-field. 







* Rapid lens interchangeability — the world’s finest lenses to choose 
from — Linhof-tested and approved. 










* All-metal construction — precision tooled and luxuriously finished. 





... and the Super Technika also has: the Universal Back with Kodak 
Ektalite Field Lens, Parallax Adjustable Frame Finder, Drop Bed and 
other time-tested features. 


NO OTHER CAMERA OFFERS SO. MANY ADVANTAGES 















Linhof Super Technika 45, less lens. $329.75 
Linhof Super Technika 45 with 127mm Schneider Xenar 14.7 
in M-X Synchro Compur Rapid 394.70 









Illustration shows Multifocus Viewfinder (optional) 











Prices with other lenses, and in color finishes, available on request. Write to: 
@ 7303 Melrose Ave., Los Angeles 46, Cal. 


KCORP, 235 Fourth Ave., New York 3, N. Y. 











Mopern Puotocrarpny (combined with Minicam) is published monthly by the Photography Publishing pote. 33 West 60th Street, New York 23, N. Y. Reentered 
as Second Class matter at the Post Office at New York, under the Act of March 3, 1879; additional entry a Greenwich, Connecticut. Yearly subscription price is 
rage ~ oo ae Seacrest $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies 35c; Canada 40c. Elsewhere, 
c. July, , Vol. 19, No. 7. 












I'm tired of beinse” washout" 


You take some swell color shots of me, but the prints you buy 
- e e whew!! Distorted color, washed out detail, dense, drab 
prints that make me turn blue tantrums when I see myself like that! 


Gosh, even a baby knows... 


LIFE COLOR PRINTS 





retain all the brilliant, true-to-life color of your best trans- 
parencies, because they use electronically controlled color 
equipment . .. and they even compensate for your over and under 
exposures! Get on the ball, folks, try LIFE COLOR next roll... 
what a difference!! 











STEREO FANS! 


Now you can have 2-D Color 
Prints-of your 3-D Transpar 
encies, at the same low prices 
as other LIFE COLOR PRINTS! 
All orders are returned 
by first class mail insured 

No C.0.D., please. Mini 
mum order $1 eye) 


WRITE DEPT. [SQ 


OF Your orig; Inet 
he 1 —- prinset With each ord 
A ) detail faithfy int color an “Waller. on, one "aoe 
eProduced) 3%, 3% x4 Aah, . 


ca 7 Only. Extra ii - 
4 = Ss ind EKTACHROME Color rolls developed 
$]00 


alb 
Of th 
204 Washington Avenue « Albany, New York each 
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WE MEET COMPETITION -F OUR USUAL SERVICE 


Seve $110.00 SAVE 40 
nue ay — ge a BRAND NEW 3 
RAS aenare, w 
with Fully Automatic f.2 é Precision WOLLENSAK 
WESTAGON LENSES Twin-Lens FEATHER- 
WEIGHT 


= : ALPENFLEX 
BINOCULARS 


EXCLUSIVE! SAVE 
OVER 50% 
Japanese coated 
BINOCULAR 
SALE! 


10 x 50 Individual Focus ...$26. | 


REFLEX 10x50 Central Focus 28. 


(oy-W, 4: 0-\ 


Here is a real buy, this brand new 
fully automatic camera and lens thot 
HAS A_ REGISTRATION CERTIFI- 
CATE AND FULL ONE YEAR GUAR- 
ANTEE BY PENTACON 

Reg. $259.50 Special $149.50 


Carrying case Reg. $15. $10.95 


Lenses for Exakta, 
Contax, 


( | 
i 


Special $47.50 


Exa, 


UNHEARD 
OF VALUE! 


Pentacon Praktica, 
Praktiflex, 


(( Dp, SALE! 


ete. 











Brand New 
German Imported 


SUPERFLEX 


Foy stan oan to Operate’’ 
3 

jash oe A Shutter 

: Erecting 


kes Color” of Black & White 
COMPLETE WITH CARRYING CASE 


Only $14.95 
Battery Flash Gun 








$2.95 


BRAND NEW SKAN 2 WATT 


SAVE $70.00 
All Metal Slide Projector 


STEREO 
R ST 
CAME 


“WITH THE 3 LATEST FEATURES” 
We only have nine, used, latest model 
Stereo Realist Cameras with {3.5 
see in stock at this unbelievable 
Reo. $159. 50 SPECIAL $88.50 
Eveready Case, Reg. 12.50 

“AN IDEAL COMBINATION 
FOR VIEWING” Brand New 
STERO REALIST VIEWER Plus 
H-F Stereo Viewer TRANS- 
FORMER List $28.95 $19.95 

SALE! pisconTINUED 

ROLLEICORD Model IV 


FACTORY 
PACKED 


CAMERAS 








Special $22.25 
$6.75 
1.95 


FOR avo RO- SUNLIGH 








$88.95 





Start Your Photographic 
Library Today 
WRITE FOR OUR FREE LIST 
OF BOOKS THAT ARE AVAIL 
ABLE FROM $1.00 UP 


Uses 4 sone flashlight 
batteries or A C 
Tubes good for 10,000 
Flashes 


List $69.50 


All cameras C 


Individual Focus art 33 
Central Focus 

Individual Focus 

Central Focus . 

Individual Focu 

Central Focus . 

Individual Focus .. 
Central Focus 

Individual Focus .... 


PLUS 10% Federal Tox 


Complete with Leather Case & Straps 


SALE! PRAKTICA 
CAMERAS & LENSES 


OMPLETE with IMPORT 
G GUARANTEE CERTIFICATE 


THREE FLASH 
¥ CONTACTS ON 
FACE OF CAMERA 


SAVE 50% PORTABLE 
RADIANT CRYSTAL 
BEADED SCREENS 


HURRY!! 


SAVE! 
POLAROID 


HIGHLANDER 


used $39.95 


NEED FILM 
Special $49.50 


olaaeh el is 
STEREO 


12 WARREN ST 
NEW YORK 7 


BUY WITH CONF! 


BA 7-5800 


REMEMBER YOU SAW iT IN MopERN 


JUST ARRIVED! 
Swiss Made 
HIGH POWERED 
TELESCOPE 
“Ideal for 
Terrestrial 
Viewing” 


COMPLETE WITH 

@ 30x Eyepiece 

@ Separate side sight 
with cross-hair 

®@ Weighted Stand 


$89.50 


_— ie 
Craad “Heu 


EXAKTA VX 


All Lenses Coated 


PENTA PRISM FINDER 


$25.00 


SPECIAL BUY! Limited Quantity 
135mm ALBINAR £4.5 


TELEPHOTO LENS 


and in Chrome 


NOW ONLY ¥s99°° 


anor 5 


POLA-MATIC 
PROJECTOR 


$119.50 








Flash the nighttime fun, too! 


... time for Sylvania Flashbulbs 


A summer night ... a gently rocking canoe on a moonlight-flecked lake. 
Wonderful setting for a memorable vacation picture. It can be yours with 
your camera and a “Blue Dot” flashbulb. 

When you vacation this summer, be sure you're ready ... with a supply 
of Sylvania Flashbulbs—first choice with amateurs and professionals alike. 
Triggered by a quick-firing filament 3 times thinner than a human hair, 
“Blue Dots” are powered by an extremely sensitive primer .. . have 
firm-seating bases to assure full electrical contact. Constantly 
improved by research, they outsell all other flashbulbs com- 

bined. Sylvania Flashbulbs carry a guarantee, of course. 


Sy.van1A E.Lectric Propucts INCc., 1740 Broadway, New York 19, N. Y. 
LIGHTING * RADIO * ELECTRONICS * TELEVISION * ATOMIC ENERGY 


Sen In Canada; Sylvania Electric (Canada) Ltd. 
7 Look for the Blue Dot University Tower Bldg., Montreal 


& ... it pays off in finer flash pictures 


SYLVANIA....fastest growing name in sight! 


BUY IT FROM YOUR PHoTO DEALER MoperNnN PHOTOGRAPHY 
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O 
FIFTH AVENUE I O ff 


NO EXTRA 
CHARGE FOR 
CREDIT 


o 30 DAY FREE TRIAL o LIFETIME GUARANTEE p OW N 


EASY PAYMENTS FOR CIVILAANS AND SERVICEMEN THE WORLD OVER! 


1955 Dacemaher GRAPHIC OUTFITS 


\li brand new, latest models, with factory guarantee! Includes: e Graflok 
nck. @ Ektalite screen ¢ new Graphic coupled rangefinder with Range- 
lite and automatic parallax viewiinder ¢ new full image wire 
finder e Graflite 3 cell flash gun e deluxe case @ film pack adapter 
or roll film holder ¢ 6 cut film holders e adapter ring @ sunshade 

\ e 4 filters. Prices below include all this extra equipment! 

Easy payments available! 
Size Coated Lens in Shutter 


ic 
10imm Ektar £/4.5 (1/800 sec) $358" "S300. 
355. 306. 


21/4 X Be WOSmmm Tessar £/3.8......cccccccceeee 
105mm Ektar £/3.7... ae 343 
135mm Schneider Xenar £/4.7.. 
135mm Optar £/4 
127mm Ektar £/4.7 
135mm Tessar £/4.5.. 
150mm Schneider Xenar £/4.5. 
150mm Tessar £/4 





It’s here! The incomparable 
—_ new 


M-3 


Leica M-3 w/ Elmar coated £/3.5 lens 
* . Cash or $34.80 Down 
Leica M-3 w/ Summicron coated £/2.0 lens 
. sh or 44.70 Down 

Leica M-3 w/ Summarit coated £/1.5 lens 


} . Cash or 46.80 Down 

<= LEICA M-3 ACCESSORIES 
Summaron-M coated 35mm £/3.5 lens 99.00 Cash or $ 9.90 Down’ 
Elmar-M coated 90mm £/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down: 
Elmar-M coated 90mm £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
Hektor-M coated 135mm £/4.5 lens 141.00 Ca 14.00 Down 
Leica Meter-M 30. 3.00 Down 
Eveready Case for M-3 with meter attached... 15.00 Cash or 1.50 Down 
OTHER SUPERB NEW LEICA PRODUCTS 





Stemar (Leica Stereo), complete $297.00 Cash or $29.70 Down 

§ Valoy Il Enlarger 96.00 Cash or 9.60 Down 
400. Leica Ilf with Elmar coated £/3.5. lens $177.00 Cash or $17.70 Down 
524. Leica IIf with Summaron coated £/3,5 lens .... 216.00 Cash or 21.60 Down 
New Graphic rangefinder is manufactured Leica IIIf with Elmar coated £/3.5 lens ........ 237.00 Cash or 23.70 Down 
for 4X5 cameras only. 2!/4 X3'/4 outfits are Leica IIIf with Summaron coated £/3.5 len 276.00 Cash or 27.60 Down 
supplied with Kalart coupled rangefinder. Leica IIIf with Summicron coated £/2.0 lens 33.60 Down 
Leica IIIf with Summarit coated £/1.5 35.70 Down 











‘ss 6 oWKon 


: Built-in exposure 
meter and with a 
Xenon coated £/2.0 —> 
M-X shutter — % 
or $18.50 D a 


' listed: 
DIAPHRAGM, lens ¢049'59 


dels! 
Westanar iG <~ 


New tui: synchro 


ith Sonnar Life-size 


viewfinder; : with efinder. 
transport; split image (728 coated 
speeds to Tessar 4 nen tf automatic 
With Niktor, Jens with Tully. taflex 

ah. Pentaprism $29.95 — 
1 . ate 
penne a Gash or 


Down. 


< 
« Super , 
“WLS Technika Se2edt 
— m7, sna 
with crisp 


lleiflex Xener 
i 5 lens a <4 
sh oF with 


in a B- 
5 $134.50 Cash 
or $13.4 : 
Down; latest 


it 164.40 Cash 
och Omega oF 
denser Sg ae 

17. 4 
Mani D-3 $207.50 


Superw! 
Zeiss Bice. { 


$20.75 Down. Cash or $48. 


Cash or 
new 175 FIFTH AVENUE, 

X na WN. .Y 

gry Mail Order Showroom, Suite 2003. Te 
Supreme 


New model 
jus + 


NEW YORK 


iMelalslaslela | the 


10, 8. ¥ 
23rd St 
ORegon 4-7900 
Dept. M-75! 


Flatiron Bidg. at 


Please ship the following i diately: 














Enclosed is $. 1) Down Payment [J] Complete Payment. 
I agree to pay $............ monthly for...........months until merchandise is paid for, 
| wish to trade in: 

Give me tentative allowance by mail. 

| am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! It will be returned at D.F.A.’s 
expense if you don't accept our top offer. 
0 Send FREE literature on 
(C) Send FREE 1955 Catalog. ([] Send pamphlet on “Deferred Payments.” 


 tete with 
omple Switar 
16mm 





e push- > 
Wwitign, 1-700  $225- 3anp 
flike T-700 tus pu 
radie)  T-100 gives 

Down, 0g own 
' hr. recording time, ® with ae 
— : Down. 





Name 
Address. 


City or Town. State. 
Ce oe | ae oe he lL = a an an Gn Gn a ana ial 





IS BRAND NEW—FACTORY PACKED 
{ AND NEW EQUIPMENT ARE 
LEASE WRITE FOR ANYTHING PHOTOGR 
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NEW 35mm ANSCO 
SUPER MEMAR 





Compact and easy to use, the 
new Super Memar produces su- 
perior color and black-and-white. 


f3.5 Agfa Apotar coated lens. 
1/300-second M-X synchronized 
Prontor SVS shutter. Coupled 
rangefinder combined with view- 
finder. “Click-stop” f numbers 
assure precise settings. Thumb- 
lever transports film, cocks shut- 
ter in a single movement. Auto- 
matic double-exposure preven- 
tion. All metal construction. Self- 


timer. 
$69.50 





in miniatures... 





You get more 
for your money 


35mm fans! 





35mm ANSCO SUPER REGENT LVS 


New LVS (Light Value System) gives There's a perfect buy for you among 


slide-rule accuracy in exposure; makes 
picture-taking easier and surer. 


(5.5 Aefa Solinar fourclement, coated these precision-made beauties. 
shutter. Coupled rangefinder. $89.50 2 


35mm ANSCO MEMAR - 35mm ANSCO REGENT 35mm ANSCO KAROMAT [2.8 


Thumb lever rapid film transport. f3.5 3.5 Agfa Apotar coated lens. 1/300-second 2.8 coated, four-element Schneider Xenar 
Agfa Apotar coated lens. 1/200-second M-X Prontor SVS shutter. Depth of field lens. 1/500-second M-X Synchro-Compur 
flash shutter. All-metal body. $39.50 calculator. Film reminder dial. $54.50 shutter. Coupled rangefinder. $112.50 


ANSCO BINGHAMTON, NEW YORK. A DIVISION OF GENERAL ANILINE & FILM 


BUY IT FROM YOUR PHoTo DEALER Mopern PHOTOGRAPHY 





NEW ANSCO 
SUPER SPEEDEX 


Fully automatic loading. Load 
the film, close the camera, turn 
the knob. Automatic metering 
gives you 12 pictures 24 x 214" 
in black-and-white or new high- 
speed, high fidelity Anscochrome 
on 120 roll. 
New-formula f3.5 Agfa Solinar 
coated four-element lens. 1/500- 
second M-X Synchro-Compur 
flash shutter. Super-accurate, 
extra bright wide-base coupled 
rangefinder combined with view- 
finder. Film type reminder dial. 
Depth-of-field scale. 

$119.50 


camera value 
with ANSCO 


Roll film enthusiasts! 
You'll find your ideal folding 


camera in the Ansco line. : ANSCO SPEEDEX SPECIAL “R” 
4.5 coated Agfa Apotar lens. 1/300-second 
M-X flash shutter. 24 x24" pictures. 
Independent range and viewfinder. $55.00 


VIKING 4.5 VIKING READYSET 


For 214 x 314’ pictures. Modern styling, flash shutter. 

Sharp-cutting f4.5 lens. 1/200- rey near or far focusing. [4.5 Agfa deat” SF a L = Ls 
4 z ” pi iE 18.95 e potar coated color-correcte 

Se eT RIO rt pdt . lens. 1/300-second flash shutter. 24x24” 


CORPORATION. “FROM RESEARCH TO REALITY.” pictures. Built-in self-timer. $47.50 


Jury, 1955 BUY IT FROM YouR PuHoto DEALER 








modern PHOTOGRAPHY 


JULY 1955, VOL. 19, 


OS 


ARTICLES 


HOW TO USE CONVENTIONAL METERS WITH THE 

POLAROID CAMERA (SEE ALSO PAGE 96) 
SANFORD ROTH: THE DYNAMIC MOMENT IS THE 

PICTURE by Jacquelyn Judge 
A CAMERA GOES TO PLAY SCHOOL: MORRIS JAFFE ILLUSTRATES 

CHILD’s DAY WITH SEQUENCE SHOTS by Dorothy Jackson 
TAKING LANDSCAPES THIS SUMMER? INFRARED 

MAKES THE DIFFERENCE! by Gerald R. Massie 
NEW SUPERSPEED COLOR FILM! AN EVALUATION 

OF ANSCOCHROME by John Wolbarst and Lloyd Varden 
ONE OLD FENCE=6 PICTURE IDEAS: HAROLD 

FEINSTEIN DEVELOPS A PROP by Herbert Keppler 
YOUR OUTDOOR GLAMOUR: POSING, LIGHTING, 

COMPOSITION DEMONSTRATED IN PETER BASCH PHOTOS 
THE FASTEST 35MM WIDE ANGLE LENS! 

F/2 FUJINON MAY OPEN NEW OPPORTUNITIES 

IN 35MM FIELD Photos by Carl Shiraishi 
HOW TO USE POLAROID-GE METERS WITH CONVENTIONAL 

CAMERAS (SEE ALSO PAGE 46) 
FR ENTERS SPEED LIGHT FIELD WITH NOVEL UNIT 
TWO AUTOMATIC LENSES FOR THE EXAKTA: MODERN TESTS 

BIOTAR F/2, XENON F/1.9 
NEW! THE KALART BC-400; IT’S A VERSATILE FLASH THAT 

ADAPTS TO MOST CAMERAS 


MOVIE SECTION 
DR. CINEMA SAYS: YOU CAN BUY A GOOD 
USED CAMERA 
HOW GOOD ARE THE ZOOM-TYPE LENSES? AS 


“SPECIAL PURPOSE” TOOLS-TOPS IN 
VERSATILITY by Arvel Ahlers and Arthur Kramer 


DEPARTMENTS 
14 -COFFEE BREAK WITH THE EDITORS 
22 LAST WORD: LETTERS FROM OUR READERS 
26 NEW PRODUCTS 
42 BOOKS IN USE: DO YOU “COMPOSE” A PICTURE— 
OR RECOGNIZE ONE? by George B. Wright 
64 DISCOVERY: ANN WINTERS 
94. WHAT’S AHEAD? LOGETRON FOR AUTOMATIC EXPOSURE 
IN CONTACT PRINTING by Lloyd E. Varden 
100 1 TRIED IT MYSELF: PRIZE PICTURES FROM OUR READERS 
114 FREE LITERATURE 
115 NEW PHOTO BOOKS 
121 CAMERA CLUBS: COLOR VS BLACK-AND-WHITE 
REO os Earn TS Ra GRETA SEE ne by Mabel Scacheri 


122 MODERN STEREO: TAKING 3D AT NIGHT by Tommy Thomas 


EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chie} 
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JACQUELYN JUDGE, Editor 
JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 
HERBERT KEPPLER, Assoc. Man. Ed. CORA WRIGHT, Assoc. Ed. 
DOROTHY JACKSON, Assoc. Ed. HILDA FRIEDLAND, Edtl. Asst. 
ANTHONY PALAGONIA, Art Asst. FAY TRAVERS, Production Dir. 
ERNEST G. SCARFONE, Art Director 
ROBERT DORIN, Advtg. Mgr. MILTON GORBULEW, Circ. Mar. 


Color Meter © 


Attachment, sep 


Harrison and Harrison 


COLOR CONTROL SET 


Consists of 22 
Color 


Meter Attach- 
ment for either 

E. DW or 
Weston Master. 


$33.45 


Size 6 $37.45 


rison 





Gelatate Correc- 
tion Filter Discs, 
Size 5, and Har- 


\ 


Complete set of 22 Gelatate Cor- 


rection Filter Discs . . 


glass 
In unique 


h tweezers G 


. exact du- 
and gelatate disc holder. 


Size 6—$12.95 
California 


on | 


Hollywood 38 


plicates of popular Harrison 
light corrector discs. 
"book" dispenser wit 


Size 5—$8.95 








Color Attachment, you 


Filter Disc to correct every picture 
HARRISON & HARRISON 


regardless of color film used or light 
Buy these aids for simplified color control at your local eanere 


store or order direct—sent postpaid cash with order. 


And now with 22 Gelatate Correction Filter Discs 


WHEN A HARRISON COLOR ATTACHMENT 
READS DIRECTLY IN CORRECTION FILTERS! 
---and shows you exactly which one to use for every picture 


supplied with every Harrison 
have a Correction 


6363 Santa Monica Bivd 


reading, 
condition. 
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36mm Summaron ¢/3.5 
wide-angle lens (angle of 
view 64° ). Has great depth 
of field permitting almost 
universal focus. For pic- 
tures in confined places, for 
the widest view. 


lenses ...the finest 


SOmm Summicron 1/2 

standard lens (angle of 
view 45°). New type of 
optical glass, new optical 
design give excellent cor- 
rection, especially for color 
and flatness of field. High 
degree of resolution and 
contrast at all apertures. 


90mm Eimar /4 

medium long focal length 
lens (angle of view 27°). 
Outstanding for portrai- 
ture. Very good for candid 
shots, scenery and anything 
else that calls for a longer 
focal length. 


136mm Hektor 1/4.6 

long focal length lens 
(angle of view 19°). Sharp 
rendition of finest structural 
details. Maximum resolu- 
tion combined with perfect 
contrast. Excellent perform- 
ance from full aperture to 
the smallest opening. 


Note: LEICA lenses are available in screw-mount fitting for “ft” model LEICAS or bayonet mount for M-3. 
Adapters allow use of screw-mount lenses on M-3. 


Ee. LEITZ, 


INC., 


468 FOURTH AVE., 


NEW YORK 16, 


N. Y. 


Distributors of the world-famous products of Ernst Leitz, Wetzlar, Germany ha 


BINOCULARS 
1l 


CAMERAS ¢ MICROSCOPES « 


BUY IT FROM YOUR PHOTO DEALER 


LENSES e 
Jury, 1955 








The most convenient, practical electronic flash you've ever seen 







SO LOW IN PRICE... 


You can afford its outstanding advantages, even if you take only an 
average number of photographs. 


$O ECONOMICAL TO USE... 


You can take all your pictures the professional way, 
with direct flash, “bounce,” or “fill.” 














The new Strobonar Seven is so compact, so handsomely designed that 
it’s a perfect match for even the smallest 35mm cameras. Yet its 
efficient reflector gives plenty of evenly spread light—with honestly rated 
guide numbers of 32 for Kodachrome, 55 for E-2 Ektachrome, 
and 220 for Tri-X, normally developed. And the light duration is only 

1/2000 second, which stops the swiftest action! Best of all, whether 
you take many photographs or just a few, you can buy 

the exact power pack you need for economical, efficient 
performance. The Strobonar Seven will open up an 
entire new world of photo-taking fun for you. 
Try it soon at your dealers! 































LIGHT AND EASY TO CARRY 


Head is not much wider or deeper than 
a king-size cigarette. Weighs just 114 
pounds. Packs in small space. 




























|_—— CONVENIENT AND EASY TO USE 


Fits your camera like a glove. Simple 
to operate. Use either on or off camera. 





















ATTRACTIVE MODERN STYLING Try it at your dealers today or 
Two-tone charcoal and light gray plastic write for free booklet! Bt 
with bright metal trim. 

Distributed in Canada by: W. E. Booth Co., Ltd. Toronto 


BUY IT FROM YouR PHoto DEALER 
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Price with Pro Pak 
less battery 


55.95 


WITH YOUR CHOICE 

OF 3 INTERCHANGEABLE 
POWER PAKS...TO FIT 
YOUR EXACT NEEDS 


IF YOU TAKE A LOT OF PICTURES IF YOU TAKE AN AVERAGE NUMBER OF PICTURES IF YOU TAKE INDOOR PICTURES 


PRO PAK—powered by one 510 volt D PAK—powered by 4 15-cent photo- AC PAK—powered by ordinary 


battery for heavy-duty use. Gives flash batteries. Gives up to 300 household current. Plug in any 
1600 flashes—less than Ic per flash. flashes—5 flashes for Ic. Shaped-to- household socket. Two 10 foot cords 
Pro Pak is small enough to put in body pack. Just loosen one screw to permit free movement around any 
coat pocket, or it may be slipped on change batteries. room. 

belt or slung from shoulder. 


BUY IT FROM YOouR PHoTto DEaLer 








COMPARE 


FINER 
2V2 x 3% (2X) 
ete} He): 


AS LOW AS 


PRINTS : (AIK 


Compare our prices! Compare 
our workmanship! Compare 
our service! You'll agree 


COLOR KING prints are the 


very best! SAVE! 
Prints from Transparencies 


22% 34 (2X) 2.00000. 25¢ 
(only 20¢ ea. for any 10) 
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ee ee 


Kodacolor prints, 32¢ ea. 120, 620, 35mm 
(20 exp.) Ansco Color and Ektachrome de- 
veloped—90c. Save money! roe — with 
order. 20% extra charge for C.O 


NEWEST COLOR KING SERVICE! 
We are now prepared to develop the new 
Ektachrome 35mm (20 exp.) film............ $1. 

















DUPLICATE 


Duplicate 35mm slides 25¢ ea. 
SLIDE SERVICE 


(20¢ each for any 10) 








Get Glamorous Color Prints! 


(Luxurious) 


MAT- TONES — 


MAT-TONES have 


fal glossy text 


j 1 
Try a sar 
ted with ¢ 
lalakiteidel: 

color MAT 
back auarantee 


See the Difference! 
22 x 3% (2X).35¢ 4x5...... 75¢ 
ey eee 60¢ 5x7...... $1.50 


3x4 (3X)....60¢ 8x10..... $3.00 


Prices for MAT-TONE prints from 
transparencies only 

















SAVE! BRAND NEW 


EKTACHROME ‘3 
ANSCOCHROME ‘+3 


20 Exposure Magazines! Daylight Only! 
NOT SURPLUS! NOT AERIAL! 


3 aie a 


List price $5.55! Save over 25%! 
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COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 

The young lady dreaming of the 
pleasures of summer picture-taking 
on this month’s cover was (unfortu- 
nately) in a photographer’s garden. 
Tosh Matsumoto, well-known for his 
fine still-lifes, created the garden from 
a few flowers, a butterfly, seamless 
white paper—in his studio. 

The 4 x 5 Ektachrome was shot with 
an 8 x 10 Deardorff (equipped with a 
4x5 adapter back), 8-inch Ektar lens. 
Exposures: f/8 at 1 second. Lighting 
was bounce flood to give the effect of 
even natural light outdoors, plus one 
flood directed to burn out the back- 
ground. 


THE MAN WITH THE JACK e e e 

A fascinating advertising campaign 
which uses a single black-and-white 
photograph has been capturing the at- 
tention of readers over recent months. 





Jerry Plucer’s Jack... 


The idea is simple (most good ones 
are). Just a compelling portrait of a 
man with a glass in front of him, plus 
a big bold headline, “Have you met 
Jack?” The clever words which follow 
introduce you to the pleasures of 
drinking Laird’s Apple Jack. 

The photographer, Jerry Plucer, 
finds his models in public places. To 
date, he’s used a lawyer, an art di- 
rector, a vice-president and flight man- 
ager of an airline. Reason: he didn’t 
want a professional model or an ex- 
tremely handsome man—but rather an 
intelligent, responsive one. Plucer uses 
a strong contrasty lighting to heighten 
the strength of the faces. The subject 
looks directly into the lens, hence into 
your eyes—giving you the effect of just 
being introduced to him. Technical 
note: Hasselblad camera, which works 
well with Plucer’s fast moving tech- 
nique of engaging the subject in joking 
and/or serious conversation. He uses 
electronic flash since his subjects are 
often gesturing or moving and he 
doesn’t want to spoil the natural situa- 
tion by saying ‘Hold it!” 

P. S. A survey around our editorial 
offices, covering young ladies of vari- 
ous ages, indicates that photographer 
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Plucer’s theory that his subjects aren’t 
too handsome is for the birds. Nine out 
of ten looked at the line, “Have you 
met Jack?” and replied: “No. But 
I’d sure like to.” 


OPENING DAZE e e e 


Report from a spy we sent to watch 
about 250 photographers at work. 
“Occasion: opening night Ringling 
Bros. and Barnum & Bailey Circus, at 
Madison Square Garden. Mood: pan- 
demonium, plus. Reason: Opening 
night was benefit. Many guest stars. 
Outstanding star: Marilyn Monroe on 
pink elephant. 

“Marilyn beautiful and pink: Hard 
to see after fifteen minutes. Blinded by 
flash—electronic and otherwise. Heard 
photographer comment on Marilyn’s 
costume: ‘Wish she’d sneeze. Then 
I'd really have a picture.’ 

“Exposure meters all over the place. 
Light changed too rapidly for anything 
but calculated guesses. More photog- 
raphers than performers in the ring. 
Guys on their stomachs, each other’s 
shoulders, climbing on scaffolds. 

“Most exciting aerial act of evening 
by Life photographer Yale Joel. Had 
himself hoisted over center ring to 
shoot down on acrobats. Shuddered at 
thought of what would have happened 
if rival photographer had yelled ‘Hey, 
Rube.’ Wondered what exposure he 
was using. 

“No place for photographers to sit. 
Had to crouch in arena below level of 





WOLBARST 
Yale Joel takes a reading 


paying customers. Also had to dodge 
elephants and horses parading around 
ring. 

“Kept getting clowns and photog- 
raphers mixed up. Watched Mutt & 
Jeff routine of two guys testihg film 
with electronic flash unit. Little round 
man, with tiny camera, large flash 
gun, checking exposures carefully. 
Tall thin assistant carrying power part 

(Continued on page 16) 
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Look 0 the future's well us the present when 
ying a 35mm camera. If you do, we believe 
you'll select a Contax. - a4 
































- 35mm camera performance. Here Zeiss has a 
record that is unequalled for outstanding ad- 
vancements in lens design and construction. The 
recently-introduced 90° Biogon £/4.5 lens is the 
latest example. A truly remarkable lens that gives 
Contax users advantages no other 35mm lenses 
can offer. 

The 21mm Biogon, with its angle of 90°, will 
enable you to cover a wider field than ever be- 
fore, and it has greater depth of focus than any 
other lens for 35mm cameras. It’s the ideal lens for 
photographing architecture, machinery, interiors, 
close-ups of instrument boards and other objects 
taken in tight quarters. This lens also marks a 
new high in uniform illumination of the entire 
negative field. Has superb color correction and 
resolving power. 


NEW STEREO ATTACHMENT FOR CONTAX 


Now you can take stereo pictures with your Contax, 
The Stereotar can be quickly mounted on the camera 
by means of a carrier, as shown above. Note special 
view-finder in shoe of camera. Ask your Zeiss Ikon 
dealer for complete information. 


At leading dealers. Write for literature. 


Jury, 1955 BUY IT FROM YouR PHoto DEALER 


Consider lenses, for instance—a vital factor in 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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LOWEST PRICE! 


AT LAST! You can now get wonderful qual- 
ity National Photo Labs 35mm fine grain devel- 
oping at a real rock bottom price! Just think— 
your 36 exposure roll developed and printed by 
skilled laboratory technicians to King Size 
wallet prints—23%4" x 3%4" clear glossies on 
DuPont Varigam (except Yo frame mercury, etc. 
—$2.00). 4 days’ service. 


AT THE LOWEST PRICE 
Cl ANYWHERE (36 Prise) ony $ 1.25 


qANSCO 35MM COLOR RELOADS , 
2 Now—ot LOWEST PRICE ANYWHERE! 
) Made from factory-fresh brand new ANSCO Film. 
) Tungsten. REAL Bias viaugned. aincagendeel, 
$1.00 O 8 for 34.50 ¢ 


$a20¢ . for 
¢o hee npepallemacces O'S for $6.95 | 


907 FREE COLOR ENLARGEMENT .. . § 


roll of color tim n processed “at ¢ 
im Ekta- 


. Ektachrome ¢ 
Custom processed r 
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ychrome 120 “ana 620-81. 
35mm—$1.25 Smowated) a 
) by experts, You get FREE coupon for 
2%" x . full Color enlargement ¥ with every ¢ 
) roll ord 


COLOR | PRINTS ONLY 35c ea. 


Now you can * trom you full wallet size 21/4"x ¢ 

314” ‘color pr’ nts r 35mm color trans- 

) parencies at this iow a Wonderful full ¢ 
vivid color prints you'll be “pr roud to show to 

* your friends. 


AT JUST 35¢ EACH! 


New! KODAK wnt: x 
SUPER SPEED B & W 
35MM RELOADS AT BIG SAVINGS 


This new fast film is twice as fast as Super XX. It 
offers new exciting picture-taking possibilities. Take 
indoor shots by existing light . . . night sporting 
events without a flash . fast, action pictures even 
on dull days. ASA daylight exposure rating better 
than 200. Reloaded from original 100 ft. Koda 
factory-fresh packed film. FULLY GUARANTEED. 
You can’t buy fresher film anywhere. 
36 exp. rolls 65¢ 0 20 a rolls 45¢ 
$3.00 2.00 














5 Tolls $3. mix 
Plus X x ie same prins 


TRI-X also available bn in 120 & 620 size—50¢ a roll 
HEADQUARTERS FOR NEWEST 
TYPE FOREIGN FILMS 
FROM GERMANY... ADOX FILM 
designed for your 35mm camera 
O ADOX KB-14 (ASA 16 Di aig ht) Medium Speed 
O ADOX KB-17 (ASA 32 it) High Speed 
O ADOX KB-21 pot) 80 Davis it) Super Speed 
oO 36 4s 

O Also in 50 FOOT ROLLS—ONLY 








FROM ENGLAN 
FAMOUS prog ILFORD Fim 





ROM 
GEVAERT GEVAPAN 35MM FILM 
ASK FOR OUR LOW PRICES! 


35MM BLACK & WHITE SLIDES 
The most vanilla wa: to look at your pictures is 
on the screen. Now all your friends can see your 
pictures at the same  tiane, Slides made from any 
size negative or photo. Specify cardboard mounts 
or film strip 
O Se per fr mane from complete 35mm roll unmounted 
06 10¢ mounted 0 40¢ aaa photos 

Sc ea. from negatives larger than 38 


\NEW FAST EKTACHROME‘ 
STOP QUALITY RELOADS' 


you. can FAS 
ail color film nt SENSATIONAL row. PRICES 





ke 
2 
lash or Tungsten. 100% Satisfac- 


exp. (3-50 $2.50 
"56.9 


H 3 36 Fig 3 
9.50 
You SAVE 55¢ Vou SAVE 50¢ 


,GET FREE ENLARGE ants ( 
- . with AMAZING LOW PRICE 

EKTACHROME "PROCESSING: 
>. Just think—top quality pro cessing, and mounting , 
ENE guts pew Koda coupons at these low prices: 


™P. $).25 O 36 exp = xp. $2.50 


n'a yoment 
your transpar- 


alias pth 
OPPO LPPLPD 


fri 
y Th ese prices include morn ‘n 
encies in handy cardboard mo nts! r 


FREE eer earyoents wh each a 











EVERYTHING IS FULLY GU ED 


NATIONAL PHOTO LABS New Hyde Park 47, New York 


§ enclose $ for the items and services 


tked above. 





NAME 





STREET ADDRESS 
cITy ZONE STATE 


OSend me Hien J mais. Snes. a sample print 
showin: list of services. 


NATIONAL PHOTO LABS 


New Hyde Park 47, New York 
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(Continued from page 14) 


of unit ... Talked to clown. Amateur 
photographer. Gave him roll of Tri-X. 
Happy man. Posed for me with sad 
face . . . Wonder what exposure I 
used ?” 


ANOTHER VIEW OF THE CIRCUS e e oe 


While everything in the preceding 
paragraphs sounds very light-hearted, 
there was a grimmer aspect to the 
same events. 

First, we should point out that the 
circus management and public rela- 
tions people have always bent over 
backwards to give every possible co- 
operation to working press photog- 
raphers, and to those free-lance men 
who depend on circus pictures for a 
piece of their annual income. They are 
permitted in the arena during the per- 
formance and are given every chance 
and help to perform their legitimate 
duties. 

In the last few years, however, the 
circus people have found their coopera- 
tion increasingly abused by ‘“photog- 
raphers” who have no legitimate rea- 
son for being there, by freeloaders, 
and other phonies of odd stripe. This 
year it reached a peak. It is our con- 
servative estimate that 50 per cent of 
the “photographers” cluttering up the 
arena opening night had no business 
there. And the behavior of many of 
them was shocking. 

They stood upright in front of the 
cash customers, blocking their view 
(and opening night seats were high— 
it was a benefit performance). When 
Marilyn Monroe appeared atop a pink 
elephant, pandemonium broke loose. 
Flashbulbs were dropped all over the 
arena, creating a hazard to the per- 
formers (many of whom wear paper- 
thin-soled shoes) and the animals. 
“Photographers” ran out on the track 
during the spectacles and processions, 
firing bulbs into the faces of horses 
and elephants at such close range that 
some of the animals nearly panicked 
and were restrained with difficulty. 

“Photographers” crowded around 
the cages where the big cats are put 
through their paces, blocking the view 
and flashing directly into the eyes of 
the trainers at short range. Some en- 
terprising fellows got directly under 
a trapeze group, flashed at the critical 
moment and. nearly caused the per- 
formers to have dangerous accidents. 

The result: the circus management 
has clamped down on passes, and put 
on stringent rules confining all 
photographers to certain sections, un- 
intentionally making it tough on the 
legitimate lensmen in their efforts to 
cut out the phonies. And we can’t 
blame them a bit. 


BOUNCE THAT UMBRELLA! e e e 
“Favorite lighting technique for 
many photographers is bounce light— 
bouncing against ceiling, side wall, 
floor or what have you. Only trouble is 
that the ceiling is sometimes several 
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stories away or the wall is a dark col- 
or—thus cutting down the strength of 
the light too much. 

The photographers at Scope picture 
agency came up with a unique answer. 
After trying folded and rolled blotters 
and a few Rube Goldberg designs, Bob 


GALLAGHER 


Technical data: 


one umbrella 


Smallman found a large white um- 
brella—easy to fold, carry, fairly in- 
destructible. Uncle Sam, the Umbrella 
man, from whom he made the pur- 
chase, says that the “electronic flash 
umbrella” is the same kind as that 
used for balancing by tightrope walk- 
ers in the circus. 

Several other photographers in New 
York have picked up the idea—among 
them Barrett Gallagher (see pic). Mrs. 
Gallagher also likes the umbrellas 
since the Gallagher studio is also their 
home. The open umbrellas have 
changed the Gallaghers’s many light 
stands into a highly decorative bit of 
home furnishing. 

Barrett claims he no longer thinks 
in terms of one electronic flash or two. 
Now he calls his lighting, ‘“‘Let’s use 
two umbrellas on this one.” 


DANCING IMAGE e e e 


Are you contest minded? Here’s a 
good one sponsored by Dance maga- 
zine (long a pioneer in using creative, 
modern photography) and Fred As- 
taire, currently being seen in the movie 
Daddy Long Legs. 

Prizes: First three in each cate- 
gory: round trip flights from any city 
served by North American Airlines, 
to either Los Angeles or New York. 
Other prizes to be announced later. 

Categories: Single photo of some 
aspect of ballroom dancing; single 
photo of any other kind of dancing; 
photo essay on any dance subject. You 
may enter in all three categories. Only 
black-and-white. 

Eligibility: Anyone, amateur or pro- 
fessional. 

Rules and entry blanks: write to 
Dance magazine, 231 West 58th St., 
New York 19, N. Y.; any Fred Astaire 
Dance Studio; any theater where 
Daddy Long Legs is being shown. 

Closing Date: Oct. 15, 1955. To make 
it easy for you, your local Fred 
Astaire Dance Studio will allow you 
to use their premises for picture-tak- 
ing. Just phone for an appointment. 
We’re publishing herewith a typical 
photograph from a recent issue of 

(Continued on page 20) 
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For the finest in PHOTOGRAPHIC Equipment 


MINIFILM «+ 30-Day Free Trial + 2-Year Guarantee + Prompt Service 
EXTRAS « No Delays « Highest Trade-in Allowances - ONLY 107 DOWN 


WOrF LE x ANOTHER UNPRECEDENTED ff A MINIFILM SENSATION!! 
cael a nc — __MINIFILM VALUE! | BRAND NEW LATEST 1955 
i. 3 PRAKTICA FX 


with MX FLASH SYNCH 


NOVOFLEX leh gelses a 14202 a NG : hi , 
VOFLEX A age ee > < , / (3 Contacts on front 
hot aN A = . ? Ne § ef comere) 
on shia A) ie Xener Lens. 
an | (2.9 Coad 
BELLOWS ATTACHMENT! PEFLEX a aaiioe. 
= Lightweight, Pre- \ - 
cisioned, Geer HOUSING _ £2.8 Coated Tessar Preset Lens... 
Driven, Yeors of WITH at) eS #2 Coated Biotar Preset Lens............ 


a PRISM OBSERVASCOPE ("2") 


“seaman iaaias For Leica, Canon, Etc...NOPRI $140.00 
Fer Kine Guatta, Gus ............ EBAL 34.50 | For Contax, Nikon, Etc. -TAXPRI $164.00 


For Leica E $110.00 
Fer Proktica, Contex $ Pentecon COBAL 34.56 
Fer Leica, Centex, Etc. ............. NOBAL 34.50 


aes: meamiee aaa dale = DON'T BE WITHOUT AN 


above ant on x nome Track, to permit 
camera or subject plus adjustment. for a EXPOSURE wiadae 
horizontal or vertical pictures. . | 

For Kine Exokte, $20 ene BIG 59.50 ; se 
so retin, Contes Person... COBIG 50.50 ND puly 4 It Assures You Perfect Expesure! 

pen mee | nah ge eo . ; : Latest Nerweed with useg 

ment, Telephoto Lens, Filters, etc. Cotes matic control 9 

(only 7!/2x7x2//2). NOKOF $26.95 or Reflected ue.. 008 bog Ss 
All purpose lenses for use with NOVOFLEX 


BELLOWS. Permits continuous Range Fo- 
cusing from close-up to infinity. 


105mm £3.5 Nofiexar coated Lens (2X fee. 
nification) NO $44.00 
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135mm _ 4.5 Schneider Xenar coated Lens 


(2¥2X Magnification)  XEAL $64.50 BUY A COMPLETE 8mm KODAK 

tne 90.5 Siheuneer Teme caietel am MOVIE OUTFIT TO CAPTURE 

eee YOUR VACATION PLEASURES! 
~ tel Camere 


Os C-3 


: Braud Yeu 
_J EXAKTA VX | pe ‘CAMERA 











With 1.9 Meyer Prine Preset 
169.50 


With f2 Zeiss Biotar Preset 
335.00 184.50 


With f1.5 Angenieux Preset 
359.00 219.50 


Leather Eveready Case 12.00 9.95 
Special Exakta Flashgun 8.95 


CLOSE =O ae 


Brand New Prism 
oe oe 








PATHE (2 i eee) Te 
SUPER 162 =" AL icdll omy 29.95 


PRICED RIGHT fer every seriews 1émm camera enthusiest 
THE ONLY Témm CAMERA WITH FULL FRAME FOLLOW | B)~ 
FOCUS FOR LESS THAN $1000. 4 

+ View thru-the-lens during filming 

+ Veriable shutter (for Wipes, Fades, Lap Dissolves) 
+ Variable speeds from 8 te 80 FPS 


8mm BOLEX Se TERRIFIC!! 
CINOR ZOOM L BOLEX HI6 CAMERA OUTFIT 
= WW it! 


+ Positive snap 3 lens turret ; : w 10 curry 4.95 


PATHE SuPER 16 450-90 


—LENSES EXTRA— BRAND NEW g w/e SP 
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1190 Avenue of the Americas (bet. 46-47 St.) New York 36°JU 2-1416 cit) DAY FREE TRIAL 
' 2FULL YEAR GUARANTEE 


NLY 2% SHORT BLOCKS SOUTH OF RADIO CITY) 
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DETROIT PUBLIC LIBRARY 





THERE ARE 44,367,120 DEALS IN 
THIS AD!!— PICK YOURS! 


From Minifilm's vast supply of Used Photographic Equipment. CAMERAS, LENSES, PROJECTORS 
ENLARGERS, etc. ALL LATEST MODELS. All in First Class Condition. ALL PRICED SENSATIONALLY LOW!! 


. An) 
ONLY MINIFILM ... . offers you these distinct } ' ri 
price quotations! Hi hest trade-in allowances! } in 
Lowest selling prices! Save tremendously on used ~ 


like new equipment .. . all fully guaranteed. The 1955 Camera sensation from Wetzlar } 


below listed items were compiled as a guide for 
weer eogveulanna. ° 9 Germany offering features that compe 


. Select the equipment of your choice at the ith the best yet selling for below $100. 
price shown in column one for new equipment 
or column two for used equipment. 

. If you have equipment to trade, check if it is 
represented i in listing and deduct the allowance 
shown for it in column three. 

. Rush your order (and trade-in equipment if you 
have such) plus your remittance to cover—or 
instructions to ship C.O.D. for the balance. 

MINIFILM will immediately forward the equip- 
ment you desire. Of course your ow will be 


ee) Mec 
fully insured. OUR FAMOUS 30 DAY MONEY 
BACK GUARANTEE AND 2 YEAR SERVICE = é 
GUARANTEE ASSURES YOU OF COMPLETE f2 8 Lordon, Coated, Click iy : aiews 
SATISFACTION. Deluxe Leather Eveready Case 9.95 « double Exposure Prevention 


enses for © Positive Automatic Lens Coupling System 
Polenta Taso Osler Fashges 7-95 perecahia Boh ter teser Leg 
35mm 13.5 Lordenan Wide Angle Lens, Click Stops. 55.@@ © Die Cast Aluminum Body 


© Shutter from 1 second te 1/300 ef « sece 
90mm 14.5 Telordon Telephoto Lens, Click Stops... 4.5 ; Shutter Spec: he 


Combination Viewtinder © but im Orenge Fite for Easlor Fecesng 
Omnica Combination Case 
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Novoflex for Exakta, Pentacon, etc. 
a Reflex Housing for Leica- 


ueschen: tripod and Stereo Rackover 
Novoflex Universal Panoramic attach. oe 
LEICA CONTAX ada all CANON 


Used Trade-in 
Lenses for satin sae $130.00 
Cont: 46.00 30.00 
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SALE! SALE! SALE! 
35mm — 20 Exp. — ANSCO COLOR 


(35mm 20 exp ath iy Getic 1956 DATED — FRAME NUMBERED 
. Kodachrome * : 
prance ty These Reload Cartridges are Laboratory packed and Quality Controlled by MINT- Prices Below Include Prices Belew 
1 Rell (Daylight or Indoor) ru TLM in its own Pca Conditioned Darkrooms. saueny ana 36 Exposure peartridaes Developing And Without 
- . ac er a rom Tolis receiv ti i : 
Developing and Mounting.. 4.2 Ansco. Careful supervision and tremendous sales turh-over insures your getting Teloads Custom Mounting Developing 
which are equal in quality and freshness to cartridges packed at the factory. THE ONL 5 cooe’ Ve 
ORIGINAL | Reg. Price............3. THING DIFFERENT IS THE PRICE. Take a tip from film-wise professionals . . . M -_ ne 
KODAK iia ae USE MINIFILM 1956 DATED RELOADS. Daylight or Indoor. ’ OMB .awe Se 
UE PELE... ANSCO CHROME EKTACHROME eee DY 6 Rolls... 5.25 
F vee etd 3 Belle fer 20 Exp. Exp. 20 we > +e 5 10 Rolls... 8.29 
PAGKA . en ks te ee 1d et -i S. ion -e 28 FT. BULK ANSCO COLOR 


All Prices Some and Below +e Developing & Custem Mounting. fe), [e18) 38) FRAME NUMBERED 
K 0 D A C 1) R 0 M FE FREE Daylight Bulk iim fader. 8 hoe pole ety 1675 SEALED CANS — 1956 DATED 
Free C 14.7 wo 8 Malling Bags. ~ Prices Below Include Prices Below 
35mm 20 Exp. 3*'"\ Developing And Without 
aylight or Type A ’ A Revolution In Black & White Printing As Ready Develo ¢ 
3 Rolls 5 55-6 Rolls 10 50 KODAK § MIRACLE Rey li TRI-X 200 Daylight 160 Tungsten Hj : 11.95] os — "ETS 
a 3 Cans 22.75 3 4 a. 1 c 
PLEASE INCLUDE 20c "‘edeens 36 ae 50 Feu “ ean ae ae 


EXTRA FOR POSTAGE ON eet. 7 
ALL FILM ORDERS ages " 8 Free Cartridges Per Each Can 
Enclose Postage — 10¢ per can 
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< je] DAY FREE TRIAL PERIOD You Can Buy That Camera Now Under alialhilisae s 


Time Payment Plan with just 109% Down—10% 
10% DOWN E A Month. Trade In of Your Old Equipment Con 
°o * Also Be Accepted As Down Payment. 
NOW...TIME PAYMENTS AVAILABLE TO CANADIAN CUSTOMERS 
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LOAD YOUR OWN 35mm ANSCO CHRO 
SO QUICK — SO EASY — SO ECC 

CHILD CAN LOAD A ROLL IN 90 SE 

A 20-EXP. ROLL Costs ONLY $1]. 1 ‘s 
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ROLL FILM an TP With Poor Processing Of Your 
Treasured Color Shots... 
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Ektachro / 7 1.77 
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THE CAMERA YOU WANT 
AT A PRICE YOU CAN PAY 


THE FIRST QUALITY CAMERAS 


at Popular Prices 


Now you can have that Professional Fully Automatic 
Twin-Lens Reflex, or 35mm camera you have always 
dreamed of owning .. . And, thanks to MINOLTA... 
Without Breaking Your Budget to Buy It! 


If you have refused to compromise with a lower quality 
camera at a lower price... 


MINOLTA has the anwer for you. 


Now, for the first time in camera history, Low Price does 
NOT mean low quality. 


The MINOLTA AUTOCORD Fully Automatic Twin-Lens 
Reflex and the MINOLTA “A” Automatic 35mm are 
equal in quality to much more expensive cameras . . . 
and, in fact, have some features even the expensive 
cameras haven't got . . . yet they sell at much lower 
prices. 


BUY IT FROM YOUR PHoTO DEALER 





COFFEE BREAK 
(Continued from page 16) 


j 
Dance. Your picture need not imitate 
this style to win. 

The contest sponsors tell us that pic- 
tures will be judged more for catching 
the “right moment”’—the best line, the 
most apt translation of dance feeling 
onto film—than for technique. The 
dancer may be anyone, student or pro- 
fessional. And the background is up to 
you—ballroom dance or photo studio, 


Can you top this? 


rehearsal hall, stage—even outdoors. 
Just make sure the background bears 
a definite relationship to the subject 
matter. 


IT'S FREE e e e 

If you’re building a photo book 
library—and who isn’t these days— 
there’s an exciting new free item we'd 
like to call to your attention. The most 
complete photo book catalogue ever 
published, listing all photographic 
books currently in print in English, 
published here or abroad is now avail- 
able. The catalogue has more than 600 
titles, broken down into classifications 
by author, title, subject. A description 
of each book and price is listed. 

Just drop a card to American Photo- 
graphic Book Publishing Co., 33 West 
60th St., N. Y. 23, N. Y., requesting 
Photographic Book catalogue. And 
there goes this month’s budget on your 
library shelves! 


COMING NEXT MONTH e e e 


e Big Special Section on Underwater 
Photography! In color and black-and- 
white. Everything you'll want to know. 
Equipment needed to start. What you 
can get for various investments. By 
Peter Stackpole, leading authority on 
underwater photography, and the edi- 
tors of MODERN. 

e For stereo Fans—the Viewmaster 
System. Everything from taking to 
projection. 

e Picture Problems in Bright Sun? 
Hints for improving pictures of family 
and friends this summer. 
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Its the world’s 
TH mo 


made to lens standards! 


TFFEN WHTRAKS FILTERS 
are the emboments in the science 


of filter man 
finest lenses, eac 
and polished to op 


-parallelism, an 
4 F perfection no filter has ever 


dared to strive for! 


THERMO-BONDED! 

Exclusive Tiffen lifetime ue 
rocess similar to that 

world’s leading lens makers. 


-TRUE! 
pert — 


rmo-bonding assures 
pes color control, by permitting lab- 
oratory-regulat dye impregnation. 


T-COATED! 

Tough protective Lagann sont 
i lu 

= ‘n mieyater light transmission. 


COLORIM! mae a 
Tempered Dural —— 
a 
color for instant selection! 


Tif “ig over 290 fiers 
iffen 

lens accessories FREE on 
and jest. At your dealer, or write: 


©1955 T.M.C. 


the last word 


Squealer! 





While vacationing in Ireland last 
summer, I happened to be in the town 
of Lisnaskea, County Fermanagh, 
when the farmers came in to wander 


about the narrow streets buying and 
selling livestock. This picture was 
snapped while an Ulsterman was 
amusing his friends by outsquealing 
his pig. I used a Voigtlander Vito II 
camera, Plus X film, f/8 at 1/100 sec- 
ond. 


Cranford, N. J. P. Glendenning 


Paging movie club officers 


Sirs: 

Having been affiliated with movie 
clubs for many years, I am keenly 
aware of the problems involved in 
making an organization, and its meet- 
ings, interesting enough to attract new 
members—and keep them. As the 
guest editor for Dr. Cinema (May issue 
—Ed.), Bill Messner of Bergen County, 
N. J., provides answers that will be of 
great help in solving these problems. I 
sincerely hope that other club presi- 
dents and program chairmen will get 
as much out of it as I did. 

Am. Motion Picture Markley Pepper 
Society of Denver President 


Color slide exchange 


Sirs: 

We would appreciate your help in 
letting it be known that our club has 
a color slide traveling salon we'd like 
to exchange with other 35mm color 
slide clubs. 
Upland, Ind. Kar! Ballinder 
Mississinewa C. Club 


Stereo-1851 


Sirs: 

I recently came across an old stereo 
viewer patented in 1895, along with 13 
cards 7” x 3%” with such titles as: 
The Embarkation of Spanish Troops, 
Santiago, Cuba, Berne-1851, and so on. 
Really, these are good, clear slides 
—so good that I’d like to know if there 
are others still in existence. Perhaps it 
would be possible to work up an ex- 


BUY IT FROM YOUR PHOTO DEALER 


change of these “old timers’? between 
modern stereo fans who own them. 
Salt Lake City Roy Schonian 


Vistascope for 35mm slides 


Sirs: 
In your article about the 16mm 
Vistascope movie lens (May issue— 


Ed.), you said that this lens could be © 


used on a 35mm still camera to pro- 
duce wide-screen color slides. Does it 
matter about the focal length of the 
still camera lens? 
Fargo, N. D. J. Steadman 
e Vistascope Corp. recommends that 
a 35mm still camera lens having a 
focal length of 65mm or more be used 
in conjunction with the 16mm Vista- 
scope lens for making widescreen 
slides. With 50mm lenses there is al- 
ways vignetting at the corners—some- 
times slight, sometimes heavy depend- 
ing to a large extent upon how close a 
glass-to-glass contact can be made be- 
tween the Vistascope and still camera 
lenses.—Ed. 


Charge it 


Sirs: 

In the December, 1954, Last Word 
column, a reader asked how to re- 
charge a Strobonar IV wet cell battery. 
I take it the Strobonar wet cell is a 























4 volt one—this is how it can be done 
with no resistors. ‘‘A’”’ is the 4 volt wet 
cell, “B” is a 6 volt car battery. 

N. Arlington, N. J. G. Henduckson 


What is glamour? 


Sirs: 

With all due respects to the me- 
chanics of picture-making, photogra- 
phy is an art, not a science, and it is 
refreshing to read an article which ap- 
proaches it from the angle Samson 
Raphaelson takes in What Is Glamour 
(April issue—Ed.). While I don’t en- 
tirely agree with what he says, I love 
the way he says it! 
Redwood City, Calif. S. W. Taylor 
Sirs: 

I was disgusted with your April 
“Glamour” issue. Many amateur 

(Continued on page 24) 
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This-is the new 


...and these are the & Most Talked About Features 


LIFE-SIZE IMAGE RANGEFINDER /VIEWFINDER 
Large 1 to 1 image simplifies focusing and view- 
ing. Internal luminous rectangle frames subject 
and aids in composition. Can be used with both 
eyes open. 


RAPID FILM TRANSPORT 

Single-stroke lever advances film and simulta- 
neously sets shutter for next exposure. Permits 
sequence pictures in rapid succession without 
danger of double or partial exposures. 


HI-SPEED FILM REWIND 

Convenient crank-lever permits a completed 
36-exposure roll to be rewound in less than 20 
seconds. When not used, lever folds and nests 
flush in rewind knob. 


POSITIVE SYNCH SELECTOR 
Dial settings permit perfect synchronization at 
all shutter speeds to 1/1000th second. For various 


types of flashbulbs. Speedlight units synched at 
1/50th second. 


NIKKOR LENSES 

Exhibiting unusually high resolutién at high 
speeds, the NIKKOR Lenses have contributed 
immeasurably to the technique of Available Light 
Photography. This is only one of the many rea- 
sons why NIKKOR Lenses are the most wanted: 
in the field—sought for every make of 35mm 
camera. 


And there are many more features you will like. 
In fact, the NIKON S-2 combines more features 
in one instrument than any other ‘35’ on the 
market today. 


NIKON S-2 with Nikkor 50mm f2 lens. .$299.50 
NIKON S$-2 with Nikkor 50mm f1.4 lens. 345.00 


At your Nikon dealer, or write for complete description to Dept. TG-2. 


NIKON Incorporated, 277 Fifth Avenue, New York 86, N. ¥. eae 


BUY IT FROM your PHOTO DEALER 


Research microscopes,. contour projectors, surveyors’ transits,:prism binoculars, and fine optical and ophthalmic instruments, 


23 





RAPID-WINDING 


EDIXA 


EDIXA model a 


$29.95 complete. 


EDIXA rangefinder 


$49.95 complete. 


EDIXA stereo 


$59.95 complete. 


EDIXA CAMERA WORKS 
WIRGIN BROTHERS 


pé 


705 Bronx River Rd. 
Bronxville 8, N. ¥. 


BUY IT FROM YouR Puoto DEALER 


THE LAST WORD 
(Continued from page 22) 


photographers have neither the urge 
nor the opportunity, nor any justifiable 
reason for such photography. 

Hiram, Ohio A. H. Brunelle 


Flicker company 


Sirs: 
I recently heard a lecturer refer to 
the “old Cameraphone.” What is, or 
was, a Cameraphone? 
Fresno, Calif. 


e About 1908 there was an eastern 
movie film company named “Camera- 
phone.” If thev2 was ever a camera or 
instrument by that name, we've no 
record of it.—Ed. 


James Kirkey 


Fact or fiction? 


Sirs: 

Jules Verne, the noted French writer, 
sometimes referred to photography in 
his stories. The plot of his story: The 
Brothers Kip, intrigues me. Verne, al- 
ways a stickler for facts, bases the plot 
on the theory that the retina of a dead 
man’s eyes retains whatever image he 
last saw before his death. Is this igno- 
rant superstition, or cold fact? 
Astoria, N. Y. James Iraldi 


e We don’t know, but we'd welcome 
any replies.—Ed. 


More about Camera Clubs 


Sirs: 

I was very much interested in the 
letters from readers under the title of 
“Why they don’t join clubs” in your 
April issue. I concur with the writers 
—my experiences have been almost 
identical. Most camera clubs don’t de- 
serve interest or support. 

Memphis, Tenn. Adrian Parker 


Sirs: 

I thought my bitter experiences with 
camera clubs were exceptional until I 
read the letters in your April issue. 
Ft. Worth, Texas Fred Fowler 


Sirs: 

That such attitudes occur in a cam- 
era club is amazing to me. Here at Ft. 
Dearborn-Chicago C. C., things are 
certainly different. Visitors are greet- 
ed, shown about, and given every pos- 
sible kind of personalized attention. As 
a result, we establish a fine feeling of 
comradeship. We can and do enjoy 
photography—and we welcome all 
comers to enjoy it with us. 

Member Louis Zimmermann 
Ft. Dearborn-Chicago C.C. 


Zoom-type lens 


How do variable focal length movie 
camera lenses compare in quality with 
a good single focal length lens? 
Verona, Pa. A. R. Harm 


e The article beginning on page 88 an- 
swers your question in detail.—Ed. 
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It's True! A LITTLE GUY REALLY CAN OUTPERFORM THE BIG GUY! 


Save $35.00 
ARGUS C-3 
with Case and Flashgun 
Now $3]-50 


OUR OWN EXCLUSIVE STROBE UNITS: 
NATIONALLY ADVERTISED AT $89.50 

© Weighs only 31/, Ibs. 
© operates on 3 20¢ batteries 
© Also operates on 

AC current. 
° guide #250 for 

B&W 





MY PRICE 
$39.95 





It's the Latest and the Best! 
NIKON S-2 35mm Camera 


With 50mm f/2 lens. 
Regularly $299.50 
Like New. 

My Special Price 
$184.50 





Zoom Finder 


For Leica, Canon, 
Nikon, Contax, etc. 
Regularly $29.95 


jae aoe $14.95 





Brand New 
1955 Auto Rolleiflex 
Only $65.50 


With Your Old Rolleifiex MX. 
Equinped with Light Value Scale and 
Schneider Zenar f/3.5 lens. 





TDC PROJECTOR-VIEWER 


Blower cooled. 
Regularly $77.50. 
Like new. 


$44.50 





Save $71.00 
Brand New Rolleicord IV 


MX seer shutter. Dis- 
continued model. 

My Unbeatable 

Price 





$489.95 Value 
MY PRICE 
Like New $255.00 


(Camera Alone, $134.50— 
with Nokton /1.5 Lens.) 


Save $75.50 
DeJur re 750 Movie 


@ With £/1.6 Lens, 400 ft. 
reel, 750 watt 


lamp and, carry- 
ing case. USED. $83.50 





BOLEX Values 
by BROADWAY lused) 


fis tt H-16 Leader, $141. 50 
Bolex H-8 Leader, 

Bolex i 2 Lens Turret, 

1/2.8 Ctd.” $69.50 


35mm CAMERAS 





My Price 
Like New 
$s 


Coated F 
Kodak Reflex 1A 3: J i 
Rolleifiex MX 3:5 _T 
Rolleiflex XM 3:5 Tener 
Voigtlander Brilliant 6:3 


8mm MOVIE CAMERA 
& PROJECTORS 
Revere R 


Bell & Howell ba 4 2:5 134.95 
Cine-Kodak Model 60 
— 84 


=| af 


16mm MOVIE CAMERAS. 
& PROJECTORS 


oot & agen Statesman 
a Mes ‘a 

cine odak M 

yw Kodak ak Royal Maas. 2:5 


mel we 3:5 
Kefstone 500 Watt w/case 


STEREO 
Kodak Ster : 
Revere 33 te HB 


STAR D "Conquest" TRIPOD 
Regularly $19.95 
13.95 


ICK-SET Champ Elevater Tri 
wv Regularly $34.00 on 





Revere Model ras 2: 3 








SO NEW, SO POPULAR 
WE ARE NOT ALLOWED TO 
MENTION MANUFACTURER'S NAME 
My Price $49.50 


Built-in synch: FX 
Includes: Cone. 8 Reflex finder pone 


~ Dou 
(Not a Discontinued Model) 





Free Catalogue on Request 


ae USE THIS COUPON! Ohta 


BROADWAY CAMERA SHOP 
872 Broadway, New York 3, N. Y. 
For service write to Talbert 


Please Quote on trade. My old camera is a 


1 would like to jw the 
Please Rush the following equipment. 


Name 
a: 


c 
ae D. ‘pues send 25% depo: 
Estimate postage ... excess er be refunded. 
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new products 








New Ansco Super Memar Camera 


The new Ansco 
Super Memar 
35mm camera is 
the latest addition 
to the Ansco “‘su- 
per” camera line. 
ce It features an 
of. poo Apotar lens, coupled coin- 
cident-type rangefinder combined in a 
single window with the viewfinder, 
speeds to 1/300 second, and helical 'fo- 
cusing from 42 inches to infinity. For 
ease of camera operation, a single mo- 
tion of the thumb-lever-film-trans- 
port advances film, counts exposures 
and sets shutter speeds. Other features 
are: a Prontor SVS shutter, M-X flash 
synchronization, click stops, depth of 
field scale, and film indicator with ASA 
calibrations. All settings are visible 
from the top of the camera. And con- 
struction of body is all-metal with 
satin finish brightwork. Price of Super 
Memar, $69.50; cowhide case with 
built-in filter compartment, $6.95; flash 
unit for the camera, $7.95. For addi- 
tional information, write: 
ANSCO 
BINGHAMTON, N. Y. 


Seen 45 Stereo Camera 


The new Real- 
ist-45 stereo cam- 
era stresses ease 
of shooting and 
incorporates a 

: number of fea- 
tures to facilitate taking pictures. 
A single flip of the wind-lever and 
the camera is set for the next ex- 
posure. The manufacturer also claims 
it is possible to make a shot per sec- 
ond without ever looking up because 
the right hand is always free for 
smooth releases as fast as the ob- 
ject can be framed. In addition, a 
simplified exposure chart etched on 
the base plate gives correct settings 
for every condition encountered when 
taking pictures outdoors or with flash 
indoors. 

Equipped with two matched f/3.5, 
35mm lenses, the camera has lens 
openings to f/16. In focusing the 
lenses remain stationary and the film 
plane is moved in and out by moving 
the focusing wheel on top of the cam- 
era. Shutter speeds are 1/25, 1/50, 
1/100 and 1/200 second. And there is 
flash synchronization at 1/25 sec. for 
all flashbulbs and electronic flash 
lamps. The flash gun slips into an ac- 
cessory clip on top of the camera. 

Other features are: large viewfinder 
at bottom of camera, exposure counter 
that automatically sets itself on zero 
after loading, a red line which moves 
and counts each exposure, depth of 
field scale, rewind control that de- 
presses out of the way into the camera 

(Continued on page 32) 


Mopern PHOTOGRAPHY 





Can Step Into 


BIG PROFIT PHOTOGRAPHY 
As | Did,” says N YI GRapuaTE 


< Pha 
/ Yas WY sf fe / of York, Pa 


4 fae 


‘YO 








Color Technician, Apollo Ad Service 


























' 
* 
im 
.. _a——i ee 
Se 
' ' 
> "i \ . . 
| 
~ i fl ag { rie | 
c . 
n 
D De 
‘ ' ‘gf DC ' ' 
| 
> . 
. ! 
ndreds o om s prac Ds ; 
nton 0 OD Others n th Own 
G10 ao sp m photog pn 0 e n on th ' 
ssignn no nd abroad. Why a m about doin 
ning n photog ' n th “4 ning n so ~ 
nad @ U / / U / 
®. * 
nd 0 0 4 ‘ nn 
J . . ' ye 
UTO BOO ho 0 pis bs 
. photog 
90 coe 
S ' 
‘ DLLOLO LO branch a 
r) ’ y [ } . 1) " 5 
. 
nd S DO s H DO 
OD n makes photograph " 
é t mo On f] momen 
ou begin ning pupo OW ; 
+ ° OTTO 
, ' 


45th) One of Ame : OLD 

















LY 4\\)010)'m 4 4 1010) ae 1 Oh A 
YEAR . ‘ . » ’ . e) 4 iS . DTOG 
sd cl LJ < cl 
| a 


RLESS We Goateny 


AK BC EKTALUX FLASHGUN 


|A PEERLESS SENSATION 


SAVE $27.80! BRAND NEW! 


300 WATT SLIDE PROJECTOR 
with 5” 3.5 Coated Ektanon Lens 


Plus: 
Kodaslide 
Highlux 
Blower Case 


list $54.75! 


2675 


Ship Wt, 10 Lbs, 
© Sturdy Construction 
@ Easy to Use 
Discontinued 
Long Cord 


© High Light Output 

© Fan-Cooled for Slide Protection 
© Built-in Elevation 

Ready Access to Optics 


PEERLESS SPECTACULAR! 


Save 78.00! Brand New! German Import! 


35mm SUPER 


CERTO Hi OUTFIT 


* CAMERA * CASE * FLASHGUN 
with 2.8 COATED TESSAR LENS. 


TOTAL LIST $133.95! 


 Split-field Coupled Rangefinder 


al 
EXCLUSIVE! 


HAMBLETONIAN 
BINOCULARS 


ISM @ BRAND NEW! © HIGH POWER! 
° * COATED LENSES! © ALL METAL CONSTRUCTION! 
Complete with Leather Case and Straps! 


~ BRAND NEW! 


7x50 


© Individual Focus 22" 
© Lightweight 
High Magnification, Maximum 1 ht- 
nd Large Objective Lenses Make the 7x50 Binocular Sel for 
a hacigation 3 Exploration © Yachting © Night Viewing 
OTHER GREAT HAMBLETONIAN VALUES: 
7x50 Binoculars — Central Focus —Now Oniy ......s0s+0- 
7x35 Binoculars — Individual Focus — Now _s 
7x35 Binoculars — Central Focus ~ Now Only .. 
10x50 Binoculars — Central Focus — Now Only .. 
16x50 Binoculars — Central Focus — Now Only 
OTHER SIZES AVAILABLE AT COMPARABLE SAVINGS 
Add 10% F. E. TAX 





Bell & Howell MONTEREY 


$29.75 KOD. 
when you buy 


35mm Single-L 


a 





ens Reflex Camera 


Leo 


import 
the Very Latest German 
1 SAVE $263.80! 


with £2 Coated 
. Z. Preset Lens 


75 Valve! 
° = Buin Synchronization or Flash and Strobe A $388. 12 4% 
: ¢ Speeds from 1 to 1/1 


tte 
Prism veye-tevel 


. © Automatic xposure 


HEXACON V 
'HEXACON with £2 C 
HEXACON 


Ship. Wt. 5 Lbs. 


vaAees (FREE nse NOT ——— 


Through: The-tens Focusing 
Counter 
oe 4 
5... .91 
we 399.78... 9188 


H.C. 
ON with £1.9 ed t Meyer 


HEXAGON with {2.8 Ctd. reset Tessar 





A SPECTAC 


SAVE $33.55! BRAND NEW: 


© Super Fast Flash — 1/1000 Seconds 


tt Seconds 
Completely Portable e 60 Wa 


INTENSIFIER (Doubles Light Output)_ 
PLEASE STATE NAME 


© Unit Weighs Only 1.7 Ibs. 


FLASH UNIT 
List $59.50! 


List 24.50 Sale 14.95 
ccvccscee List 29.95 Sale 21.00 
EXTENSION LIGHT .....--+++seeee"* a OSD Sel ee 


Ship. Wt. S Lbs. 


ANOTHER BIG VALUE BY 4 GREAT NAMES! 
\\ * PEERLESS *«GRAFLEX * KALART * KODAK 


|] SAVE $126.95 ON A BRAND NEW 4 x 5 PACEMAKER 


CROWN GRAPHIC OUTFIT = «3:22: 


ee eet eres 5 


[ALUX PRESS FLASH 
ourrir —- ey ye gl Tasmm 147 14.7 Ctd. Grafiex Optar L 


— speed 1 to 
B.C. Ektalux Press Fi Gun 
Synch. for Flash and Strobe. ‘x Discontinued 


* Graphic X 
ee holes oat iene Inti * Full: 
Y Ship. Wr. 16 ibs, 





SAVE $34.50! USED! 


oe €-3 OUTFIT 


with £3.5 Coated Lens 
List $66.50! 


© Coupled Rangefinder 

* Speeds to 1/300 sd 
Cli Carrying Ca: 

er acum Ship, Wt. 7 Lbs. 


SAVE $50.00! USED! 


8mm MOVIE PROJECTOR 
with 1.6 Coated Lens 

© 500 W. filumination List $99.95! 
© Blower Cooling ‘ 
. geverate m Leet = ga 5 
= builtin In Tilting Device 

* Sealed Lubric: Ship. Wt. 17 Lbs. 


SAVE $28.55!... USED! 


MAINLINER 


2 x 2 SLIDE PROJECTOR 


New Used™ 

 D, 300 W. + 67.50 36.50 

Duo, 500 Ww. 2¥4x2Vax35mim.. + 84.50 == 
TDC Duo, 300 Watt Projector. 

TDC Headliner, 200 Watt 





SAVE 42.04! USED! 
WHILE THEY LAST! FAMOUS! 


Zeiss Super Ikonta A 


L, phe SUPER IKONTA BX 
with {2.8 Tessar, Synch., Built-in Meter. . 
List $163.00! 





SPEED GRAPHIC 
PRESS OUTFIT 


with f4.5 Kodak Lens 


© Coupled Kalart Rangefinder g7°° 


e.° Synchro Flashgun Ship. Wt. 12 ibs, 





SAVE $62.75! USED! LIKE NEW! 


ROLLEICORD IV 


2% x 2% Twin-Llens Reflex 


List $134.75! 
with 3.5 Coated Xenar Lens oe ; 


© Full Flash Synchronization y 2 


© Shutter Speeds from 1 to 1/500 Sec. Ship. wt. 7 tbs, 
Double exposure prevention device 





ANOTHER PEERLESS SENSATIONAL OFFER 
SAVE $41.55! BRAND NEW! GERMAN IMPORT 


35mm WELTI I remers 


with £2.9 Meyer Trioplan Lens 
Total List $67.50? 


SAVE $198.25! FAMOUS TURRET OUTFIT 


BOLEX H16 LEADER 


16mm Movie Camera with 3 Lenses 


The Camera: 
* Built-in Frame Counter © Tri Focal Viewfinder 
Critical Focus Eyecup 
The 3 
* 17mm 12.7 Ctd. Wollensak W. 
* 1” £1.9 Ctd. Wollensak rly ‘ai pocesie 
#3” 14 Cid. Wollensak Lens in Focusing 





Counter * Body Shutter Release © Hel. 
‘STripea tetee * Depth of Focus Scale 


cme Used 229" 


IF-YOU DON’T SEE IT ON THESE PAGES—WRITE FOR IT—WE HAVE IT—AT PEERLESS’ FAMOUS LOW PRICES! 
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NAMES MAKE THE MOST 
SLIDE ProsecroR mistory { 


coat’ 


SAVE $21.05! BRAND NEW! 300 warr Blower Cooled Projector 


TDC Sh 


A $139.50 Valve! 
NEW LOW PRICE! 


owpak 300 


German 
AK 
with 42.8 aKTI 

A $139.50 Valve! 

NEW Low NCEI 





ANOTHER PEERLESS EXCLUSIVE BUY! 
SAVE $54.00! ON A BRAND NEW 2% x 2% 


TWIN-LENS FOCUSING REF 
* CAMERA * CASE * FLASHGUN 


with 3.5 Coated Lens 
* Built-in Flash Synchro. 
Shutter 1 to 1/200 Sec. 
* Matched Ctd. Lenses are Coupled 


Fingertip Focusing 
* Body Shutter 


Outfit 


AN $83.95 VALUE! 


9” 


Ship. Wt, 7 Ubs, 


TA Il Camera 
LEX 


© Sportsfinder *9 Speed 
Release © Double Exposure Prevention 
in Helical Mount * Accepts 120 Roll Film 





SAVE $67.95! 750 WATT! USED! 


AMPRO FUTURIST 


8mm MOVIE PROJECTOR 


° Blower-cooling List $149.95! 
© 400 Ft. Reel 

© Forward, reverse, still NOW 

* Auto Rewind ONLY 


WHILE THEY LAST! 





Pier oe 
SAVE $50.00! USED! 


POLAROID CAMERA 
fame PICTURE-IN-A-MINUTE 


List $89.75! 
© Built-in Flash Synch. 


© focusses Hem S16 feet 39 


© Takes 344” x 414” Pictures Ship. Wt. 10 Lbs. 


*Ctd. Lens 


SAVE $24.55! BRAND NEW! FAMOUS 


_SVE MODEL B 
2 x 2 SLIDE PROJECTOR 


5” COLOR CORRECTED LENS 
* In Riviera Green List $49.50! 


* Blower Cooled 
— ae” 
* Lightweight 





EERLESS CAMERA : 


Jury, 1955 


SAVE $17.80! USED! 
269 249° 
List $39.75! 


with 34” Coated Lens 


SAVE $50.00! BRAND NEW! 
EICOR 400 
with " 


Complete 

Case & Toke-up Reel! 
Record up ‘0 2 full hours & 

* ‘Back to 534” per Second nib 
© Fast Forward & Rewind Speeds Ship. Wt. 25 Lbs. 


RIVAL PLASTIC SOUND RECORDING TAPE 
3 Rolls 5” Tape Value 10.50 only 4.45 3 Rolls 7” Tape Value 16.50 only 6.90 


SAVE $15.00! USED! Famous Make! 


WESTON MASTER II 


EXPOSURE METER List $29.95 1495 
yr USED 


TAPE 

RECORDER 

ouTrit 
List $119.95 


15 LEXINGTON Ave. at 


yy 


REMEMBER YOU SAW IT IN MODERN 


ONLY A PARTIAL UST OF GREAT BUYS... 
if YOU DON'T SEE IT — WRITE — WE HAVE iT! 





es. 
ren 13.5 1/800 ¢* 
Summer se 
Medal I!, £3.5 Ektar ¢* 
id 110 Path., 14.5 ¢* RF... 
80, Coated Lens, * ... 
Skopar ¢, MX 


Kodak 


i [EERSTE] 


geet 
Z 





i) 
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EISESSIyE 


MONEY-BACK GUARANTEE! 


PEERLESS CAMERA STORES 

415 LEXINGTON AVENUE, NEW YORK 17, N. Y. 

Dept. M-7 

(I | WANT TO BUY. 

[] | WANT TO TRADE 

[ Send NEW GIANT CATALOGUE. Enclose find 10¢ 
MOO 600.0 





























INTERCHANGEABLE CAMS ADJUST 
MATCH ANY LENS USED ON 


‘No longer is rangefinder focusing limited to only one focal length lens. The new Graphic Rangefinder, 
on a Pacemaker Graphic 45, can be accurately matched in seconds to wide angle, normal or tele- 
photo lenses. 

This new rangefinder, with built-in Rangelite, and automatic parallax-correcting optical view- 
finder is accurately matched to the focal length of any lens available for these cameras by means of 
interchangeable cams. Each cam is precision-made to match a specific lens... is inserted in seconds 
without tools . . . is stored on the lensboard of the lens it matches. 

The new Graphic Rangefinder is rugged and exceptionally stable under shock or temperature 
changes. It stays in adjustment. In addition to all of the familiar Pacemaker Graphic features, the 
Graphic Rangefinder makes it the finest hand camera you . 
can buy! For more information, see your Graflex dealer or 
write Dept. MP-75, Graflex, Inc., Rochester 8, N. Y. 








135 mm. Optar Lens in Graphex 90 mm. Optar Wide Angle Lens 10” Tele-Optar Lens in Graphex 
No. 2 Fully Synchronized in Graphex No. 1 Fully Syn- No. 3 Fully Synchronized 
Shutter. chronized Shutter. Shutter. 


; 
s 
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THE NEW GRAPHIC RANGEFINDER... 
THE PACEMAKER GRAPHIC: 45 








AUTOMATIC PARALLAX-CORRECTING 

OPTICAL VIEWFINDER, built into the Graphic Rangefinder, cor- 
rects for parallax as the camera is focused . . . is accurate from 6 feet to 
infinity . . . is accurately matched to whatever lens you are using by the 
same cams used in the rangefinder mechanism. Masks and an accessory 
wide angle attachment enable you to see the actual field of view of any lens. 





{ “ ¢ 


















BUILT-IN RANGELITE makes focusing at night or in poor light simple 








‘ and easy. Two beams of light are projected upon your subject through 

ty the rangefinder mirrors and windows. As you focus your camera, the light 

Fd beams gradually converge until, at the point of exact focus, the two 
‘ beams are exactly superimposed. 


-——— So ete eee ee 
- 
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Now any movie camera becomes a turret 
camera with the EdnaLite = DUAL- 
LENS . . . one revolutionary lens system 
for all movie cameras! DUAL-LENS com- 
oe ve: —_ for TELEPHOTO 


oti ide, plus “panorama- 

ike “WIDE AN ANGLE ‘movies by sim ly 

reversing the DUAL-LENS. Etnal ite ’ 

world’s batt eg po piece 

- DUAL-LENS glass filters hb. ori ator 
gi 











. « « Makes it 

4 movies that ‘professional 
Holl touch at the amazing low price 
of $24.95. DUAL-LENS, complete with 
adapter, leather carrying case and Lifetime 
guarantee, is now at your dealer. Ask for 
a demonstration today. 

Auxiliary clip-on View Finder for Brownie, 
Keystone and endl ence or poration basco vaeee 

cameras without 
$3.50. At all eally, shulngtaphle Ean 


THE EDNALITE OPTICAL CO., INC. 
200 N. Water Street, Peekskill, N.Y., U.S.A. 







DUAL-LENS 
only 439 
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NEW PRODUCTS 
(Continued from page 26) 


while taking pictures, film indicator, 
double exposure control. Price of Real- 
ist-45 with carrying strap, $88.50. For 
more information, write: 

REALIST INC. 

315 W. COURT ST., MILWAUKEE, WISC. 


Marshall Photo-Oil Color Pencils 


Special French 
Photo crayons 
have been added 
to Marshall’s reg- 
ular line of color- 
ing materials. 
Known as Mar- 
shall’s Photo-Oil Pencils, they can be 
used over Marshall’s Photo-Oil Colors 
or over a thin layer of their P.M. (pre- 
pared medium) solution which condi- 
tions the paper for the application of 
the pencil colors or oils. The manufac- 
turer recommends Photo-Oil Pencils 
especially for small picture areas, such 
as eyebrows, eyelashes, iris of the eye, 
lips, cheeks and hair highlights. In 
addition, small intricate details such as 
jewelry, stripes in clothing, small flow- 
ers or embroidery can also be colored 
quickly and neatly with the pencils. 
They are available as a set of 18 as- 
sorted colors. Price $4.75. For, more 
information, write: 

JOHN G. MARSHALL MFG. CO., INC. 
167 N. NINTH ST., BROOKLYN 11, N. Y. 


Minox ae For All Cameras 


The new Minox 
pocket-sized _tri- 
pod may be used 
on a table, ledge 
or other similar 
surface. Made in 
Western Ger- 
many, it is de- 
signed to fit all 
cameras with 
standard Ameri- 
ean tripod thread, 
and the manufac- 
turer claims that it can support any 
camera from the_ ultra-miniature 
Minox to a Linhof Super Technika 23. 
When closed, the tripod conceals two 
of its legs plus cable release within 
the third leg, and opens in ten sec- 
onds into a tripod with tilting swivel 
top. Weight of tripod is 4 ounces, and 
measurements when folded, 74% x % 
inches, Price, $9.95. For more informa- 
tion, write: 

KLING PHOTO CORPORATION 
235 FOURTH AVE., NEW YORK 3, N, Y. 


New Price Reductions 


Price reductions on two popular 
pieces of equipment have been an- 
nounced recently. The first item is 
the Signet 35mm camera which fea- 
tures a Kodak Ektar f/3.5 lens, preci- 
sion rangefinder, ball-bearing focusing 
mount and shutter speeds to 1/300 
sec. The new price is $75, instead of 

(Continued on page 34) 
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i ee > 
AIR PHOTO e FRESH WAR SURPLU% 
\ $400,000 WORTH, AT SAVINGS @ 
UP TO 90%. RELEASED FROM 
ARMY, NAVY, AIR FORCE 


35mm EKTACHROME | 7” {2-5 AERO EKTAR 
4X FASTER THAN KODACHROME 4 and pard coated optics 


Respooled from Aero Ektachrome 
35 2 
mag x 20 e Rk ee & fe) ara 


citing available, 5 
not juded in 65c¢ Post. 


price. CARTRIDGES & Ins. yo 
35mm ANSCO COLOR RELOADS a A750 


20 exposure cartridges. each 115 Bed-brace & tubes for one Pine cciacechincestenl 17.95 
Save money on this won- 5 FOR $5.50 Precision Exakta focusing mount.........0.000090 79.50 


dertul Air Photo bargain. 4S¢ & ins. add 1.75 shpg. 
al KODAX SUPER XX 
36” 6.3 LENS or TRI-X 120 & 620 SIZES 


FILMPACKS 225s: 2959) bre Seerna ree — 


3 FOR $3; 75 
¢ post & ins. — ire ia. 
hragm. Can 























oa to 
almost all 
types cam- 
eras, i.e. Gra- 


eens 100 329 1 , and view. 35m 
8x10 BROMIDE =; , soa ~ 


200 ft. volte per roll 35mm x 50 ft. 


100 968 
Famous Make — Ansco Ult ‘ Load Your Own Cert 
SPEED LENS X Sing. ow sem- = ~e 9 ~~ <b ~~ indoor & 
mat #2, 3 Kodak Tri-X........2. 7° 





for 35mm 1 ° cate ta Siter 
sues = 33 Tepecity size). 


zzz 1] VARIGAM « VARIGAM [j= == 
Salta = @ Peper qe = use. Se" os 495 
| eel ee |e al 
| —— qe4.gne Pon A 
[AMAZING LOW PRICE! | WORLDS FAMOUS Cen anna 
powerful, clear, sharp apt A Fal retin s 650 |. 
16x50 PRISM p-£_ 16mm ANSCO COLOR 


BINOCULARS sea ake Pa ee is! 375 


prism » individual = Ine’ 
eye > ‘all-metal, ight-weight. F sea sien ort y pam 3250 limited supply 


750 Inaividualee 99 BQ* oenagor 
AERIAL FILM_ 11x14 ENLARGING * =: =:.35° SPECIAL! 
lémm MOVIE FILM 


5Y%4"x20’ Kodak Sup XX.."6.4 ocue| — — 
Since Kodak Sup XX: 3 i: F: F ncouted optics. 16mm MAGAZINE ogg 
ni calten, 101mm ROLLS 


Bifense’ Kodak Sup XX a 
Daylignt. seins haw 1795 Sup. X or Sup. XX... 995 


54x10’ Kodak Sup XX or” 
_ rx12Ya" Kodak af KX am : 120 EKTACHROME . timcameres QOS rier tectoges FREE Eastman 
es 20¢ post Smm ie nists ea. poet & ins. 


pte jak Sup XX 
91/."x200" Kodak Sup x x —, Wide Angle ..24.95 


























10.50 
= 20.50 


- case 6.95 “py & ins. 6 
Add 20¢ each unit postage 

















stvice UR POLICY: 
GUARANTEE! Film — ae 
Sa and Sunred a FREE ... FREE 





Safe Delivery sere 80, . 0.0.0 New bargains bulletin with 1000 Surplus 


Anywhere in the world items at aavings up to 900%. Send for 











Dept. MA-7, 555 East Tremont Ave., New York 57, N. Y. 


SUPPLIER TO THE UNITED STATES GOVERNMENT 


A& PuHoTo SUPPLY Corp 


REMEMBER YOU SAW IT IN MODERN 








The Davis quadrant was first used between the 
West Indies and the Colonies late in the Seven- 
teenth century. This invention for determining 
exact latitude greatly advanced world discovery 
and —— ¢ the sea and air. It established a 
new standar or mariners. For photographers, 
the standard in filters is Enteco. , _ 





Accuracy 


You can’t expect accuracy in your color work if 
the light transmittance of your filter is off by 
more than 5%. Don’t lose control at the outset 
with an ordinary filter. Play safe. Shoot your 
color through an ENTECO Filter. 


We asked an independent testing laboratory* to 
measure the light transmittance of ENTECO and 
two other popular brands compared to the 
recognized transmittance standard. The results 
testify to the accuracy of ENTECO: 


























Manufacturer Filter Type Average Transmittance 
ENTECO | lypeA | 99.7% 
Manufacturer Y| TypeA | @a.55% 
Manufacturer Z| TypeA | yae.ss% 





*Electrical Testing Laboratories, Inc. 


ENTECO THREE-FILTER KITS! 
Snug recesses in a handsome, 
top-grain cowhide wallet hold 
Type A, Skylight and Flash Fil- 
ters in ENTECO’s Color Kit... 
Yellow, Green and Red Filters in 
ENTECO’s Black and White Kit. 
Each kit has room for a 
fourth filter. Save up to 
18% on price of filters 
or wallet separately! 
Kits priced from $6.75. 














ABSOLUTELY FREE! Exten- 
sive, latest information on 
Filters, Lens Attachments, 
Polarizers — yours for the 
— Write for ENT ECO's 
new data sheets today! 


MANUFA 


ENTECO INDUSTRIES. INC. 


34 








NEW PRODUCTS 
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$87.50. For more information, write: 
Eastman Kodak Co., Rochester, N. Y. 

The second price reduction is for 
Airequipt’s Dual Purpose Table View- 
er for 2 x 2 slides. New price: $10.95, 
instead of $14.95. The viewer is also 
available with the Airequipt ‘Auto- 
matic Slide Changer which includes 
one magazine for 36 slides. The com- 
bination of both units, known as the 
Airequipt Auto-View, now lists for 


$24.50. Old price $27.95. Price of Auto-° 


matic Changer alone, with one maga- 
zine for 36 slides: $14.95 instead of 
$16.95.. For additional information, 
write: Airequipt Mfg. Co., Inc., 19 
Hudson S8t., New Rochelle, N. Y. 


cere 8mm Projector 
wer The new Key- 
» stone K-100 all- 
/ metal 8mm. pro-: 
jector has been 
designed for sim- 
plicity of use, and 
features the new 
and exclusive Se- 
lectromatic Con- 
trol. This permits 
complete opera- 
tion of the machine (forward, reverse, 
start and stop) with a twist of a single 
knob. Other features are: a new opti- 
cal system with f/1.6 lens, geared reel 
arms for quiet smooth operation, heat- 
proof glass safety filter for stills, 500- 
watt lamp, and 400-ft. reel capacity. 
Made of die-cast metal, the K-100 is 
light in weight and has reel arms 
which fold away. Price $99.95. It is 
also available as Model K-101 with the 
new Magnascope optical system which 
is designed to give a large screen 
image at close projection distance. Ac- 
cording to the manufacturer, the 
Magnascope optical system permits 
production of a screen image that will 
practically fill a 30” x 40” screen at a 
12-foot distance. Price $114.50. For 
additional information, write: 
KEYSTONE CAMERA CO., iNC. 
HALLET SQ., BOSTON 24, MASS. 


Minolta “A” Camera 

The Minolta 
“A” 35mm cam- 
era incorporates 
many features 
: usually found on 
_ “7 cameras selling at 
a much higher price. These include a 
built-in super-imposed rangefinder 
combined with a large viewfinder, and 
a single-stroke lever which actuates 
film transport and simultaneously 
winds the shutter and prevents double 
exposure. Made in Japan the camera 
has a 45mm, f/3.5 four-element Rokkor 
lens, a behind-the-lens Konan shutter 
with speeds of % to 1/200 sec., plus 
bulb, and MX flash synchronization. 
Focusing is done by a knurled focusing 
tab projecting from the lens barrel, 





BUY IT FROM YOUR PHOTO DEALER 





and the speed change wheel is con- 
veniently located on top of the camera. 
Accessories include a drop-front leath- 
er case, lens shade, and yellow, haze 
and Kodachrome filters. The Minolta 
“A” is the first of a line of products 
which will be marketed under the 
“Twin-Trademark” policy, and carry 
The FR Corporation’s guarantee in 


addition to that of the manufacturer. ° 


Price of Minolta “‘A,”’ less case and ac- 
cessories, $49.95. For additional infor- 
mation, write: 

THE FR CORPORATION 

951 BROOK AVE., NEW YORK 51, N. Y. 


New Da-Lite Projection Screens 


Three redesigned and improved Da- 
Lite screens now feature new glass- 
beaded fabrics for better projection, 
decorator colors, and new “long-last- 
ing’? chrome and metal plating. The 
first two—Da-Lite’s Challenger and 
Versatol—have Da-Lite’s push-button 
opening, which helps the user to set 
up his screen in seconds. The third, 
Da-Lite’s Comet—a budget-priced tri- 
pod model—has a new streamlined 
gooseneck for added ease in setting 
up, and sturdy upright tubing with a 
free-riding leg assembly. It also fea- 
tures ‘White Magic” glass-beaded fab- 
ric for improved projection. Prices of 
the three 30 x 40 inch screens: Chal- 
lenger, $24.75; Versatol, $18.40; Comet, 
$13.75. For more information, write: 
DA-LITE SCREEN CO., INC. 

2711-23 N. PULASKI RD., CHICAGO 39, ILL. 


Heiland Strobonar Seven 

The Heiland 
Strobonar Seven 
is a new electron- 
ic flash unit offer- 
ing choice of three 
extremely light- 
weight power 
packs and featur- 
ing low-cost op- 
eration. One pow- 
er unit, the Pro-Pak (shown with the 
flash unit, above), consists of a 510- 
volt dry battery in a leather case, and 
is designed for photographers who 
make a great many pictures. It weighs 
2 pounds and recycles in two to four 
seconds. The second unit, the “‘D Pak,” 
designed for the average amateur, 
uses four 20-cent photo flash batteries, 
weighs a fraction over three pounds, 
and may be slung from one shoulder 
or strapped around the waist. Re- 
cycling time is four to six seconds. A 
third unit, the “AC Pak,” operates off 
110-volt AC, weighs about three 
pounds, recycles in three to five sec- 
onds and is designed for photographers 
who work indoors. With any of the 
three power packs the Strobonar Seven 
has a guide number of 30 for Daylight 
Kodachrome, 55 for the new E-135 
Daylight Ektachrome, and 220 for 
Royal Pan or Tri-X. Flash duration is 
approximately 1/2000. The reflector 
used with all power packs is only four 
inches in diameter and is supported by 
the capacitor case which also serves as 

(Continued on page 40) 
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your Contax IIA 
our Cont. Ilor III 


ontax D 
ur Praktica FX 
our Leica ITIC 


any 
BE 


Contax IT fs 
Rollei 2. 
i 








VUWaK aU 
sbesetougsayy : 
$33 


vikkor.. 39.50 } your 1.5 Sonnar 


m Triotar 
..29.50 + your Triotar lens 


0 + your Tessar W.A. 
ALL ori m MOVIE ne 
SES TRADE 
What have ge do Ses need? 


dot erennne OUTFIT 
es $100.00 


ixa Stereo Camera* 
itched *3.5 Stwinhel) lenses 
id Ay Tran pert 
. e@ German_ Flashgun 
- % Rolls Color Film 
(*Demonstrator) 


EXAKTA, EXA, PENTACON, 
PRAKTICA LENSES 
dean de 


Ss uw 

-S Me: Te’ le-Wegor 
mm m 15.5 Meyer Te 

300mm f3.5 Telegon 


LENSES FOR LEICA, 
CONTAX, NIKON, CANON 


SAVE-A-BUCK DEPT. 
e USED e LIKE NEW 
@ DEMONSTRATORS 
Ansco * . 


Revere f3. 
Medalist” I, £3.5 Ektar. 
Praktica_ FX, f2.9 len: 
.5 Tessar. 
f2. 8 Tessa 
synch... 
8. L$ s) 
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Minox Il, f3 Re 
Exakta 3 5. 
Exakta 
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Steinheil 6x30 Sinocuiare 








CANON V5.2 OUTFIT 
save $128.20 
e Canon IVS-2 Camera 
e F1.8 High Speed 50mm lens 








e = a vt bg lens 
+ mm View er 
(* Demonstrator 
Ine $376.70 speciat 5248 
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NEED? 


1955 MODELS 


Automatic 


1955 EXAKTA VX 


2 tateraeiy improved shutter e 
Bod k, preve idental 
dou ~g exposures even with Penta 
pris: x POsu' 
with External” Gear e Standard 
Rewin Button, 
old rus vx* 
(BODY FOR BODY) 


1955 RETINATIC 


@ interchangeable Lenses 
@. New Light Value Scale 
@ Self Timer @ Fuily Syn- 
chronized @ Rapid Wind 
Film Lever @ De Luxe Case 


Plus 
$§H-00 old Retiga HA 


NEW CONTAX HA & IIA 


@ Fully. Flash Synchronized ° 
- Takes all bulbs & strobe e 
yok Flash Posts—needs ayy special 


8G950 
id 111A old HA 


ol i 
for New IllA® for New 1lA* 
(BODY FOR BODY) 


1955 AUTOMATIC ROLLEIFLEX 


New ee Value S$: atom « Automatic 
us 
e *fatentional™ Double Exposure 


PLUS 
old Rolieihex MX 


CONTAFLEX i 


NEW 
1955 


. $99.50 Plus your Contessa MX 


New CONTAFLEX TELEPHOTO LENS 
kop Lens’ e Six. 
rete Fits in front ‘Sf 


to attach to Camera $110.00 


iss EXAKTA “66” 


F2.8 Pre-set Tes: t 
a ma ens, @ 29 Shutter 


+ 
po mee EE, 12 @. inter- 
able Lenses @ tan Bi f 
matic. Finder available. oeeme wri 


$149-50 Bus 


lf “FULLY © 


" 

SOmm F1.9 AUTOMATIC XENON LEN 

ag AUTOMATIC Bioran LENS 
camera 

AUTOMATIC OPERATION! 


$5D-50 —praet Blotar 
ecial F2 AUTOMATIC WESTAGON 
.50 and -set Biotar 
THE NEW 


iss NIKON S-2 


@ Ra Ng Film Transport 
@ 1-1/1000 sec. © Synch for bulbs & 








“st 
@ Singie Window Range & Viewfinder 
Sexta luminous Sonne 
@ Life size finder 


aded for 
$345.00 with 1.4 Nikkor lens the new Nikon $2 





saving to you! 


These Outfits are 
outstanding for 
color, flash, strobe 
and black & white 


photography 
also telephoto and 
portrait 





AUTOMATIC © 





COMPLETE 
REFLEX 
OUTFITS 


EXAKTA VX" 


OUTFIT 


Reg. $574.70 a 
NOW 


$298] 


Bread tow S Kushte vx 


— 
Penta Prism F 
lit-image Rangefinder Insert 
—< Glass In: 
—} ) Ce. oeunee Lens 
i zelee Tessar Wide Angle Lens 
Exakta ‘Extension Tube Set for Close-Ups 
Exakta B.C. Flashgun e Leather Case 


Only 35 Outfits Available! 


= EXA MX 


Sects prism OUTFIT 


. $ Zolit-tmage P Mitatlndes jncer go 
wow 5143 


3 foomm F 74. S Exakta Co. Telephoto 
ES Exa is the streamlined version of the famous Exakta 





eeeeeeveaae 


(1953 Model)* 


BRAND NEW 
1955 


° arena. ove PA exA Mx 
ioe s essar Lens 


4.5 
@ Exa Extension Tu’ for Close- 
- ing B.C. Flashgun e Leather Case 





Lens 
* as Exa Wide Aante: Sane 
be Set 
Camera..The .Exa accepts ali Exakta lenses & accessories. 





1955 AUTOMATIC 


PENTACON 


OUTFIT 


Reg. 
wee 


11998, 


BRAND NEW 
1955 AUTOMATIC 


PRAKTIFLEX 
FX ourrit 


Brand New 1955 Automatic Praktifiex FX Y? 
mm .8 Automatic Westenar Lens $31 -20 
Prism Finder 
mm 4.5 Later egy Tel 


3 
eee Beata iene wER 
ATE. 


1955 Automatic Pentacon 
mm #2: Automatic Westagon Lens 


ib Synchron naation 
elephoto 


entacon Wide fed Lens 
ion Tube neces 

















s Available. 


er AND SWAP 
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WALL ST. CAMERA EXCH. 

80 erg EO St., New York 5M, N. Y BOwling 9-15378 ; 
(1! WANT TO BUY. Rush best Fis on 

C1! want to trade.* Rush best offer for 
my 
Name 
Address 


City/Town... * 
CI Send Copy of Wall ‘St. “Com. ‘News Free! 
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24 x 2% 
SINGLE- 
LENS 


REFLEX CAMERA 


$235. 


Uses 120 roll film. 
Takes interchange- 
able lenses. ith 
#:2.8 TESSAR Preset. 





SAVE $24 


on Brand New 
2¥%4 x 2% 
GOLDE 
REFLEX 
PROJECTOR 
300 W. Blower Cooled. F:3.5 lens. 
35mm adapter. Free Case $84 reg. 


ONLY $60.00 





ZOOM FINDER 


FOR LEICA, 
CONTAX, 
CANON 
NIKON, etc. 


From 35mm to 135mm 


$15.95 





Another MITCHELL 
“Best Buy”’ 


A top-quality imported 
24x2V4 


REFLEX 
CAMERA 


with BUILT-IN 
RANGEFINDER and 
all these outstanding 
features © F:3.5 ctd. 
lenses ¢ Synch Shut- 
ter © Ratchet Wind 

. and the most 
outstanding feature 
of all... 


Reg. $44.95 


$9 5-00 


Eveready case 
$5.00 


SAVE $30.55 Brand New 


REFLEKTA | OUTFIT 
TWIN-LENS REFLEX 
© Precision German 
Import 
Ctd. F:3.5 lenses 
Built-in Synch 
Metal Construction 


Complete with CASE 
& BC FLASHGUN 


LEICA IF 
The very latest “Red Dial” model 
with fully synchronized shutter, 
speeds for 1 
sec. to 
1/1000 sec, 
built-in 
rangefinder. 
F:2 

SUMMICRON 








Nationally Advertised 
American Optical 300 


LOOK WHAT YOU GET FREE... 
Only Airequipt Automatic Slide 


$49.95 Changer. . . . Carrying 


Case. $22.45 Value 





At Last... a top-quality, low price 


TAPE RECORDER 


Brand New, 1955 model. 
Full factory guarantee. 


LOOK AT THESE FEATURES... 
Compan %, + size of a small typewriter 

+ «+ Only | ia ib One full hour of re- 

cordin fest forward and rewind... 
attractive two-tone case. 


SUPPLIED COMPLETE 
WITH Crystal Mike, 
5” Reel & Tape, Extra 
Reel & Power Cord. 
Nationally 
Advertised at $99.50 








SAVE $12 
Genuine Leather 
Gadget Bag 10x 12 x4 
Reg. $24. Postage 75¢ 








Large 
DeLuxe Heavy Duty 
agg BAG 


10 x 73% 


. Extra pocket, 
po Flap. Zipper 
top. 


$2.25 


hy 


.95 value 
ostage 25¢ 





Lowest Prices on Plastic Tape 
TDC—VIEWLEX OWNERS 
WE HAVE THE BUY OF 
Trays for your TDC Selectron or Viewlex 
\ Change-O-Matic. Holds 36 slides per tray, 
& c $ 
2 ron 99° 12 ron 
NOW IS THE TIME TO BUY THAT LENS! 
LEITZ SUMMARON 3.5CM mee 
LEITZ % ELMAR 9CM mf MOVIE ‘MM | 
LEITZ HEKTOR 1.35CM ¥4.5 
CHROM 
ZEISS BIgGAS Ssmm F2 LN. 
NN 92.50 
LD FOR Linc 44.95 
. 39.95 


5” REEL 
3 for $6.99 
THE CENTURY FOR YOU! 
cardboard or glass. 
STILL TRAVENAR 135mm #3. Ss FOR 
os Tmm F2.5 W.A 

ZEISS BIOGAN 35mm F2.8 LN. 88-80 

99.95 
GOLINAR 135mm F338. 

ICA 


18 MT... 
1%” F1.9 FOCUS MT. 
16MM 
17mm F2.7 W.A. 
3” F3.5 FOCUSING... 


3” F2.5 FOCUSING 
3” _ F1L9 FOCTSING 


XACTA & ts ActiCs 
sux 135mm F3.8 FOR CONTAX 
XAKTA & PRACTICA scsscesae BF 





A terrific buy of one of the best single- 
lens reflex cameras. This is the new- 
est model with F2.8 TESSAR and PRE- 
SET DIAPHRAGM. Fully synched. 
Brand New— 

REG. $164.00. 


BRAND NEW 
FAMOUS 
DAVIDSON 
STAR D TRIPOD 


Reg. Now 
wees Elevator 


9 $13.95 
3 section Is; 40 (9.49 
4 section 17.50 10.95 


EXTENSION TUBES FOR LEICA 


HIGH QUALITY iy 


GERMAN MADE 
$4.95 


ANODIZED 
Convert Your Slide Projector 











Reg. $17.95 
SAVE ON BRAND 
NEW 


- 
SLIDE CHANGER 
Newest. way to store +e 
peatecters, fits AMPRO, 
TDC, VIEWLEX, SKAN, BRUMBERGER, 


Complete with mag. of 36 slides and 
adapter. Specify projector model. 


Reg. $14.95 $90.86 
Mag. $2.25—Spec. $1.59 


SAVE 
OVER 
50% 
on Movie 
Editing 
Equipment 
MANSFIELD EDITORS 


complete with action Editor, re- 
winds, splicer. 

8mm Action Reg. $39.95 Now $22.75 
8mm Deluxe Reg. 59.50 Now 27.95 
16mm Deluxe Reg. 69.50 Now 32.50 


MORE PROTECTION 
FOR YOU 
* 30 Day Money Back Trial 
+ 2 Year Written Guarantee 
¢ 5 Year Service Guarantee 


Write for our new catalog M7. C.O.D., 
please send 10% deposit. Include 
on all orders, excess 























mitchell camera stores, inc. 


127 WEST 


50th STREET, NEW 


YORK 19, N. Y., PL 7-6812 
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At United's 3 Camera Stores 


BRAND NEW VU AID PROJECTOR 
@ Reg. 37.50 2x2 
Size. 






UNITED'S 
DIRECTORY 
AND BUYING [itm <oll bean i 
GUIDE FOR Bieter Ga pe atte 


Changer and one asksine 47.50 | $79 Model SAVINGS TO woo 
wai s: 
Sale 





@ 200 watt Blower 
Cooled. 






@ COMPLETE WITH & 
CASE and CAR- 
RIER 





e Brand New. 
SAVE $15.00 
































































































































































1 Pree TY Reg. 
95 A C3 Compartment 
LIKE NEW AO 300 PROJECTOR oon co tite x r abort iis ® 48-88 
- ww 1° r . 
SENSATIONAL VALUE 8:50 Bell & Howell 172A Turret hod 
Reg. 69.50 2x2 SIZE] 17.00 | 2 
@ Exclusive AO Coated 5” Proj. 1 30.80 & : Se 
@ Built in Automatic Airequipt Changer. 7.59 
@ Die Cast Aluminum Construction. 8.50 . 
@ Exclusive AO Blower System for 4.06 $-85 
Cool Operation. 300 W: 8.50 ‘ 
@ Complete with Case & ‘Changer. $4495 5.95 
@ Save $25.00 SPECIAL.................... i A Eveready.. 5.95 
“fy ea 
gnet Eveready........ 5 
RICOHFLEX REVERE At Ney 4 33 CAMERA USED ToC SLIDE PROJECTORS 6.00 Kodak Cine 8 Brownie 
1955 MODEL BRAND NEW 5 List $174.50. Used ze. Blower Cooled 8.00 ar ei 4.49 
e Twin Lens Reflex £3.5 coat- * Model. 845" HEADLINER 500 : 5.50 
: a . @ Matched £3.5 coated W. Changer ....$33.00 | 12 o9 coda 3 ae po 6S 
~ tter—Metal Body. lenses. $67 Model D 300 W. -00 | 
> Adaptable poe png By . Double Exposure Pre- Changer ........4. 45.00 
© Regular 900.22 SAVE, AO%- ( e Built is Range Finder — 500 W. Chonner 49.50 ent 
, SPECIAL $2995 < @ Perfect Condition. 24/4x2¥%e Size. Blower Cooled 10.00 Revere All Models De Luxe 
Bo 35mm RICONKIN maee® @ Save 75.00........ Spec 367 Streamliner 7 a. 
Spec. $9.50 $84 Streamitiier” 806 noone 
SIGNET 35 ILOCA STEREO 11 CAMERA ed Me sc A 
35: MERA 
i © Brand New Save BELL & HOWELL 172A 
chro 
@ USED—When new $87. 50 @ Matched 3.5 coated (USED) 
nae e 8mm Magazine Type Cam- 





SPECIAL $4450 $3.05 e@ Flash Shutter to 








era 
ey hin 11's Tanta 
e@ Regular $125.00. Speci 0 eae oom 
ARGUS 35 (Used Models) | 2 Case for above Reg. 1 * Rex. $199.95 
@ Argus C 3, case & Flash STEREO REALIST CAMERA Save $93. 3 
eae’ aes @ List $159.50. SPECIAL 6.00. cecceeee .. 10650 


SIGNET 2x2 Projector’ $9.5 
used $49 











useo EXPOSURE METERS 


Reduced Pricse on Display Models. Brand 
New Guaran 















































































Areus 

o ete een 442-58 a Matched 18-5 coated SIXTI, w/case (used)....$23°95 $17.80 
19.50 e Built 1 in Range KODAK BROWNIE] Nonwoov. AoLonMATiC 32:98 23:50 
EXAKTA 35 REFLEX @ Synchro shutter (USED) WES TON I. 29 22-00 
© Brand New Kine EF 97 @ 8mm Roll Type Camera 43-23 
Tessar, Reg. $279,50. @ With f2.7 Coated Lens 32-33 
e@ Exa 35 Camera [2.8 @ Reg. $37.50 s 7.95 
° SAVE 4 “ $0.56" di acces VST GUARANTEED Save $13.00 WITH SUPERSENSTTIVE kext ne 

{Write for complete list- 24x3 Ve | aa so SPECIAL........... 
OM ANtar £4.7s.... — 











KEYSTONE A-12 
USED 
@ 16mm 100’ Type Camera 
@ Twin Lens Turret 
e 7 Sin * and Double 
Sprocke: ilm 
ith fl. 5 Coated Focusing 


Mount 
@ Reg. mise. 50 


LEICA CAMERAS 
(ALL USED) 
o.Leten IlIF f2 Summ. 


sexs ad. lens “Contry. 
23" Model” 



























5 
@ Leica IIIA f2 Summar 


























































































































































































































—* @ Leica fae Bese 5 194°88 SPECIAL Save $60. $9950 
e %o 6n accessories . 
a used (Wasps for Tistine) cL (FILM HOLDERS. Tho hearts 1N MANSFIELD'S 
CONTAX CAMERAS (USED) 
(ALL_ USED) ROLLEICORD CAMERAS @ 8mm Roll Type Camera ACTION EDITOR 
Me contax IIA f2 Sonnar SED MODELS Twin Lens Turret SAVE 40% 
: 00 penrect Gores With 11.9 Coated Yvar Lens 
@ Contax IIA f1.5 Sonnar @ Rolleico Ill £3. 5 28 using Price Complete 
© Contax IITA {2 Sonnar eo) Rollgicora aa ae? & 9 Beg fio. 50 FOP GI oo os soc cece cs ee 
@ Contax IIIA f1.5 ares e poligicord v V £3.5 ctd MX Ss ai ee ES $9950 For lémm ............6- 25.95 
@ SAVE 407% on acces: HUNDREDS OF ROLLE! AC- 
€0 w é& ORIES USED IN STOCK $ Sxsomatic coticer 
teed “(Write for listing) eee AVINGS TO = REVERE 40 eg 4 
AUTOMATIC ROLLEIFLEX @ Screen 2144x3%%. Glass Prism Shutter 
a Sooner (Uset uc VERE Son tates onto (USED) @ America’s Lowest Priced Action Editor 
e19 ie Used 
ef £2 Rn) Xenon. Mx © Auto. Rollei. £3. 5, Tessar . Se Seen Type 
@ Removable lens. $$ | 6 avuto Rollei (3.5 Xenar Mx + , 
© Resale ly © Auto Rollei £3.5 Qonar tax Synchro @ With f2.5 Coated Lens Our MADISON AVE. Branch 
e SPECIAL .....$43450| © Auto Rollei £2.8 Gta MX “Synch::..179:50 @ Reg. $99.50 Pa Pe 
* Somponent Us, 5 | POLAROID LAND CAMERAS won ....een oe 
° QSmm_Curter lens” PERFECT CONDITION BOLEX 
49.50 © tee noe DEJUR CITATION Sales & Service 
USED CAMERA “sa ONLY © Folarotd (USED) 
SAVE TO 40%. . Siete e@ 8mm Roll Camera ye BF 
@ Contax II 99.50 o teinea re EF ee aalecea 
r iaiee = : ssetorovvanseoneseesaondueapescstectoaben bear weep pouancis or eee ii + Save $30. oo $4750 
@ Leica ; , 
8 letes F F = - MINOX IIS ~yuipeinaeren Sy specially trained cervinanen, always 
yx rve you. 
© ee a Sl sess MODEL TAPE RECORDERS || ‘WE BUY-SELL-TRADE 
@ 4x5 Speed Graphic. 00 : Address ali inquiries to 
@ 2x3 Speed Graphic... 00 USED IN STOCK DISPLAY & United Camera Exchange Inc. 
Flash Synchro shutter '" 
ZEISS CONTAFLEX y eessinae afanenel USED MODELS 265 Madison Ave., New York 16 
. on * s to 4 
3m @ Complete with case & Chain 












SEND FOR YOUR FREE COPY OF 
oan ey ay gg OF BAR- 
G must 
x every pro- 


@ Reg. $139.50. - 
SPECIAL........... $94.50 


USED MINOX 
ACCESSORIES IN STOCK. 
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SAVE 25% to 75% On Photographic Equipment 


NOW! See the World— 


NATURAL COLOR SLIDES 


2x2 SIZE 


10 ge IN | 51,00 


aFACH Ser 
inimum order (per set) 
PLEASE ADVISE “SECOND CHOICE 
A DELUXE VIEWER FREE WITH S10 ORDER 
National Shrines, Washington, D.C. 
Along New York’s Hudson River 
Rodeo in California 
Block Island—Artist Paradise 
Around New York City 
From the Empire State Building 
Washington, D.C. landmarks 
Times Square to Central Park 
F. D. Roosevelt Shrine, Hyde Park 
Bryce Canyon National Park 
. Yellowstone National Park 
. Yellowstone National Park 
- Glory of Yellowstone 
Along Yellowstone Trails 
Washington—Heart of the Nation 
Santa Barbara, California 
Missions—California 
Big Bend National Park 
Washington, D.C. 
Hialeah Racetrack, Florida 
Miami Business District 
Miami Environs 
. St. Augustine, Florida 
. Sightseeing in Florida 
. Hollywood to ’Frisco 
. California 
New York City—Midtown Westside 
New York City—Midtown Eastside 
New York City—U ptown 
New York City—Financial District 
Williamsburg, Va. 
. Williamsburg, Va. 
- Virginia 
Great Smoky Mountains 
Chicago, Ulinois 
Notre Dame University 
Colorado & Estes National Park 
Denver, Colorado 
Kansas City, Mo. 
. Atlantic City 
. Atlantic City 
Mackinac Island, Michigan 
Southern France 
Scenes in Madrid 
Madrid has Beauty and Life 
Sun-up to Sun-set in Cork 
Visiting Blarney Castle 
Past and Present in Limerick 
Rome and Landmarks 
Rome, Ruins, Mt. Vesuvius 
Rome and the Present 
Along Rome Streets 
Rome has Ancient Splendor 
Vatican City and Religious Rome 
Inside Vatican City 
Genoa—and Columbus 
Pyramids te Cairo 
Cairo—Ancient and Modern 
Landmarks on the Nile 
Everyday Life in Egypt 
Street Scenes in Bombay 
Life is interesting in Bombay 
Scenes in Lisbon 
Beauty and Color in Lisbon 
Mountainous Swiss Majesty 
Istanbul Landmarks 
Athens and the Past 
Mexico—Tourist Paradise 
Touring Mexico 
Bermuda—Vacation Playground 
Cuba—Sightseeing Havana 
Canada 
Canada 
Australia 
Haifa & Tel Aviv 
Day at the Circus 
Under the Big Top 
Story of Pinocchio 
Peter Rabbit 
Tarzan 
Fun at the Fair 


i... 2 
Coen 


Brookfield Zoo 

Passion Play 

Tournament of Roses Calif. 
Brooklyn Botanic Gardens 


oe 


& to ne & 


7PRYHPVVOONOOO 
Rr é 





Jury, 1955 





SPRING SALE 
KODACHROME 
LATE 1955-56 DATE 


INCLUDING PROCESSING 
—, eer 


2.65 
3.90 


35mm x 36 exp 
3.65 


35mm Stereo, 20 exp 
8mm Roll (dble)............ 
8mm Mag. (dble)... 
16mm x 100’ Roll. 
16mm Mag. 
16mm x 50’ Roll.. tie 
16mm Mag. Simplex...... 
16mm x 100’ single 
perforated 

8mm x 100’ Bolex 

AID LOTS6 OR mess 
INiMUM. ORDER 2 ROLLS LESS 


13.60 


ROLLS PLEASE ADD POST- 





DARKROOM SUPPLIES | = 


PRICE 

eens Abi. Test $ 2.19 

YANKEE TL to TANK 7.95 
N 


DL apne cur vous 
4x5... 
AIREQ' r4x5 R 
DE HYPO PRINT WASHERS 
FEDCO DRYERS 111/2”"x15” 
AIREQUIPT 4-WAY EASEL.. 
aeqquire DIALMASTER 


PREMIER 10” 
oO bre CUT FILM HANGER 
neat 


59 
* (24/gx3l, 31% 4x5, 5x7. 
ARR FILM SQUEE des 

RSALTIMER 16.80 
PREMIER Al ROTO DRYER 19.25 
PREMIER A2 ROTO DRYER 34.50 
PREMIER 12° Deckle 


6.39 
RICHARDS PRINTWASHERS 17.50 
SPOTOMATIC ENLARGING 
METERS .... a 


METERS 


ELECTRIC Eeianaine 
cone swit 


AMEL exi0 HYPO TRAYS 
sun RAY 8x10 EASEL. 
SUN RAY 11x14 EASELS.. 
ECONOMY CHANGING BAGS 
METAL 4x6 Contact Printers 
Brownie Darkroom Lamp Kit 
Kodak Adj. Safelight Lamp.. 
NIKOR 120 STEEL TANK.. 
NIKOR 35mm STEEL TANK 
NIKOR Double 35mm Tanks 
NIKOR ADJ CUT FILM TANK 


FEDERAL 135 Enlarger 
lens for 35m 





Attention wholesale buyers: special quota- 
tions mailed at once by 83 Chambers St. 
wholesale dep’t. 
a" advertised prices F.0.B. New York City, 
© you wish to A your used equipment? 
Write oem Dep't UARG for air mail offer. 
Highest prices pa 
your orders given 


8: 
ty us and be con- 





1140 Avenue 


¥lobe Me alelely 


SAVE 40% 


ELITAR SOLIGOR 
MOVIE LENSES | 


For 8mm Cameras f 


Brand New 


Brand New Imported Telephoto and 
Wide Angle Lenses for all Ampro 
models, Keystone, Bell & Howell, Kodak 
Reliant, DeJur, Revere & Bolex L8. 


NORMAL 8MM LENS 
%” 11.9 Pomstag Mount He to Inf. 
Click Stops ...... 


TELEPHOTO MM —— 


.-. $22.50 


WIDE ANGLE LENSES 
7mm [2.5 Fixed Focus, Click Stops 
64 ud 9 Fixed Focus, Click Sto; 


6mm ‘tL. 9 syeies Mount, Click Stops 37.50 
7.5mm f1.5 Foc. Mt., Click Stops 49.50 


FOR 16MM CAMERAS 
WITH Cc coy 


mes 


ops 
17mm f2.7 Wide Angie, -4 to Inf... 
ana 5 — 3’ 5” to I 
3” £2. 5 Telenhoia 5’ 5” to Inf. 

Click Stops 29.75 
3” f1.9 Telephoto 4’ to Inf. Click Stops 35.95 


OPTICAL b Peres 
VIEW FINDERS 


For Bell & Howell, Auto 8-172A, 172B, 


72C, 8mm Tri-Lens 


1 
WwW: ay Angle Lenses or Telephoto Lenses 


$4.95 
For Bell & Howell 16mm Cameras 
Ww ~ Anes, or Telephoto esa 





JUST ARRIVED 


FOR CINE-KODAK MAGAZINE 8 6%mm 
f1.9 Fixed Focus wide angle ie 


click stops 


“CADILLAC SUPREME" 
BINOCULARS 
Made in Japan 


Each binocular supplied in a su- 
perb leather case, neck & shoulder 
strap, luxuriously packed in attrac- 
tive, beautiful set-up box. All have 
center wheel focus. 
AT=American Type 
ZT=Zeiss Type 
6x30AT $45.00 
7x35 AT 49.50 
7x50 ZT 46.00 
7x50 AT 56.50 
8x30 AT 52.00 
9x35 AT 62.50 
10x50 AT 66.00 


Above prices subject to 10% Federal Excise 
Tax. Shipped postpaid fully guaranteed. 


DAVIDSON 
STAR-D 
CONQUEST 


3 section with geared cen- 
ter post, adjustable crank 
action, non-slip. Extends 
to 70”, P getiopeed 28”. 
Weight: 4% lbs 


4g SALE 513-95 








19.95 
jor Conquest 


Res. 


rob aay ‘Vaalelalde] cor. 


rola OActaltisMme Gol aalcl amt h 2 dal 


(Gi alelsaloleia- 


REMEMBER YOU SAW IT IN MopDERN 


IMPORTED LENS SALE! 
DRASTIC REDUCTIONS 
BRAND NEW—FEW USED* BUT 
PERFECT ALL ARE FACTORY COATED 
FOR LEICA CAMERAS 

REG. 


$99.50 
96.00 
360.00 
84.50 
90.00 
135.00 


SALE 
PRICE 
28mm f3.3. Porthniet 
xtreme wide angle 
35mm f3. 5. Summaron 
wide me G2 le 
mm 


Teiephoto® 94. 
75.00 oom Bans 8S Steinheii Cui- 
- $7.50 
59.95 e- 
Eee os ose. . 35.95 
66.95 ARCO 135mm f3.8 Colinar 20 


85mm #2 Coiinar’ Telephoto 33: 00 
FoR PPRAKTICA e PRAKTIFLEX FX 
CONTAX S OR D AND PENTACON 
CAMERAS 
REG. SALE 
PRICE 
$99.50 35mm f2.5 Angenieux Ret- 
us eB Rscescepaccorecsccoccocecs $69.50 
65.00 85mm f2.8 Steinheil Cul- 
minar 
64.95 ar 


For THE UKINE EXAKTA CAMERAS 


ae ape nap Ret- 
99.50 
64.95 
65.00 


minar 
89.95 

phi wi tuliy” gn BO 
Pre-set diaphrag 
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ATTENTION ARGUS C-3 OWNERS 
New Imported Telephoto Lens 


e 135mm F4.5 coated lens 

e Color corrected, click stops 

e Depth of field scale 

e With lens hood & adapter ring Ser. VII 
e Supplied with view finder mask 


sass SPECIAL $37.95 
SLIDE ACCESSORIES 


SALE 

REG. PRICE 
$1.95 KODASLIDE READY FILE 

for 2x2” MOUNTS ........... 





$ 1.59 
3.94 KODASLIDE COMPARTMENT 

FILES for 2x2....... aes 
1.25 KODAK FLEXO FILES 2x2... .86 


1.84 KODAK READY povure 
(Pkge 50) 35mm—Bantam . 


14.95 AIREQUIPT SLIDE 
CHANGERS ........ 
2.25 AIREQUIPT MAGAZINES . 


9.85 pala SE 16 Holds 16 hansen 
Tra: 6.95 


5.95 BAJA SE 8 Holds 8 Toc ‘Trays 4.19 
4.95 BAJA AE & Holds 8 Airequipts 3.69 


9.85 BAJA AE 16 melee 16 Aire- 
quipt Magazines .. 6.95 


8.50 guoe #202 3 A ~~ w/alass 
‘or 2x2 Ready M 6.39 


14.50 pode #100EK - ‘caste 
glass for Kodak Stereo Mounts 10.95 


8.25 Getee sf IT einoens, 
100, 2x2 
7.00 pte REFLEX Bi BINDERS 


3.00 ponLyweoe EASY 
Ts . Specify, FA 

Frame, Robot 

16mm Double Frame .... Box 100 


8. med +p nate 2x2 
9.95 ty 72 2%" 


St 


Street) N. Y 

















= housands 
rom this 1 meepaiine ad. 


HOLD IT! DON’T BUY 
UNTIL YOU'VE READ 
- THROUGH THIS AD!! 


At CARTEL. you Me penny | get FRESH film and paper for less! You can’t lose. pleases 


of photo fans are steady GARTEL customers by ordering 









ase « specity.) amon 3.59 


Daylight or Tungsten 
Processing & mounting included 





NORWOOD EXPOS- 
URE METER ai ae TT} 








CONTACT PAPER SPECIALS 


10”x10”", 8.W., GL., contrasts #1, 2, 
8, 4. Orig. pack. Oct. — «3 29 


Shpg. wet. 4 Ibs, 
sheets to pkge. 

2 pkgs.—6.00 
10”x10”, S.W., 8.M. Contrast #1, 2, 
8, 4. ALL 1954, in orig. 49 
pack. Shpg. wet. 5 Ibs. 1: 
100 sheets to pkge. 

2 pkgs.—2.75 


BULK FILM LOADER COMB. 
Ligne ae Bulk yiime Loader plus 
~~ i 6-4 


Load your own & e. 20 exp. 
costs éniy 18¢. (Shpg. Wat. 3 Ibs.) 








fee Yor' rolls of any FRESH 1956—FACTORY PACKED der for 6 rolls’ of any 
McGREGOR COLOR FILM! McGREGOR COLOR FILM! 
see eh | McGREGOR COLOR FILM HOME 
EXPOSURE 35mm Film Movie Film yoy 
36 Exposure Roll Reg. 3.19 for 4.95 
31 0-49 | Sm 2 ror 4-50 os adie 
(25 ft. Dbl.) $0°d 28 —_ Shows 


AT 
pELIVER WH 
we "ADVERTISE! 





YOU CAN BE SURE WITH OUR COLOR MOVIE FILM! 


by a wae your or. 


where to place your 
Wommx100/"*9-_9-95 lights. With 32- 
Vom 1100" cacH 9-45) bootie vie 


Processing Included 





HOME PORTRAIT 
METER alone.........2.97 


ENLARGING PAPER 


10” x 10”—SW, SM, Oct. 1954. 





10” x 10”—SW, Ghesag. Orig. 
* 3.49 


10” x 10”—DW, SM. Orig. fact. 


. by Haloid. 3.49 


#1, 2, 3, 4. 
to package. Shpg. wet. 
6 Ibs. 


Shpg. wet. 4 Ii 








(— SAVE 4.61 A ROLL! 
16mm KODACHROME 


1955 SHORT-DATED STANDARD 5 79 
DAYLIGHT LOADING » 
3 for 16.50 


100 FT. peas 
3 Eastman Kodak Processing included. 





¢ We Def 2. 
Comparison! 
AERIAL FILM 
1954-55 DATED FILM! ORIGINAL SEALED CANS! 
5%"x20° Infra-Red, Aug. 1954.............. 1.29 
5%"x20' Tri-X, Feb. 1954 ii 
5¥2"x56’ Super-XX, 1955... : Adis 
5¥2"x100' Super-XX, Sept. 1954 Aaeeeees 5.00 
\ BY using our 1954-55 dated film, you can be “‘sure’’. 












3mm SAFETY FILM—FRESH 1956 | 
" PLUS X—SUPER XX 
100’ —Q-79 | 20 exp. 3 for ]-00 


50’ — J-50| 36 exp. 3 tor 1-50 


This is a | same. ag A we supply to the 










We think we're the only dealer in the U. S. to offer 
you this hard-to-get paper at this low, ens price! 


1954 — wry 1954 


NOVEMBER 
97/e"x200" ENLARGING PAPER 


Single sgt semi-matte. 3. 59 


Contrasts and #3. In “— 
sealed cans. 
(Shpg. wet. 10 Ibs. per san * ROLLS—6.99 





"AERO TRCTOnT 


ort finest offer of its kind on 
19: a Original | saenony packed KIT 

ing, com- 
plete with ins' K — 


52" x 40° only 14.95 


We repeat! This Is 1955 dated! 
This means pennies per sheet to CUT FILM USERS! 







v 2 = 
market, 
foetuden fim 








KITS $u.te' for . 
1a a ZOOABA, 30. Simos 
gal. films! 20-EXP. 3 for 
2.49 3. 95 fut” 6479 











BULK SPECIAL! 35mm x 40’, cut from 1955 stock... . .4.95 





To tft yp peaet & A da uses. Rig 35MM 
CH DAYLIG Kod: 


KODA ME. a- 
chrome. Gated March.” 1955, Re $60 per yg? Our 
price only $29.95! Guaranteed thru 1955. E.K. will 
ane so = len; ed ih or —. AT NO 
. On less than ° , 
is 15¢ oe peoceest g aiene. fo low 100’ only 
ice, & TO xp. cos! only 
2.25 including processing! $29.95 





NEW E.K. TRI-X 35mm RELOADS 
FROM FACTORY FRESH 1956 DATED FILM! 
This new film aF twice ping Bg ~ as Super- 3 ROLLS 
ht with- 
by, existi ight! Indoors at night oo 1 29 


tter than 200ASA. 
this is factory fresh 1956 film! 20 EXP. 




















MOVIE FILM SPECIAL! 35mm PERFORATED Pa sege ond se ecer Gass 
16mm x 100° POSITIVE FILM FINEST of film stock at a price 
This film is cut trem fresh stock. DO MOST FAVORABLE TO YOU! This 
1954 SUPER-XX ead ay pony deg aa is the VERY BEST 8mm 
to make at least 800 ca film available. ASA 50, 3 folls 
Sound — 49 parencies. 98 Fine Grain Pan. Yet, we .25 
Factory = 3 100° ROLL offer it at our usual 
ing by z* a included. ™ fF  £_[¥U RWhE...... pelow-the-<narket price 
Quantity Limited! 3 for 9.99 (Lists reg. at 3.49) (Price includes process.) Dbi. 25 ft. 





EAST MEADOW 


GARTEL PHOTO SUPPLY CO.:one istano, w. v. 


(MAIL ORDER DIVISION) Please include sufficient postage with order. 
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NEW PRODUCTS 
(Continued from page 34) 


a handle. By means of various Heiland 
Accessories the head assembly can be 
mounted. to most popular cameras. 
Price of Strobonar Seven with Pro- 
Pak, complete with battery, $71.70; 
Strobonar Seven with D Pak, less bat- - 
teries, $79.95; Strobonar Seven with 
AC Pak, $69.50. For additional infor- 
mation, write: 
MINNEAPOLIS-HONEYWELL REGULATOR 
CO.—HEILAND DIVISION 

130 E. 5TH AVE., DENVER 9, COLO. 


Contatest Close-up Device 


A new close-up 
. device called the 
Contatest is avail- 
able for use on 
the Zeiss Ikon 
Contax Ila (see 
cut) and Illa 
cameras. Intended for photographers 
who want to make handheld close- 
ups between 20 and 40 inches using 
the 50mm Contax lens, it consists 
of two parts. One is a metal plate 
which fits on the outside bayonet 
mount of the Contax camera body, pro- 
viding parallax adjustment and focus 
through the regular camera view- and 
rangefinder. The other consists of a 
Proxar 40.5mm diameter screw-in lens 
which fits over the regular camera 
lens. Photographers who wish to shoot 
at closer distances, however (20, 12 
and 8 inches), should use the Conta- 
meter. This device attaches to the 
shoe of the Contax and provides paral- 
lax-free close-up pictures when used 
with one of three close-up lenses which 
come with it. Price of the new Conta- 
test, including metal plate, Proxar and 
case, $29. Price of Contameter, includ- 
ing three close-up lenses and special 
case for the unit, $81. For additional 
information, write: 

CARL ZEISS, INC. 

485 FIFTH AVE., NEW YORK 17, N. Y. 





Braun ealtey Electronic Flash Unit 

: The new Braun 
Hobby Electronic 
Flash unit, re- 
cently introduced 
by E. Leitz, Inc., 
is designed espe- 
cially for color 
photography. It has a guide number of 
50 when used with Kodachrome, Day- 
light Type. And because light from 
the unit has a color temperature of 
5600 degrees Kelvin (mean sunlight.) 
E. Leitz, Inc., claims that no correction 
filter is needed for use with daylight 
type color films. 

Made in Germany the Braun Hobby 
can be used with Leicas, as shown, or 
with any camera synchronized for zero 
flash delay. (Connecting cords are 
available for all cameras.) A variety 
of power packs are available and can 
be installed by the owner. They are: 
a 510-volt dry battery unit, a 4-volt 
wet storage battery unit, and a com- 

(Continued on page 125) 
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4 M0... Equ 


ONLY 10% DOWN « Gl’s or Civilia 


Are Brand New And Fully Guaranteed. Make 


ONLY 10% DOWN! 


BRAND NEW »* 


America’s Largest Supplier of Cameras and 





COMPLETE 1955 EXAKTA VX 35mm OUTFITS 


Outfits Include Latest Model Exakta VX Camera, 


ery, 
a 
" 


z 


-d in Stock 
-ed Deliver 


Every Item Advertis 


‘OTtrelaelahi: 


4 
) 
ipment to Servicemen the World Over 


ns Everywhere « ONLY 10% DOWN! 


Coated Lenses, and Equipment Listed. All items 
Your Choice From The Following Outfits NOW! 











EXAKTA VX OUTFIT—No. 61 
2 @ 1955 Exakta VX Camera 

@ £3.5 Zeiss Tessar Lens 
@ 3 Color Filters 

@ Adapter Ring @ Eveready Case 


@ Lens Shade $199.00 
ONLY $19.90 DOWN 


@ BC Flashgun 





eee eee eee ee ee 


EXAKTA VX OUTFIT—No. 62 


@ 1955 Exakta VX Camera 
@ £3.5 Zeiss Tessar Lens 

@ 105mm 4.5 Telephoto 
e BC Flashgun 


ONLY $19.95 DOWN 


AKTA VX OUTFIT—No. 63 


@ 1955 Exakta VX Camera 

@ £3.5 Zeiss Tessar Lens 

@ 135mm £4.5 Telephoto @ BC Flashgun 

@ Eveready Case $239.00 


ONLY $23.90 DOWN 


a eg VX OUTFIT—No. 64 


@ 1955 Exakta VX Camera 

© £2.8 Westenar Automatic Lens 

@ 3 Color Filters @ BC Flashgun 

@ Lens Shade @ Eveready Case 

@ Adapter Ring $255.00 


ONLY $25.50 DOWN 





@ 1955 Exakta VX Camera 

@ £1.9 Primoplan Pre-set Lens 

@ 135mm 4.5 Telephoto @ BC Flashgun 

@ Eveready Case $259.00 


ONLY $25.90 DOWN 





No. GA 


@ Prismatic eye-level finder 


@ 180mm f5.5 Tele-Megor Lens $165.00 © 240mm 4.5 Schneid 


No. 6B 
@ 105mm 4.5 Telephoto Lens 


@ 1955 Exakta VX Camera 

@ £1.9 Primoplan Pre-set Lens 
@ 105mm £4.5 Telephoto 

@ Steinheil 3.5 Wide Angle 
@ Eveready Case 


ONLY $27.90 DOWN 


EXAKTA VX OUTFIT—No. 67 


e 1955 Exakta VX Camera 

© 2.8 Westenar eens Lens 

© 135mm 4.5 T: jon Tube Set 

e BC Flashgun ¢ yon Ring © 3 Color Filters 

e Lens Shade ¢ Eveready Case $279.00 


ONLY $27.90 DOWN 


EXAKTA VX OUTFIT—No. 68 


e 1955 Exakta VX Camera 

© £2 Westagon Automatic Lens 
¢ 135mm f4.5 Telephoto 

¢ BC Flashgun © Adapter Ring © 3 Color Filters 
e Lens Shade © Eveready Case 


ONLY $29.90 DOWN 


Ble EXAKTA VX OUTFIT—No. 66 












EXAKTA VX OUTFIT—No. 68A 


¢ 1955 Exakta VX Camera 

© £2 Westagon Automatic Lens 
¢ 135mm f4.5 Telephoto 

© Steinheil £3.5 Wide Angle 


@ Eveready Case ...............00-- 


ONLY $33.90 DOWN 


© 3 Color Filters 
e Adapter Ring 
e Lens Shade 


@ 1955 Exakta VX Camera 
@ f1.5 Angenieux Pre-set Lens 
@ 135mm £4.5 Telephoto @ BC Flashgun 
@ Eveready Case .................... $313.00 


ONLY $31.30 DOWN 





No. 6C 
@ 135mm 4.5 Steinheil Telephoto Lens 


er Telephoto. . $205.00 © 5 piece Extension tube set 


steer eee 


1 
| 
@ BC Flashgun @ £3.5 Steinheil Wide Angle Lens | © £3.5 Steinheil Wide Angle Lens 
© 5 piece Extension tube set......... $49.50 e : ee eee tube set see | e@ Bre Pr @ Bellowscope 
s . Ree etry ee eee Tete oe J | © Eye-level Prismatic Ran “DON Wn 45.00 
ONLY *4.95 DOWN NLY *9.50 DOWN | NLY *14.50 D 
oe ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee eee ee ee ee ee ee ee ee ee ee do ee 
No. 6D No. 6E ; No. 6F 
. : © 28mm £3.5 Angenieux © £3.5 Steinheil Wide Angle Lens 
© 35mm £2.5 Angenieux Wide Angle Lens Extreme Wide Angle Lens © 400mm £5.5 Neder Sng prs 
I 
| 


ONLY *16.50 DOWN 


A. YUL Po) i 





G. |. ORDERS 
GET THE 
GREEN LIGHT 
AT WESTEN’S 


STATE STREET 
18 


§0? 


TELEPHONE 2 
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ONLY *20.50 DOWN 


SANTA BARBARA, CALIFORNIA 
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ONLY *24.00 DOWN 


CASH FOR YOUR EQUIPMENT 


Send your photo equipment for 
‘dchesh aah, commie. Wie ated te 




















| Gok ood alan lle Ml od det -ttelstat m 
Scitmid Studios, tne 


always carries his 


camera 


in his pocket 





because professional photographer 
prepared to get unexpected 
pictures. when planning location shots 
uses his minox to pre-photograph shoot 
okes Shale aku @elaal lek tii lela Melale Mile lalilale ia: 
ments. for his work for his 
he recommends the fabulou 
light (only 2 oz so easy 
Taleleloha- Mi elaloMmelt] Mam ZelV MIME’ Zola Mie MN a llalch an ieleh 
foaliale> am 00 GS- me alsa Miedal- lial: tale Mer-t-1-) 
cS daldalaelalbacte| s Be b= F-Te) 
for flash 


optical 


film transport 
coupled with 


shutter winding 


focusing range 


> rom Tahalalin ate. @) 


{ 


GET NEW FOLDER ON MINOX 
MINIATURE ACCESSORIES! 


ket minox minox right-angle 
finder mirror. shoot 

or left 

or around the corner 

in complete concecl- 
ment....494@os 


new vest. 














BOOKS in use 





by GEORGE B. WRIGHT 


Do you “compose” a picture— 
or recognize one? 


Every week there are questions from 
readers asking about books which will 
improve the structure of their pic- 
tures—make them more interesting 
and effective. There are two different 
ways of asking this question. Some ask 
for books on composition, and some 
ask about books on seeing. 

There is a bigger difference here than 
just a choice of words and it is a dif- 
ference which is reflected in the books 
which are available. Depending on 
which type he selects as his authority, 
a young photographer can be pointed 
in either of two completely different 
directions. Let’s look at this difference 
before we look at the books. 


A game of Put-or-Take 


When a painter sets out to commit a 
masterpiece, he starts with a blank 
white rectangle. With brush or pencil 
he makes one stroke at a time, build- 
ing an image of real or imaginary 
forms. He composes (Latin: com- 
ponere, to put together). When a pho- 
tographer looks through his viewfinder 
or ground glass, he sees a shifting uni- 
verse of events out of which he must 
select an image which makes sense, 
visual and emotional. 

In the strictest sense, the photog- 
rapher never constructs or composes; 
he sees and selects. This is true even 
with a still life or a studio shot. Per- 
haps this seems obvious to you, but 
some authors write as if they had not 
ever noticed the difference. 

From the first photographers to the 
newest tyro in a camera club, most of 
us have wanted to feel that we were in 
some way artists. (Even professionals 
sometimes use a painter’s palette on 
their studio sign and letter-heads!) 
Every year, camera clubs invite some- 
one, frequently a painter, to reveal the 
secrets of composition for members to 
follow. Now this ambition to be cre- 


ative and to express ourselves so others. 


will understand is, I believe, one of the 
finest and highest of all human char- 
acteristics. But what is the most ef- 
fective way of accomplishing it? 
Imagine this: you. hold a camera in 
your hand, the first one you have ever 
seen. You know, in a general way, 
that it will make a flat representation 
of- whatever it is pointed at, but you 
have never seen an actual photograph. 
You can sense, as did the first camera 
users a hundred and ten or fifteen 
years ago, that it has tremendous po- 
tentials of usefulness and artistic 


BUY IT FROM YOUR PHOTO DEALER 


achievement. How can you realize 
them in actual practice? 

The answer which seemed most ob- 
vious at first was, “Look at the visual 
medium with which man has been: ex- 
perimenting for over 20,000 years. 
Study painting and make your photo- 
graphs as much like paintings as you 
possibly can.” 

There is another answer. Before we 
talk about that, let’s look at some cur- 
rent books which start out from this 
first idea. Here are three (from a list of 
12 in the current AMPHOTO catalog): 
(John) Erith on Pictorial Photography 
(Fountain, $6.50); Richard N. Haile, 
Composition for Photographers (Foun- 
tain, $4); and Marcel Natkin, Photo- 
graphy and the Art of Seeing (Foun- 
tain, $4). Despite the title, this last 
one, written by a French photographer, 
belongs with this group. 

These books are not identical in de- 
tail. Erith and Natkin are aware that 
photography and painting are some- 
how not quite identical; Haile seems to 
cherish the happy illusion that the 
last painter alive was Rembrandt van 
Rijn. But all three authors are solidly 
in a tradition. And it is this tradition 
which is kept alive in those camera 
clubs in Europe, America and particu- 
larly in England, whose leading mem- 
bers make photographs in order to 
have them accepted in salons. Let’s see 
what makes up this tradition. 

It is a British tradition, developed 
in the time of Queen Victoria. By the 
middle 1800’s, painting itself had be- 
gun to divide into two streams. In 
France, “modern” painting was ap- 
pearing—although it would be many 
weary years before it was hung in 
recognized exhibits or before any wide 
public could understand it. (Remember 
that the Van Gogh sunflowers which 
please the most conservative tastes to- 
day were shocking and vulgar when 
they were painted. Van Gogh sold only 
one painting during his lifetime. The 
early “moderns” all were in the same 
boat, even in Paris.) 

In England, a generation after pho- 
tography was invented and even down 
to the first World War, “respectable” 
critics were blind to this movement, 
even though the Englishman, Turner, 
was possibly the first real ‘modern” 
of them all. The polite painting of the 
day leaned heavily toward moralistic 
anecdote and literary illustration. 
Critics looked at photography as 
“mechanized” painting and expected 
that photography would conform to 
the subjects and treatment of the 

(Continued on page 120) 
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osname neers 
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precise method of. 
glass... and certainly 
on exactly as you want it. 
‘easy, too; especially with the automatic 
with precise focusing, good 
easy exposure settings at your command, you 
conde fine optical system to do the rest... give 
you outstanding pictures every shot. Remember, too, that with a 
Rollei you can quickly change from large 214" x 24%" roll film, 
to 35mrn film with the Rolleikin adapter. Examine Rolleicord 
today; get one and become expert, in time for summer shooting. 
At all dealers, only $134.55 (case extra). 


Ine. 10 West 46th Street, New York 36, N. Y. 


{y. 814 North Cole Ave., Hollywood 38, California 


BUY IT FROM YOUR PHoto DEALER 





@ UNCONDITIONALLY 
GUARANTEED 


@ MONEY REFUNDED IN 
15 DAYS IF NOT 
COMPLETELY SATISFIED 

@ SAME-DAY SHIPMENT 

@ TIME PAYMENT PLAN 


-@ FREE ADVISORY 
SERVICE 


LENS CO. 


Specializing in precision 
optical equipment 


"ORDER IMMEDIATELY! 
TAKE YOUR OWN WIDE-SCREEN MOVIES & SLIDES WITH 


BRAND NEW! 


UNCONDITIONALLY GUARANTEED! 
VISTASCOPE 16/35 mm LENS 


FOR 16MM MOVIE AND 35MM* SLIDE CAMERAS AND PROJECTORS 


BRAND NEW! 


UNCONDITIONALLY GUARANTEED! 
OF 527, NISTASCOPE 8 mm LENS 


— FOR CAMERA AND PROJECTOR 
Same lens used with camera and 
projector. Also fits Rolleiflex with 
Rolleikin. Finest precision optical 

system — absolutely no distortion. 

Comes in special unbreakable lined 

leather case. Standard film, screen, 


processing. $1 25 only $] 2 220 DOWN 


$ *having 65mm or longer focal length. 
ks Example: Leica, Contax, Exacta, Canon, Nikon, Voightlander, etc. 


BENEFITS OF USING VISTASCOPE 


e GET CLOSE-UP AND LONG SHOT IN ONE FRAME 


Fits all 8mm cameras and pro- 
jectors. Comes in handsome leather 
case, specially lined to keep lens 
safe at all times. Takes and projects 
50% wider image. Uses standard 
film, standard processing methods, 
standard screen. 


@ GIVE YOU 50% MORE PICTURE—SAVE 50% OF 


YOUR FILM COST! 

One shot now does what it took two or three 
shots before . . . eliminates panning. Thus, in no 
time, Vistascope pays for itself! 


3-DIMENSIONAL REALISM WITHOUT GLASSES 
Two focal lengths, one for width, one for height, 
give amazing “you-are-there” feeling — surpass- 
ing even Hollywood’s wide screen realism. 


Your old pictures will look tiny and unrealistic 
by comparison. Complete absence of chromatic 


aberration. 


SAVE LENS COSTS 
Same lens goes on camera and projector. Vista» 
scope is a double purpose coated lens. 


WORK WITH YOUR PRESENT LENS 

Get superb results with Vistascope on your tele- 
photo lens. Two 16mm Vistascopes may be used 
to take wide-screen stereo movies. 


AOV IS OR YF 
FREE! Sea vic: 


FOR ALL -OUR CUS eneee. 


CINEMA LENS COMPANY, Precision Optical Specialists, 227 BROADWAY, N. Y. 7, Dept. 6 


Please ship the following immediately: 





Send us your questions, your prob- 





lems. Our optical experts will gladly 
answer them promptly without 
obligation. 
Cinema Lens Co. 
227 Broadway, New York 7, N. Y. 


Enclosed is $ 


lowing equipment: 


I expect to use Vistascope on the fol- 
NAME 


0 Down Payment ( Complete Payment 











Supply not large enough to fill de- 
mand. Order by mail now to avoid 





CiTY_____..._._.___.. ZONE _ STATE 





disappointment. 


REMEMBER YOU SAW IT IN MODERN 


© Send FREE literature 
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GET SPECTACULAR CINEMASCOPE EFFECTS WITH NO SPECIAL TECHNIQUE OR EQUIPMENT. OTHER THAN THE VISTASCOPE LENS 


FOR THE FIRST TIME AMATEURS MAY 
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Color- 








for every 35 mm. slide fan — corrected, 
even if you already Samm. projection 
own an ordinary projector. dark s scrovee 
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NO “LIGHTS OUT” SETS UP INSTANTLY NO PRE-LOADING 


Rodechened, stuffy room No ene | furniture, set- Port-A-View loads in a 

Port-A-View shows your ting up bulky equipment. Sy ay 36 slides 
slides brilliantly on its Turns on automaticall te- 
own bullt-in screen — in when cover is opened. joading indi- 
ordinary room light. Folds like a camera — vigual Sides into slots 
Weighs only 4 Ibs. carry it anywhere. or magazines. 








COMPLETELY AUTOMATIC 


Slide changer rates 
silently, “smoothly 
ly at the flick of 


a finger. Mates. Slide 
showing a pleasure in- 
stead of a chore. 





FREE demonstration with your own slides 
at your favorite camera store. 





. Write for free full-color folder. 





THE FR CORPORATION 9651 BROOK AVE. NEW YORK 51, N. Y. 
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HOW TO USE CONVENTIONAL 
EXPOSURE METERS WITH 
POLAROID LAND CAMERAS 


Due to the unique shutter speed-lens 
opening controls of the Polaroid Land 
cameras (single numbers replace f-num- 


bers and fractional seconds) special: 


exposure meters have been designed to 
be used with these cameras. However, 
you can use a conventional exposure 
meter if you know the conventional 
equivalents of the Polaroid numbers. 
These are listed below. First, set your 
meter for the exposure index of the 
Polaroid Land film you are using. 
Types 41 and 31 have a daylight index 
of 100 and 64 for tungsten light. New 
Polaroid Land films soon to be marketed 
are much faster so check the instructions 


slip with the film package. 








MODEL 95 








SHUTTER 
NUMBER 






GIVES LENS 
OPENING OF 






AND SHUTTER 








SPEED OF 





























1 1/11 1/8 SEC. | 
2 1/11 1/15 SEC. 
3 /11 1/30 SEC. 
4 1/11 1/60 SEC. 
5 1/16 1/60 SEC. 
5 1/22 1/60 SEC. 
7 1/32 1/60 SEC. 
8 1/45 1/60 SEC. 
9 ars a 
MODEL 95A 

SHUTTER GIVES LENS | AND SHUTTER 

NUMBER OPENING OF SPEED OF 
1 1/8.8 1/13 SEC. 
2 1/8.8 1/25 SEC. 
3 1/8.8 1/50 SEC. 
4 1/8.8 1/100 SEC. 
5 1/12.5 1/100 SEC. 
6 1/17.5 1/100 SEC. 
7 1/25 1/100 SEC. 
7 1/35 1/100 SEC. 
9 





MODEL 8) 





SHUTTER 
NUMBER 


GIVES LENS 
OPENING OF 


AND SHUTTER 


SPEED OF 





os 


oon oa - w Ph 








1/8.8 
1/12.5 
1/8.8 
1/12.5 
1/17.5 
1/25 
1/35 
1/50 





1/25 SEC. 
1/25 SEC. 
1/100 SEC. 
1/100 SEC. 
1/100 SEC. 
1/100 SEC. 
1/100 SEC. 
1/100 SEC. 











See page 96 to use the G. E. Polaroid 


meter with conventional cameras. 
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SB O i EX now offers you new camera versatility 
NEW ZOOM LENSES 


convert any 16mm movie camera 
to through-the-lens viewing 


The Pan Cinor-70 and the Pan Cinor-100 represent a totally new 
concept in zooming lenses. These masterpieces by Som Berthiot 

have through-the-lens viewing. The Pan Cinor-70 zooms from 

17.5 mm to 70 mm—from wide angle to telephoto. The 


Check these features: 


... Finest optical components 


..- Brilliant, needle-sharp pictures, 


even at maximum aperture 


Pan Cinor-100 zooms from 25 mm to 100 mm— 
standard to extreme telephoto. 


Any 16 mm movie camera converts instantly to 
through-the-lens viewing — you see what you 
shoot framed in brilliant clarity just as you 
shoot it. Through-the-lens viewing eliminates Maxi se ae 
parallax. Lenses have standard C mount, a oe ape ie infinit 
later will be available in special mounts. § stugets. 0. Leaimnetlliee taaggupnnetl 

; We i. ‘Ca: attachments provide fo- 

: cusing from 32” to 7’ 
... Zooming lever ideally situated for 
ease of handling 


... Price includes handsome leather 
case, sunshade-filter adapter 


... Through-the-lens viewing with any 
16 mm camera 


...No parallax to be corrected 


... Standard C mounts for use on most 
16 mm cameras without adapters 


... Viewfinder locks in place instantly 


$4.49°0 = 


For a complete line of motion picture 
cameras, lenses, projectors and acces- 
sories, look for the Bolex symbol—it 
stands for store quality as well 

as product quality. 


NOW! A full line of zoom lenses by Som Berthiot 
Camera Focal Range Focusing Lens Speed Price 


+PAN CINOR—36 8mm _ 12.5to 36mm _ 25‘ to inf. F: 2.8 $219.50 hig =] © & Ee o< 


+PAN CINOR—60 16mm 20 to 60mm_ 5’ toinf. F:2.8 $349.50 withcase 
*PAN CINOR—70 16mm 17.5to 70mm _ 7’ to inf. F:2.4 $449.50 with case 
*PAN CINOR—100 16mm 25 to100mm_ 7’ to inf F: 2.4 


+Coupled viewfinder with parallax correction *Through-the-lens viewing 











Paillard Products, Inc., 
100 Sixth Ave., New York 13, N. Y. 


Fine Swiss mechanisms since 1814 
e-i6! 
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Extreme physical effort of conductor Dimitri 
Mitropoulos in rehearsal is emphasized by shoot- 
ing upwards with wide angle lens used very close. 
Roth was only about three feet from subject. 








Sanford Roth: 
the dynamic moment is 
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the picture 


FOR SANFORD ROTH, life began all over again in his forties. 
Until that time he had been the highly successful man- 
ager of a chain of women’s dress shops on the West 
Coast. Then, deciding he had enough of dress shops and 
a sufficiently large capital, he dismissed his old career 
completely and threw his considerable energies into mak- 
ing a living as a free-lance magazine photographer. To 
a young man this would be a terrific challenge. To 
someone who had already made one successful career, 
it was even more of a battle. Here he was, matching 
wits and energies with people who had been in the field 
for years, or with eager youngsters willing to work 16 
hours a day. 

He matched his competitors well. So well, in fact, that 
today (five years after starting), he has had pictures 
in most of the major magazines, Life, Look, Vogue, 
Harper’s Bazaar, Esquire, Holiday, Ladies’ Home Journal, 
to name just a few. He also has a beautiful picture book 
The French of Paris to his credit. He has had a show at 
the Chicago Art Institute. And as many assignments as 
he can handle. But of even more importance than his 
sales, is the fact that he is growing and improving con- 
stantly as a photographer. The reasons are three: Roth’s 
personality, his style, his technique. 


A volatile personality 


Sanford Roth is as dynamic and volatile as his pic- 
tures. He is of medium height, dark-complexioned, and 
has the proverbial snapping black eyes. His voice booms. 
He is always at ease in conversation—and is never at 
a loss for an interesting subject. He goes after a pro- 
voking question with tenacity and sureness and thor- 
oughness. He treats aggressive people with strength and 
shy ones with understanding. Although his first name 
has been corrupted to the youthful-sounding diminutive 
of “Sandy,” this fact does not seem to detract from his 
maturity and dignity one whit. 

He has turned his maturity to advantage. Obviously 
this is a man who cultivated a wide range of interests 























Close in for impact, 
says Roth, by filling 
frame or cropping print. 


even during the years of his business career. He 
knows painting, music, dance, theater, sculpture, 
architecture, books, films. His wide reading and ap- 
preciation of all phases of modern culture has given 
him a proper background to draw upon in many 
kinds of picture situations. From his business career, 
he has carried over his organizational abilities, 
his drive to work long hours, his patience, his abil- 
ity to get along with people—all necessities for 
the successful professional magazine photographer. 


Photographer of the dynamic moment 


It is no accident that Roth’s kind of personality 
produces pictures marked by drama, stopping qual- 
ity, vitality. More than anything, Roth is the pho- 
tographer of a dynamic moment. It is almost al- 
ways a physical moment, when there is a tenseness, 
a power of muscle apparent in the subject. The 
Mitropoulos portrait, page 48, is a fine example of 
this—as is the Braque, page 53, and the earthy study 
of Anna Magnani, page 55. 

Roth does not believe that he has a style. “I have 
no stamp. Nothing is consistent or typical of my 
work. Most of the subjects I photograph are fabulous 
personalities. They are people who have impact 
on the world. I look for their strength. If I find it, 
I have a portrait. I don’t mean ‘strength’ in the 
sense of physical prowess. I mean it as a spiritual 
or chemical quality—that thing we call personality.” 


The ham and the shy 


Since so many of his subjects have been fair 
game for photographers for years, Roth constantly 
comes up against two opposing problems of camera 
consciousness: the hammy celebrity who has a num- 
ber of favorite poses in mind and the shy celebrity 
who freezes. What to do? Well, with the first type 
of character Roth will waste 15 or 18 shots, “The 


Stopper quality of dancer’s feet, left, comes from 
Roth’s habitual technique of moving in as close as 
possible on his subject. Startling cropping of Judy 
Garland in gamin makeup heightens shock of white 
face against black background. Don’t be afraid to 
crop. Remember, it’s the final print that you will show! 





Roth can make a 
shy man turn dynamic, 
a ham act natural. 


How to keep a dynamic personality from dominat- 
ing a candid scene: in this case, Roth waited for 
night club dancer to come forward, used his out- 
of-focus figure as framing prop for Milton Berle. 


Use natural props whenever they fit 
subject. Objects on littered dressing 
table add interest to mirrored por- 
trait of Joan Crawford, left, taken 
with wide angle lens, available light. 


Shy, formal painter Braque was 
pushed to unusual animation when 
Roth finally found a topic which 
made his subject explode. Lesson: 
be patient, wait for dynamic moment. 











click of the shutter has a good effect. They seem 
to say to themselves ‘Well, we’re moving. This will 
be over with soon.’ As soon as they’ve finished do- 
ing what they think is their part of the job, they 
relax. Then I can get to work on my part of the 
job in earnest.” 

As for the shy person, here’s how he handled 
the problem with painter George Braque. To begin 
with, Roth had just one camera, a 35mm, and no 
lights. He held the camera in his lap and began 
to talk to Braque. The puzzle was his continuing 
one: “I said to myself, ‘he’s a very formal man. 
But there’s a hunk of fire around somewhere.’ ” 
Obviously it was there or he wouldn’t do the strong 
paintings he does; obviously a giant who has had 
tremendous influence in his field has a gigantic 
personality; obviously he is a man who gets excited. 

They talked and Roth took pictures. But every- 
thing was flat, dull. Suddenly Roth began to talk 
about Paris traffic, which apparently compares with 
Coney Island on a hot summer week end. Braque 
reacted. He made a speech, “Paris,” said he, “is 




















Director Alfred Hitchcock climbed happily 
into carriage, posed himself. By careful 
framing, Roth reduced importance of large 
object and used it as a mere design device. 





Painter Jean Cocteau, a precise man, is photographed 
in a precise half-face position in an instant’s pose. 


To pose or not to pose? 
To Sanford Roth, that 
is not the question. 


one big garage.” He gestured violently, describing 
the hated Parisian traffic. He forgot Roth, his own 
shyness, and was only incensed by the frustrations 
of trying to cross a Paris street. A picture resulted? 
Of course. 

Using either of these techniques: making the 
celebrity human or the shy man dynamic, Roth does 
not want to jar the situation by direction. So, if 
there are any distortions or bad placements of 
hands or body, he just waits. The natural move- 
ments in the situation will finally satisfy the camera’s 
requirements. 

Although most of Roth’s pictures look perfect- 
ly straightforward, a second glance will bring some 
surprises. He’ll do anything for “stopper” quality. 
One technique he uses constantly is to close in on 
a subject, till he’s practically on top of it. What 
has more stopping power—a full length shot of 
a dancer in a natural light situation—or a full 
frame shot of her feet, if the feet are as extra- 
ordinary as those of the Indian dancer Rhada 
Dri Ram, page 50? And if the picture needs close, 
dramatic cropping to call attention to a whitened 
face against a black background, crop it! (See Judy 
Garland, page 51). 


He makes his own rules 


The two photographs on page 52—Joan Craw- 
ford and Milton Berle, (Continued on page 109) 


Unposed portrait of Anna Magnani, on location for 
The Rose Tattoo, was caught as she instinctively 
shielded her eyes from unexpected shaft of sunlight. 
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Look for disarming sequence pictures in children’s games (here, “calling the doctor”). Nikon, f/2.8 and 1/20 sec. 


a camera goes 
to play school 








Try shooting in sequence — make 


a picture book —for children! 


“Jaffe’d turn his lights on and little red dots would fly 
around,” observed Pinny from the steps of her pre- 
school at Fifth Avenue and Twelfth Street in New York. 
Pinny is the leading character in Morris Jaffe’s outstand- 
ing book of photographs, Pinny’s Day at Play School. 
We had scheduled an interview with her in order to get 
her opinion about the book, and about Jaffe. 

A picture story in book form, Pinny’s Day at Play 
School was designed for an audience of 2-4 years (not 
that those of us just over the limit don’t enjoy the book 
hugely). In fact, the several 2-4 year olds we know, in- 
cluding Pinny, on whom we’ve tested the book, have 
responded with great enthusiasm. There’s an obvious 
conclusion to be made from their response: both pho- 
tographer Jaffe and writer Jane Moncure have satisfied 
their audience. Pictures and text avoid the baby-talkish 
sentiments which many adults impose on youngsters. The 
contents are “straight;” they are not prettied-up with a 
grown-up’s idea of childhood. 

Children like photographs, too (although few of their 
books are done in photographs), and more important, 
they’re curious about their own age group. The activities 
of Pinny and her friends have been interpreted in terms 
of the experience of the intended readers. 

Jaffe and Jane Moncure, one of the directors of the 
First Presbyterian Church School, became involved in 
“doing” a book rather unexpectedly. Miss Moncure had 
asked Jaffe to make a few pictures for a small publicity 
brochure. However, the photographs were so successful 
they decided to expand them into a children’s book. 


Play yard props inspire action. Rollei, £/6.3, 1/200. 


Catch the expression, above, below—be ready to shoot. 











Sometimes you can suggest the action for a picture story 
as Morris Jaffe did for this birthday party sequence. 


With cameras and lights, Jaffe resumed his visits to 
the school over a period of several weeks. It hadn’t taken 
long for the bouncy group of children to get quite used 
to his being there (even though “his box kept making 
a noise,” Pinny remembered from her perch on the 
steps). Mostly, Jaffe just used a Rollei “box.” The waist 
level point of view was entirely natural for photograph- 
ing children on their own level. When he did occasion- 
ally press his Nikon into service, he was generally down 
on his knees to operate it. 

It was not difficult to get spontaneous pictures. He 
could walk about the large classroom freely, and even 
produce the “red dots” (probably the after-image from 
an electronic flash) without too much notice. Floods as 
well as speed light were bounced from the walls in order 
to simulate diffused, natural light. Whenever possible, of 
course, Jaffe worked by available light. 
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Supplementary floods don’t distract the -subjects, do 
permit shutter speeds of 1/100, £/5.6 with Plus-X film. 


Any other problems that were engineered by the un- 
usually energetic youngsters usually were solved by dis- 
tributing a few Life Savers. “My main difficulty,” says 
Jaffe, “was getting used to thinking in sequences. Be- 
fore working at the school I’d been concerned only with 
single, isolated pictures. But at the school, I had to shoot 
in terms of a picture book.” 

Sometimes the incidents—such as the bear’s birthday 
party, above and right—had to be suggested. Jaffe him- 
self proposed that Pooh have a birthday cake; Pinny and 
the other children immediately took preparations into 
their own hands. Self-conscious poses were entirely un- 
necessary. 

To give proper credit, Pinny’s Day at Play School is 
published by Lothrop, Lee and Shepard Co., Inc. Pinny 
is Michele Farr, aged four, and she really is called Pinny. 

—DOROTHY JACKSON 





Waist level camera (Rolleiflex) used for this series caught low angle expressions, puffed cheeks that “blow out” candles. 


Listen to play-talk and watch 
for action which may follow. 





TAKING LANDSCAPES THIS SUMMER? 


Infrared makes 
the difference! 


TEXT AND PHOTOS BY GERALD R. MASSIE 
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WITH PAN FILM an interesting roadside landscape looks dull and lifeless. Skies are white, cloud- 
less and washed out. Highlights on trees aren’t strong enough to balance deep foreground shadows. Though the 
original scene had a light airy quality, the sunlit mood is not recorded here by the camera with pan film. 
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IF YOU RE LOOKING for eye-stopping material this sum- 
mer, try infrared film. Dull landscapes come alive with 
brilliant luminosity. Highlights and shadows form dra- 
matic patterns. And infrared pictures often have a weird 
beauty that hardly resembles the original scene or the 
ordinary picture you make on pan film. There’s no 
mystery about shooting. Instead of recording visible 
rays, you're making pictures with radiation the eye can’t 
see—rays beyond the red in the spectrum. All you need 
is a camera, a medium red filter, and infrared film, cur- 
rently available in 20-exposure rolls for 35mm cameras, 
and in cut film sizes. There’s also a way of getting 
No. 120 infrared rolls (which are not manufactured in 
this country). For details see page 118. 

Now, where do you start in making striking pictures 


with infrared film? To produce something different 
there must be considerable thought on the part of the 
photographer before the shutter is snapped. Because 
common objects often reflect infrared radiation differ- 
ently than they do visible light, you have to learn a new 
way of seeing. 

You should know what infrared pictures look like and 
why you get results like the ones shown on these pages. 
First the film itself records visible blue as well as infra- 
red. To cut out the blue light and make pictures only by 
infrared radiation, a medium red filter must be added. 
But if you prefer a modified infrared shot where only 
part of the blue light is eliminated, you can shoot through 
a medium yellow filter as shown center, page 63. What 
happens when you use the red filter? Sky and water come 


WITH INFRARED FILM the landscape comes alive. The entire scene has the same luminous qual- 


ity the viewer felt before taking the photograph—even though foliage is recorded much lighter than the eye 
actually saw it. Clouds show. Highlights predominate over shadows. Exposure, £/11, 1/10, medium red filter. 
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Infrared (cont.) 


out dark because normally there’s little infrared radia- 
tion present in those areas (top opposite page). Leafy 
trees, foliage, and grass, which reflect infrared strongly, 
show up as whites or light grays (page 61). Evergreen 
trees seem to absorb infrared and usually print dark, 
while red-colored objects photograph light. As a gen- 
eral rule there’s not much detail in shadow areas. 

With a little practice, you'll be able to choose the best 
scenes to photograph. For instance, if you’re on a moun- 
tain top, in an airplane, or overlooking a city view, 
you'll be able to get clean sharp distant views despite 
smoke or haze (see top, opposite page). But the same 
infrared film plus red filter combination will have little 
effect in piercing fog. Portraits and closeups are un- 
satisfactory (except for medical purposes) because infra- 
red rays penetrate the skin and show up veins. 

Though infrared rays don’t focus on exactly the same 





DISTANT VIEWS. There’s nothing like infrared if you 
want drama plus clarity in far-off detail. Compare 
the two pictures shown here. Pan film was used for the 
top one. The picture directly above was made with 
infrared film, medium red filter, tripod. Exposure: 
£/22 and 1/2 since nearby detail was also important. 
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plane as visible rays, focusing is only a minor problem. 
Some cameras have special markings in red to indicate 
the slightly different infrared focusing settings. If your 
camera doesn’t have them it’s no handicap—especially 
with the short focal length lenses normally supplied on 
35mm and 2% x 214 cameras. Just stop down as far as 
conditions permit, and the increased depth of field will 
usually take care of the situation. Generally you'll 
want to stop down anyway to get the foreground sharp 
as well as the background. 


When you need exact focus 


If you’re using telephoto lenses or need to shoot at 
medium apertures such as f£/5.6 and £/6.3, then exact 
focus is more important. You should make a few sim- 
ple tests and pencil on your own infrared focusing mark- 
ings before you go out shooting. Here’s how to do it: 
First, place the camera on a tripod and focus sharply 
on your subject. Next, rack the lens or bellows out a hair 
farther than your rangefinder or ground glass indicates. 
How far? The actual difference between focusing for 
infrared and pan film is usually close to 44 of 1 percent 
of the focal length of the lens. So use this figure as a 
starting point in your tests. With a 135mm lens, for 
example, you’d make tests at various camera-to-subject 
distances up to and including infinity. For each dis- 
tance you’d make three test pictures: one with the lens 
extended 14 of 1 percent more than the focal length— 
in this case about 1/3 of a millimeter; the other two at 
slightly more than this setting. Examination of the de- 
veloped pictures will enable you to pick and mark the 
correct infrared focusing settings for the distances you 
have tested. 

Once you find a suitable subject, how long should you 
expose? Since few exposure meters will record infrared 
correctly, try the exposures given in the captions on 
these pages. Use them as a guide along with the follow- 
ing basic exposures for infrared film with a medium red 
filter: distant landscapes in bright sunlight, 1/25 at 
£/8 (or the equivalent exposures of 1/10 at f/11, and 
1/5 at £/16); nearby landscapes or architectural scenes 
in bright sunlight, 1 second at £/22 (here, too, you can 
use the equivalent exposures of 1/2 at £/16, 1/5 at £/11, 
etc.) ; for aerial type views, like the one on page 63 try 
1/100 at £/5.6 or 4.5. When using a yellow filter instead 
of a medium red one, keep the same f-number but quarter 
your exposure by using faster shutter speeds. So if the 
recommended exposure with a red filter is £/8 and 1/25, 
try £/8 and 1/100 instead. 


How safe is your camera? 


Infrared rays can penetrate to a greater extent than 
visible light. For example, they go through thin layers 
of many woods, and thin leather which is not completely 
covered with opaque blacking. Though most modern 
cameras are safe, many older ones weren’t made with 
infrared in mind and will fog the film. So will many old 
film holders. Metal stops infrared rays, but if you’re using 
film holders with metal slides and wooden frames, watch 
out for worn light traps and loosened joints. If there’s 
a red window at the back of your camera make sure it is 
well covered. To be on the safe side test equipment to 
make sure no fogging occurs. (Continued on page 118) 
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CUTTING THROUGH HAZE. 
When a view is obscured by smoke 
or haze you don’t have to give up, 
or come back some other day. 
Infrared penetrates smoke and 
haze surprisingly. Man-made Lake 
of the Ozarks, left, was barely dis- 
cernible to the eye. Yet infrared 
photograph, made from a plane 
through medium red filter, shows 
some 30 square miles clearly. Ex- 
posure was 1/100 sec., at £/4.7. 


MODIFIED INFRARED. If you 
don’t want an extreme infrared ef- 
fect, shoot through a medium yel- 
low filter instead of a red one. 
Skies will be lighter, as at left, and 
other infrared effects described 
in this article will be modified. 
That’s because the yellow filter 
permits some blue light to strike 
the film. Exposure here was 1/100 
and f{/8, about one-quarter the 
exposure needed when shooting 
through a red filter. Here as in 
all infrared shots, stop down as 
far as possible. Make exposure 
changes by altering shutter speed. 


WINTER SCENES. Want to make 
ice and snow stand out forcefully? 
In winter there’s no green foliage 
to reflect infrared rays towards the 
film, so background areas, le/t, 
often go dark, as well as skies. 
You can get striking studies in con- 
trast, and then print for the mood 
you want. Left daylight-made pic- 
ture was printed dark to create a 
late afternoon or early evening ef- 
fect. The exposure was made at 
1/10 sec. and stop of f/11, shoot- 
ing through a medium red filter. 





Sid Grossman and family, 1954. Leica, f/2, 1/2.A 


Clothesline canyon, New York. Rollei, f£/8, 1/50. > 


ANN WINTERS 


The nearest subject may be your coffee cup! 


“VE PHOTOGRAPHED the same coffee cup on my breakfast 
table dozens of times.” So speaks Ann Winters, an as- 
siduous photographer who constantly takes pictures in 
her New York apartment, in the homes of friends, on the 
street, in gardens and parks. As in the case of the cof- 
fee cup, she sees familiar scenes in a new way each day. 

“TI photograph something because it is there, and be- 
cause I feel a kind of strength about it.” Certainly there 
is unquestionable strength in the intimate family scene, 
above, and in the high-flying clotheslines at the right. 
Neither picture is forced; each is a restatement of an 
everyday occurrence. “Much photography is too pre- 
cious,” says Miss Winters who objects to such fads as 
contrived design and high key. She ignores the “rules” 
laid down by some of the experts as to what kind of sub- 
ject matter may be appropriate to photography today, or 
next year. She does not photograph a scene because it is 
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happy or unhappy. She takes pictures because she is an 
interested observer. These pictures may seem like simple 
observations. However, like many penetrating views of 
the world which are complex, these situations have been 
best expressed in the most direct, understandable manner. 

Since her days with an inexpensive reflex camera and 
a case of film at Sid Grossman’s summer classes in pho- 
tography at Provincetown, Mass. (1949), Miss Winters 
has progressed both in her ability to “see” and in her 
technique. Documentary shots of strangers and many 
pictures of friends are now included in her picture files 
beside the purely inanimate subjects of 1949 and 1950. 
Darkroom techniques are executed as carefully as the 
exposures themselves. 

In 1950, Miss Winters left a law-firm job to become 
a full-time free-lance photographer. She works for pleas- 
ure and her nearest subjects are never far away!—. J. 
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Exciting news for color photographers: 


now you can shoot under “impossible” conditions. 


Here’s how to do it with Anscochrome, 


new superspee 


AN AMAZING NEW FILM has expanded the boundaries of 
color photography to areas undreamed of only a few 
months ago. The film is Anscochrome, a new reversal type 
color material made by Ansco, Binghamton, N. Y., which 
replaces the current Ansco Color Film. 

Presently available in 35mm and 120-620 roll film 
sizes, it will soon appear as a sheet film and may, in 
the future, be made in cine sizes. It is our opinion 
that Anscochrome may have a profound effect on all types 
of color photography—amateur and professional. 

Anscochrome, Daylight Type, has a normal exposure 
index of 32 (for A.S.A. calibrated meters—Weston meter 
owners should set theirs at 24). This means that it is 
slightly more than 3X as fast as Ansco Color. However, 
that’s only the beginning. By simple alterations in the 
processing times it is possible to boost the speed of 
Anscochrome to well-nigh unbelievable heights. And the 
results are amazingly good, even at these much elevated 
speed ratings. (A listing of processing times for higher 
film speeds is given in Lloyd Varden’s technical evalua- 
tion of Anscochrome, on page 71.) 

At this point we must emphasize that such monkeying 
with the processing is not recommended by Ansco. In fact, 
Ansco officials have disassociated themselves completely 
from any indorsement of elevated speed ratings. 


Anscochrome’s Unique Qualities 


Even if we ignore the startling speeds which can be 
squeezed out of Anscochrome, it still remains a remark- 
able film with some qualities unique among present-day 
American color materials. Let’s look at Anscochrome 
used at its normal exposure index, 32. First, a bit of 
background information will be helpful. 

In the past, most transparency type color films (par- 
ticularly 35mm) have been designed to show their best 
qualities when projected—making prints from them was 
a secondary and much later consideration. For successful 
projection a film should produce dense, black shadows, 
otherwise the light will shine through and they will 
appear gray. Colors must be rich and strong, or they 
will “wash out.” Add to this the American taste culti- 
vated on the brilliant hues of Technicolor movies, and 
you can see why manufacturers have striven for a gen- 
erally bright and contrasty effect in color slides. 


These are the exact qualities which make it extra- 
ordinarily difficult to produce good color prints from 
the most striking slides. The contrast (range from high- 
light to shadow) usually is too great for any printing 
material—detail frequently disappears in both shadows 
and highlights. This problem is also a plague to engravers 
and others involved in photo-mechanical reproduction. 

Anscochrome was designed to project well, and also, 
even more important, to print well onto Printon, Ansco’s 
color print material on which most popular priced color 
prints from color slides are made today. 

As a result, in normally exposed and processed Ansco- 
chrome, the color gradation and contrast are somewhat 
softer than most of us are accustomed to seeing in pro- 
jected slides. Yet, the pictures do not lack brilliance. 
Colors are rich and warm, shadows dense and black, 
highlights are satisfactorily crisp. The general effect is 
that the colors seem quite “natural.” Projected Ansco- 
chrome has something of the look of the new movies 
made on color negative materials (Kiss Me Kate, Royal 
Journey, etc.) For roll film users, who usually cannot 
project their color, this means better prints. And Ansco- 
chrome’s high speed opens up new picture-taking pos- 
sibilities for them. (Continued on page 71) 


EXPOSURE INDEX 100: AN ELECTRONIC FLASH 


and Anscochrome make a great combination, particu- 
larly when the film is used with an advanced exposure 
index and special development for increased speed. Here 
Arthur Kramer caught the full vigor of a jazz musician 
with a little FR electronic flash unit powered by four 
small D cells (for more information about this unit see 
page 102). This is a relatively low-powered unit giving 
a useful guide number of about 35-40 with Kodachrome, 
Daylight Type (exposure index 10) under average con- 
ditions. You divide the guide number by the flash-to- 
subject distance in feet and the result is the correct 
lens opening to use. Kramer figured that his speeded- 
up Anscochrome would be as fast as a black-and-white 
medium speed panchromatic film, used a guide num- 
ber of 90-100. Careful tests showed that Anscochrome 
responded well to electronic flash, with no noticeable 


loss of speed when used with a 1/1,000 second flash. 


























EXPOSURE INDEX 160: THIS FASTEST USABLE RATING 
of Anscochrome produces pictures under incredibly bad conditions. 
However, it would be foolish to expect first-class color rendition, 
dense blacks, clean highlights. This speed is gained at the expense 
of picture quality, and it should be used only where it’s absolutely 
necessary in order to record information which could not be re- 
corded otherwise. Marchers in Greek Independence Day parade 
were buffeted by wind, snow flurries, light was failing. Leonard 
Balish shot at £/4 and 1/50 second. 








EXPOSURE INDEX 100: PICTURE QUALITY IS STILL GOOD, 
even though the film was pushed far beyond its designed speed. Here are 
two entirely different types of subject matter. Norman Rothschild’s man- 
fence-peephole scene has a wide range of tones, was exposed at £/16 and 


1/50 second to get the deepest possible zone of sharp focus. John Wol- 
barst’s shot of a statue against the night sky has only a few tones, required 
an exposure of 1 second at f/2, 
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EXPOSURE INDEX 32: AT ITS NORMAL 
rating, Anscochrome has remarkable ability 
to record a wide range subject without un- 
desirable color distortions. This is shown in 
two difficult subjects photographed by Leon- 
ard Balish. Look at the face of the little girl 
marcher in the Greek Independence Day 
parade (cold, gray, dark afternoon). As the 
illumination falls off in the shaded areas, 
skin tones simply get dark, with little of the 
blue tinge one usually associates with shad- 
ows in color slides. Exposure was 1/100 at 
£/3.5. With talk of advanced exposure in- 
dexes of 64 and 100, we’re likely to for- 
get that Anscochrome exposed normally is 
still 3X as fast as what photographers have 
been using for years. That makes it easier 
to record things like the street reflections 
in the rain (above), for which exposure was 
between f/2 and £/2.8 at 1/25. 





Anscochrome (cont.) Compared to Ansco Color, 
the new film has wider exposure latitude, less graininess, 
about the same good ability to record fine detail sharply. 

Compared to any other color film we have ever used, 
Anscochrome appears to be superior in one important 
respect. Let’s say you have a portrait with part of the 
face well lighted, the rest shading off into darkness. 
In our tests Anscochrome recorded dozens of such scenes 
with little tendency for the dark areas to go blue—the 
skin tones simply got darker, with no noticeable color 
distortion. We consider this to be the most outstanding 
characteristic of Anscochrome. 

The most intense interest in Anscochrome centers 
around its ability to perform at amazingly high exposure 
indexes, with special processing. What can you expect 
when you push the film? Here’s what we found. 

Anscochrome’s super speeds are obtained through in- 
creases in first development and color development (see 
Lloyd Varden’s article, below). When you increase first 
development, certain things happen which are not calcu- 
lated to improve color rendition. Highlights get more 
contrasty and harsher looking. Blacks get less dense, 
may begin to look grayish when projected. Shadows look 
a bit “flatter,” but you can see more detail in them. 
There is a slight, but noticeable, shift to green, over- 
all, at least with the emulsions currently available. Some 


future emulsions might shift more or less, or in some 
other direction. There is also an increase in graininess 
of the images. The more you push the film, the more 
noticeable are these effects likely to be. We found that 
Anscochrome, rated at 64 and processed accordingly, 
was barely distinguishable in quality from normally 
exposed and processed film. Rated at 100, with appro- 
priate processing, Anscochrome could deliver excellent 
images. However, there was a noticeable thinning of 
the blacks and a slight color shift. The slides could 
still be projected but they did not have all the color 
richness of normally exposed Anscochrome. Films rated 
at 160, and so processed, produced slides obviously of 
lower quality than those normally exposed. 

To our surprise, however, engravers found no diffh- 
culty in producing excellent plates from Anscochrome 
slides exposed at ratings from 32 to 160. This indicates 
that photojournalists, and others who shoot pictures 
mainly for photo-mechanical reproduction, are likely 
to have a field day with Anscochrome, particularly in 
the 120 size, where there is nothing at present to match it. 

For those people who just like to shoot nice color 
pictures, normally exposed Anscochrome appears to be 
a fine, useful material, which will give first-class slides, 
and somewhat better prints than they are accustomed to 
having.— JOHN WOLBARST 


some notes by a color expert 


THE RECENTLY ANNOUNCED Anscochrome represents a 
major departure from conventional methods of produc- 
ing reversal color film emulsions. This is based on a state- 
ment made by Mr. Peter Krause of Ansco during a lecture. 
But it is obvious from practical tests and processing rec- 
ommendations that Ansco has hit upon something unique. 
First of all, the 3X increase in speed over Ansco 
Color is inherent in the film emulsions and is not de- 
rived from extended or “forced” development. It is well- 
known that increased first development, tinkering with 
the color development times, or a combination of both, 
produces an effective increase in speed with reversal 
color films. This is not the source of the speed gain 
with Anscochrome, because the first developing time 
is a few minutes less than the time recommended for 
Ansco Color-film. And there has been no change in the 
Ansco color processing formulas to accommodate the new 
film. Although the color developing time (for normal 
processing) has also been shortened slightly, it does not 
account for the speed increase. 
- Before discussing the technical characteristics of 
Anscochrome further, it may be of interest to describe 
its physical structure. At right, are two sketches that 
show the layer structure for Anscochrome roll and sheet 
film, and Anscochromé 35mm film. It is apparent that 
the film’s structure is essentially the same as that of 
Ansco Color film. However, microscopic examination 
of the two film types shows that Anscochrome has appre- 
ciably thinner-emulsion layers. (Continued on page 114) 


BLUE SENSITIVE EMULSION 
GREEN SENSITIVE EMULSION 
RED SENSITIVE EMULSION 


35 MM ANSCOCHROME 


BLUE SENSITIVE EMULSION 
RED SENSITIVE EMULSION 


ANTI-CURL GEL. LAYER; ANTI-HALO DYE 


ROLL, SHEET ANSCOCHROME 





All types of Anscochrome have essentially the same layer 
structure, the main differences being in the anti-halation 
layers. These schematic diagrams are not drawn to scale. 
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one old fence= 
G6 picture ideas 


How Many Picture Ideas Can You Find in This Fence? 


USE IT AS A PROP. Two 
vertical slats concentrate 
viewer's interest on three 
areas, the boy’s eye and 
hands. Harold Feinstein, who 
made all these fence pic- 
tures with a Rolleiflex and 
Super-XX film, found a 
neighborhood youngster, 
asked him to pose, and shot 
from a low angle to silhou- 
ette his head against plain 
sky. This eliminated distract- 
ing street background. Ex- 
posure was f/8 at 1/25 sec. 








FRAME THE WORLD BEYOND. Many 
pictures lack impact. They don’t have 
proper foreground framing to set off the 
main subjects. Here, the fence is not an 
active part of the picture, but it’s essential 
just the same. Feinstein, inside the fenced 
area, looked through the fence and saw 
two scenes, both resembling pictures from 
the 1890s. With out-of-focus boards to 
separate and frame them into one pic- 
ture, he used exposure of £/3.5 at 1/200. 


RECORD THE FENCE’S CHARACTER. 
Wooden fences have character created by 
weathering of wood and paint. An isolat- 
ed portion of such a fence, carefully com- 
_ posed, forms an interesting study in tex- 
ture and pattern. You may need closeup 
lenses or extension tubes. Feinstein used 
No. 1 Proxars over his Rollei lenses and 
made this photograph at £/16 and 1/10 sec. 








CREATE ADVENTURE. After combining the narrow slats and one neighbor- 
hood boy for the picture on page 72, Feinstein posed four boys behind the 
lower, thicker fence boards. The resulting shot conveys an air of adventure, 
of four eyes investigating the secrets behind a fence. Exposure was 1/25, £/8. 


HERE'S THAT SAME OLD FENCE AGAIN. 
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THROUGH THE FENCE. 
Here you can discover the secret 
protected from the four eyes on 
the opposite page—an old gar- 
den, badly in need of care, a 
broken tree, a strange bird. Fein- 
stein shot through the thin, upper 
slats from a low angle, to silhou- 
ette the tree trunk and bird 
against the sky. By eliminating 
the confusion of the garden it- 
self, he found a study in light, 
form, and pattern. F/5.6 at 1/50. 


ACTION BACKGROUND? 
Four boys in motion provide sep- 
arate points of interest as they 
race by in contrast to the static 
quality of the fence. Here good 
spacing between the figures plus 
judicious cropping makes the pic- 
ture, and shutter speed of 1/250 
sec. at £/4 stopped the action. 
These six shots are only an inkling 
of what can be done with this sim- 
ple subject—a fence at sunset, in 
the rain, with animals, in all sea- 
sons, is waiting for your camera. 
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from Peter Basch’s notebook... 


ten ways to improve 
your outdoor glamour 


“THE POSE," says Peter Basch, “will seldom look 
stilted if it represents the girl’s natural reactions 
to the locale, and her feelings of the moment. 
This picture of TV actress Marian Stafford, right, 
was snapped during an exuberant moment when 
she felt relaxed in the setting and costume. With 
the sun high overhead, I used a shutter speed of 
1/100 sec. at £/8. Rolleiflex camera, Super-XX.” 










LIGHT—any kind of outdoor light—is something 
Basch is completely philosophical about. “When 
I’m on an assignment,” he says, “I have to like 
whatever quality of light the weather provides.” 
The wheatfield in which he was to photograph 
actress-model Christine Christy, left, was bathed 
in harsh sunlight when they arrived on location. 
Bach overexposed the sky and wind-tossed wheat 
to accentuate the lines of the figure, had Chris- 
tine peek over her shoulder for the. effective- 
ness of the pose, based his exposure strictly upon 
the shadow area of the face. 1/25 sec. at £/4. 





















THE EXPRESSION, Basch believes, is something 
the photographer must be able to control. But 
never by giving a direct order such as “Smile, 
please!” In photographing the German movie star, 
Jester Naefe, left, Basch established rapport by 
talking about Hollywood stars. “Since I had never 
seen her before,” he explains, “I had to find out 
in a hurry what would make her laugh, what 
would make her cry. This is one of the 90 shots 
I made in color and black-and-white during the 
hour that had been allotted me. The spontaneity 
in her expression was brought about by my re- 
mark that Hollywood talent scouts would probably 
flip when they saw the pictures we were getting!” 
This was shot on a shaded terrace; 1/25 at £/8. 
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OUTDOOR PROPS are the least of 
Peter Basch’s worries. “All you have 
to do,” he says, “is let the girl relate 
to something in the locale—a tree, 
wall, or even a car half buried in beach 
sand. Lisa Piper, left, is a popular 
high fashion model, used to static 
poses. Although she had never posed 
so informally before, she quickly re- 
lated to the locale, prop, and spirit 
of the occasion. As you can see, she 
enjoyed the change!” 1/100 sec., £/8. 





COSTUMES for outdoor: work needn’t be 
stereotyped, Basch believes. In discussing an 
assignment with TV actress Marian Stafford, 
left, he told her to bring along-an old dress 
she’d never wear again. The high-necked sum- 
mer dress Marian brought was in shreds by the 
time they finished shooting. “That girl is quite 
a trooper!” Basch says. “I had no idea ‘she 
was freezing to death when we made this pic- 
ture. Immediately afterwards she was taken 
with such chills that her mother put her to bed 
for two hours!” 1/100 sec., £/8, Super-XX. 


FRAMING a subject in a doorway or between 
tree branches will often serve to enhance the 
mood of a picture at the same time it accentuates 
the subject. “Be sure, however,” Basch says, 
“to choose a pose and costume that are appro- 
priate for the setting. This picture of Mari 
Aldon, right, was made in an ancient doorway 
in Venice. Imagine the same shot with Mari 
wearing a swim suit (see page 80—Ed.). In my 
opinion, a swim suit or bikini in this setting 


would be in bad taste.” 1/25 sec. at f/11. 


“REFLECTED LIGHT often produces a trans- 
lucent quality in a picture that appeals to 
me,” says Basch. “However, it has to be a 
natural reflection off snow, sand, or some- 
thing already at hand because I’m much too 
lazy to pack around fill-in flash, portable re- 
flectors, and the like. Water is one of my 
favorite props for two reasons: I like the 
unevenness of the light it reflects, and I 
like the way it refreshes and relaxes a sub- 
ject. This picture of Hollywood model Mar- 
jorie Bridges, left, was shot at 1/100, f/11.” 








THE CAMERA ANGLE, according to Basch, can 
often be used to help convert a routine pose into 
something unique and interesting. “In making this 
shot of actress Mari Aldon,” he explains, “I held my 
Rolleiflex upside down at arm’s length above my 
head. This was a complete departure from the camera 
routine Miss Aldon was used to. Not knowing what 
to expect next, she became intrigued. Watching her 
face in the ground glass, I saw it take on the exact 
expression I wanted—one of animated expectancy. 
Since we were in the shade, I had the lens open to 
£/4.5. To avoid movement, I shot at 1/100 sec.” 


BACKGROUNDS that are solid and simple may be 
what the rule books recommend—but they aren’t 
always in the cards for a photographer on special 
assignment. Thickening clouds and failing light 
forced Basch to change his plans for photographing 
model Darleen Guidry, below. Using the comparative 


lightness of the sky for contrast, and the branches of 
a tree as a prop, he made a series of exposures at 1/50 
second, £/5.6. “Although a plain sky background 
would have been welcome,” Basch says, “the back- 
ground didn’t worry me because the pattern of branch- 
es effectively cancelled each other by sheer repetition.” 








COMPOSITION, Basch asserts, is something a photographer begins 
to control instinctively as he gains experience. “I didn’t direct star- 
let Lyn Conner into the composition that developed for the picture 
above,” he says. “While she was enjoying herself in the water, I 
simply waded out to where Lyn, the beach, and the background all 
looked good in the viewfinder. Then, when she momentarily lost her 
balance and threw up her left hand, I snapped the shutter at 1/250 
second, f/8. To the academician, this may be a study in geometric 
lines, cross diagonals, converging points, contrasts, and the like. Per- 
haps these things registered with me subconsciously at the time, but 
my conscious reason for tripping the shutter was more direct—I 
simply liked the expression and curves of the predominating subject.” 





the fastest 35 mm 


wide angle lens! 
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In New York’s Grand Central Station, the low level of the Fujinon 35mm f/2 lens, Super-XX film and a Canon 
existing light had made difficult all previous attempts to camera made the shot easily at f/2, 1/60 sec. Note sharp 
stop action while using a wide-angle lens. Shiraishi, with focus zone from about 38 ft. to inf. when focused at 100 ft. 
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The light was poor, the girl slouched in the doorway. 
Shiraishi, his back against the stairway banister, got 
in most of torso with Fujinon wide-angle lens, f£/2, 1/60. 


Modern tests new f/2 35mm 
Japanese-made Fujinon 


lens which may open new 


opportunities in the 


field of 35mm photography. 


THE WIDE-ANGLE lens has been sort of a stepchild in 35mm 
photography. While 50mm, 85mm and lenses of even 
greater focal lengths are available with maximum aper- 
tures of {/2 or faster, the largest opening of the wide- 
angle lens has been restricted to a conservative £/3.5 or 
an occasional {/2.8 or £/2.5. 

Now on the heels of last month’s super fast f/1.2 
50mm lens (see MopERN, July issue, pages 73 and 74), 
the same manufacturer, Fuji Photo Film Co., has intro- 
duced a second new lens—it’s a 35mm f/2 Fujinon. 

The 35mm f/2 Fujinon is a seven-element design with 
click stops from f/2 to £/16 and a focusing range from 
3.5 feet to infinity. It’s available in a screw mount for 
either the Leica or Canon, or a bayonet mount for the 
Contax and Nikon. The lens tested by MopERN was a 
standard production model. Carl K. Shiraishi, who made 
the tests, mounted it on a Leica M-3 and a Canon. 

Optical bench tests were made first. Two laboratories 
were consulted. They didn’t agree on the quality. One 
lab reported that it was a poor lens. The other lab in- 
dicated the Fujinon was good, with more than acceptable 
definition even at its widest aperture. Best definition 
was found by the second lab at f/4 although definition 
continued to be good to £/16. After two such conflict- 
ing reports, intensive field tests were made by Shiraishi. 
Technicians operating optical benches may err, but if a 
lens, once properly aligned with the camera, makes good 
pictures, it’s a good lens for the photographer. 

Pictures confirmed the opinion of the second lab. Defi- 
nition was quite acceptable at the picture edge when 
the lens was used at f/2. Other photographs made at 
smaller openings indicated that the lens was performing 
well, And the increased depth of field made accurate 
focusing at f/2 a pleasure instead of a worry. For in- 
stance, at {/2, focused at 100 feet, the zone of sharp focus 
stretches from about 38 feet to infinity. 

Like the Fujinon 50mm f/1.2 lens, the Fujinon 35mm 
£/2 is not yet available in the United States although it’s 
being sold in Japan. But D. P. Bushnell & Co., Inc., 
of California, has been designated official importer. We 
can’t tell whether production quality will be main- 
tained. But if it is, a good £/2 35mm Fujinon is cer- 
tainly 2 lens worth looking into and with.—n. kK. 
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Splitting hairs 


You read a lot these days about modern 
production miracles. You know. Parts 
that are accurate to a ten-thousandth of 
an inch, surfaces ground to within a 
wavelength of light, instruments that 
count atomic particles one by one. Well, 
every time you load your camera with a 
modern color film like Kodachrome or 
Ektachrome, you’re handling a product 
that’s accurate to an almost fantastic 
degree. 

You know how such films are made 
with selectively sensitive emulsion layers 
that are developed to form yellow, ma- 
genta, and cyan dye images, which in 
turn control the transmission of blue, 
green, and red light through the film. 
That’s interesting. So is the fact that the 
film coating is less than the thickness of 
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an average human hair. But the amazing 
thing about the whole business is the 
precision required in putting together 
the seven layers of which such films are 
usually made up. 

To start with, one of the variables that 
controls the speed and color balance of 
the film is emulsion thickness. Now, in 
black-and-white film a speed variation 
of 20 percent or more is hardly noticed 
in ordinary use. In color film, practically 
any speed variation is likely to be notice- 
able in the color transparency. So, to 
make the film right, we control the 
thickness of each emulsion layer to a 4 
or 5% variation. Since these layers are 


only 3/10,000 of an inch thick, the allow- _ 


able variation is only 15 millionths of an 
inch. And, on top of this, the emulsions 
and most of the other layers must be put 
on a thin, flexible base in the dark. And, 
on top of this, it must be done exactly 
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plitting Hairs & 


—and how to flow more air through a slide projector with less noise... free extras 
in a modestly priced camera...how to keep color pictures warm in the shade... 
making line drawings without a pencil ... little pills to prevent film and paper fog... 
and some new low-priced solid-glass general-purpose filters 


right in every square inch of film we 
make. 

We nominate this as the trick of the 
week, every week. It isn’t easy to do. 
Even harder to do consistently. But we 
do it, and that’s why every roll of Koda- 
chrome or Kodak Ektachrome Film 
you buy is just as dependable as the 
previous one. 


Red & yellow filters 


For general outdoor applications which 
do not require the spectral precision of 
Kodak Wratten gelatin-in-glass filters, 
we have announced three moderately 
priced solid optical glass Kodak Pictorial 
Filters. These filters cost less to make than 
Kodak Wratten Filters, will sell for less, 
and are quite adequate for general picto- 
rial use with black-and-white films. They 
are red, yellow, and green; are held to 
normal standards of flatness, and are 
kept well within the spectral tolerances 





needed for pictorial use. Series IV, $1.50 
each; Series V, $1.75; Series VI, $2.00. 
We have no plans for solid-glass filters for 
use with color films, and continue to rec- 
ommend only Wratten gelatin or gelatin- 
in-glass filters for full-color work. 


Film saver 


We'd be willing to bet there’s a lot of 
Type A Kodachrome Film wasted be- 
cause people get within a few frames of 
the end of a roll and then take some 
shots they don’t need because they want 
to switch to Daylight Type Kodachrome. 
It doesn’t take many such wasted frames 
to pay for a Kodak Daylight Filter for 
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Kodak Type A Color Film that lets you 
use the indoor film outdoors. Prices 
start at $1.75 in Series IV. 


Cool in the shade 


Another color-film filter that’s due for a 
lot more use this summer is the Kodak 
Skylight Filter. This filter warms up 
the bluish light in ‘“‘open shade”’ shots, 
bringing the light back to the right bal- 
ance for Daylight Type film. And this 
summer, with the new high-speed Kodak 
Ektachrome Film, 35mm and 828 Day- 
light Type, there will be a lot more color 
shots taken in open shade. (Incidentally, 
the Skylight Filter can be used in sunny 
shots when you want to warm up the 
colors a bit. Try a couple of comparison 
shots to find out if you prefer the normal 
or the warmer interpretation.) 


The smoother pusher 


We have remarked from time to time 
that the impeller-type blowers of our 
Kodaslide Signet 300 and 500 Projectors 
are quieter and more efficient than ordi- 
nary propeller fans. The reasons are in- 
teresting. Basically, a fan chops at the 
air (like a cleaver or a sabre dancer), 
while an impeller scoops the air up 





smoothly (like a spoon). Furthermore, 
the impeller builds up a “pressure head” 
inside the lamphouse, while a fan doesn’t. 
(It’s the difference between blowing air 
through a tube, and trying to fan it 
through with a paddle.) The result is 
that the impeller produces a smoother 
air flow, with less turbulence, less hiss- 
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Vacation Color 


ing. Take a look at those graceful turbi- 
nate curves, and you get a pretty good 
idea why it’s better. The impeller also 
costs a bit more than a fan, but we 
think it’s well worth the difference; it 
helps us keep the $59.50 Signet 300, and 
the $72.50 and $79.50 Signet 500, at the 
top of the class. 


Vacation color 


If you go touring on vacation—if you 
visit places you may not be able to re- 
visit—then this tip is for you: 


All the equipment you need to 
process the new miniature Kodak 
Ektachrome Films, without a dark- 
room, is (1) a Kodak Day-Load 
Tank, (2) an accurate thermome- 
ter, (3) a half-dozen pint-size bot- 
tles or fruit jars for solutions, (4) 
maybe a couple of film clips or 
thumb tacks, and (5) a No. 2 pho- 
toflcod bulb. 


This is pretty sensational, when you 
think of it. It takes you all the way from 
the exposed film to the finished full-color 
transparencies. It means you can finish 
a day’s shooting, and within a couple of 
hours see exactly what you have. It 
means that if any shot went wrong, or if 
you need extra fill-in shots to complete 


‘ the story you want, they can be shot the 


next morning before you leave. It means 
that practically any room with running 
water and electric wiring is a color lab. 
Run four inches of 75-degree water into 
a tub or sink, use it as a water bath to 
bring your processing solutions and 
tank to the right temperature, and you’re 
in business. 

The practical instructions for process- 
ing 35mm and 828 Kodak Ektachrome 
Film come with the $1.80 pint-size Proc- 
ess Kit E-2 (be sure it’s E-2, not E-1)... 
and better put in your order for the 
$9.95 Day-Load Tank now. 


Fog pills 


If you keep film and paper too long, or 
stored where it’s too hot or damp, you 
invite fog. The same sometimes happens 
when you force development or wait too 
long between exposure and develop- 
ment. What we’d like to whisper in your 
ear is that if any of these things should 
happen, Kodak Anti-Fog No. 1 added 
to the developer can go a long way 


towards suppressing fog and increasing 
contrast. 50 tablets, 94¢. 

If you look on page 35 of the 50¢ 
Kodak Data Book, Processing Chemi- 
cals and Formulas, you'll find out how 
to use these same pills to turn fine-grain 
Kodak Microdol Developer into an 
ultra-fine-grain developer. 


No extra charge 


Did we ever point out to you that the 
$84.50 Kodak Stereo Camera includes 
quite a bit of extra equipment at no ex- 
tra charge? We don’t mean the neck 
strap and lens cap—those are routine. 
But take a look at those deeply recessed 
lenses. They were made that way so you 
wouldn’t need to buy (or bother with) 
two lens hoods. Saving, about $3.60. 
And note the two retaining rings for 





your filters, style-matched to each lens. 
Bought separately, they’d cost an extra 
$2.40. 

We don’t know how to put a valua- 
tion on the spirit level in the viewfinder; 
but say it would cost you $3 to put one 
on a stereo camera that didn’t have it. 
Total extras so far, about $9. Now, the 
exposure selector. It takes the place of 
anything from a 25-cent dial guide to a 
$30 exposure meter, but does things 
neither of them can do. Try this selector, 
then estimate the value. It’s high. 

We've already said that for practical- 
ity, convenience, quality, and all-around 
pleasure, the Kodak Stereo Camera is 
worth twice $84.50. Could be we were 
figuring too low. 


Variable diopters 


Scrounging around in some design speci- 
fications for the Kodaslide Stereo View- 
ers, we find that the range of adjustment 
(for near- and farsighted eyes) is from 
+1.0 to —3.5 diopters. That’s good. We 
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also find that the distance between the 
viewing lenses (simple on Model I, 
doublet achromat on Model II) can be 
adjusted to give a continuous interpupil- 
lary range of 60 to 72mm. Furthermore, 
these lenses are a big 25mm in diameter. 
This all means that a Kodaslide Stereo 
Viewer fits almost anybody’s eyes— 
nearsighted, farsighted, wide spaced, 
close together, or just plain normal. 

The battery-powered Model I is priced 
at $12.75, and can be converted to 110- 
volt operation for $5.95. For real luxuri- 
ous viewing, the $23.75 Model II takes 
power from any 110-volt plug and has a 
rheostat to adjust brightness. Choose 
the model that fits your budget; either 
one will fit your eyes. 


Next-Christmas hint 


Mindful of the fugitive nature of time 
(and the fact that a Jot of our friends 
arrive late at the post office every Christ- 
mas) we would like to make an out-of- 
season suggestion. Get a copy of the 
35-cent Kodak booklet “Ideas for 
Photo Christmas Cards,” and nail your 
next-Christmas card down on film now. 
It’s a good solid insurance policy—even 
if you have a dozen additional ideas be- 
tween now and next November 1. 


Lines from tones 


This looks like an elaborate pen-and-ink 
drawing. As a matter of fact, it’s a 
straight photographic derivation from a 
normal photographic negative: 





This house-of-magic conversion is 
something you can do yourself. All you 
need is a reasonably well-equipped dark- 
room, some suitable negatives and sensi- 
tized materials, and a copy of the pam- 
phlet “The Kodak Tone-Line Process” 
(which our Sales Service Division will 
send you free on request). The process 
is an interesting one, not extremely 
complex; and the results are 
often quite useful. 


Prices include Federal Tax 
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The Hasselblad bellows extension 
is an indispensabie aid that 
bridges the gap from micro-macro 
to telepbeto photography. 
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; . 
A wide range of carefully tested 
filters are available to 
correct for varying color and 
ligbt conditions. 
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Fo be versatile, a camera 
requires interchangeable lenses. 
Hasselblad offers you these: 


Carl Zeiss Distagon, 60 mm., {/5.6= 
wide angle 


overing a wide visual rarige i is far tim easy, t it’s all in 
the day’s work for a HASsELBLAD camera and its acces- Carl Zeiss Tessar, 80 mm., {/2.8 
or Kodak Ektar, 80 mm., f/2.8= 
sories. Equipped with a HASSELBLAD, you too can deiiitedl Mien 
“orchestrate” your picture ideas, give them a com- =~ 
pletely new depth and richness. Before long, you'll realize why many oa cone os 135 mm., {/3.5= 
> u. n. 
leading professionals WiGWAIHASSEL BL as the world’s finest pho- 
tographic instrument. : ~ ae ) ¥ ; ’ aoe os Sonnar, 250 mm., {/5.6= 
‘ P . : - ’ telepboto lens 
Don’t the brief technical details whet your Yppetite? Our free 
brochure describing the ultra-modern line of 242%” HASSELBLAD Masters of suet Siey: Sein 
d Te - ‘lable b : & situation, Hasselblad lenses will 
cameras and accessories is available by 43 ste sisal Uatiie Catal’ 
addressing DEPT. M. personal and distinctive touch. 


The itis hood simpli- Special sports view-finder Interchangeable roll-film mag- 

fies needle-sharp focusing with mask inserts makes azines effect quick change- 
Hasselblad the ideal camera overs from black-and-white 
at athletic events. to color, or vice versa. 
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Dr. Cinema says... 


“Sure you can buy a good used movie camera 
—but be sure you know what you’re buying!”’ 


IS THERE SUCH A THING as a “good buy” 
in a used movie camera? A number of 
readers have asked me that lately, 
and my reply has been: “You bet there 
is!” People who love good cameras— 
who are perfect “cranks” about the 
care they give their equipment—are 
constantly trading in their rigs on 
something new and, hopefully, better. 
But with no crystal ball to tell you 
which camera was owned by a careful 
operator, and which is the cast-off toy 
of some shutter-happy snapshooter, 
you have to use a lot of judgment be- 
fore you lay cash on the counter. The 
purpose of this month’s column is to 
give you a bit of guidance when you 
shop for a “new” used camera. 


First, choose your dealer 


It’s important who sells you a used 
camera. If he’s widely known for back- 
ing up every sale he makes, you’re well 
on your way to a good transaction. Or 
it may be a private deal you’re con- 
sidering, in which case it’s advisable to 
know your man. In any event, the 
vendor should have no objection to 
your shooting a test roll or magazine. 
And I urge this strongly. Second-hand 
or not, a good movie camera represents 
a fair chunk of your cash. And per- 
formance is the one sure test—I’ll get 
_ back to that in a moment. 


Next—examine the body 


For now, let’s examine the outfit on 
the hoof. New or used, I counsel you 
to consider a camera whose body or 
housing is a sturdy casting. The 
stamped and sheet-metal housings can 
get out of plumb much too easily to 
suit me. And even a cast camera body 
can develop trouble under abuse. So 
look for dents and other evidences of 
rough treatment. Open or shut (or re- 
move and replace) the door—see how 
it fits and fastens. Is the camera in- 
terior clean? Any mysterious rattles 
when you shake the rig? 

.Now wind the motor spring tight 
and put the camera through its paces 
“by ear.”’ It should not slow down near 
the end’ of the run. Does the move- 
ment sound rough or unduly noisy? If 
there are several speeds, listen to them 
all. If there’s single-frame exposure, 
try it several times to be sure that it 
is not sluggish and that it never sticks. 

If there are one or more inter- 
changeable lenses, do they seat easily 
and properly? Are the mount and 
Socket threads in good condition? Is 
the lens clean and clear as you hold 
it to the light and peer through it? Are 


there any loose elements or mounting 
rings which rattle as you shake it? 


Make a footage test 


Now let’s shoot that test footage. 
It can be color or black-and-white, as 
you prefer. If it’s a spool-load camera, 
load and unload it in total darkness 
if you can—or in very subdued light 
at any rate. Otherwise, you may er- 
roneously think the camera has a light- 
leak in it when you view the processed 
film. You want to be certain that a 
camera light-leak is just that, and not 
the result of your own carelessness in 
loading or unloading film. 

Use a tripod to make sure the cam- 
era is steady at all times. 

Make short scenes at various lens 
apertures, using a reliable exposure 
meter as a guide for aperture setting. 
Focus the lens by means of the scale— 
but use a steel tape to make dead cer- 
tain your subject distances are exactly 
those indicated on the focusing ring. 
Don’t bother to check any distance 
over 30 feet or so. If the lens focuses 
sharply according to scale within that 
radius, it’s pretty sure to be OK from 
there out. Naturally, if it’s a fixed- 
focus lens you’re dealing with, you'll 
check exposure only. 


Check your test carefully 


All right—you’ve shot your test 
footage, and now it’s processed and 
back in your hands. The test will be 
completely meaningless unless you run 
the film on a good projector which is 
in top working order. My suggestion 
here is that you seek out an acquain- 
tance who is fairly proficient at movie- 
making and who keeps his projector in 
good condition. It may be that one or 
two members of a movie club would be 
interested in helping you evaluate your 
test film. The main thing is to use a 
good projector—and any expert judg- 
ment you can obtain on the final re- 
sults will be worth a lot to you later on. 


How to interpret the tests 


As you view the projected film, you 
probably can’t tell whether or not the 
exposure was right on the nose. You 
can certainly tell, however, whether 
there was serious or even noticeable 


over- or underexposure. And since your 
test was filmed outdoors—and you 
took such pains to load and unload 
carefully—any light-leaks will show 
up clearly. 

Flash frames (white flashes on the 
screen) indicate that the camera shut- 
ter stays open when it shouldn’t. In- 
termittent loss of focus denotes trouble 
with the camera film gate. And pic- 
ture jump or jerkiness will indicate 
trouble in the camera mechanism. It 
can’t come from anywhere else, since 
you used a tripod and since the pro- 
jector is in good running condition. 

Results of your focusing tests will 
be readily apparent. If you measured 
distances and set the focusing scale 
accurately, the subjects on which you 
focused should appear sharp on the 
screen. If there’s a noticeable and con- 
tinued lack of image _ sharpness 
throughout the test reel, it may be due 
to several things. The lens focusing 
scale may be off; one or more lens 
elements may be loose; the lens may 
not seat properly; or there may be 
some trouble at the camera film gate. 
Whatever the cause of fuzzy pictures, 
that camera is not for you. 

In fact, a noticeable deficiency on 
any count is ample reason for you to 
turn thumbs down on a sale. But let 
me emphasize that any testing must 
be done with great care, and that goes 
for the projector, screen, and every- 
thing else connected with the test. 
Careless camera technique, or a faulty 
projector, can easily spoil the quality 
of any film. 


Checklist of pointers 


Assuming that you are perfectly 
satisfied with a camera up to this 
point, give it a final once over to make 
sure it is going to fulfill all your film- 
ing requirements.of the moment. : 

1. Will you need, or want, inter- 
changeable lenses—a turret, perhaps? 

2. Are there enough film speeds 
available for the kind of work you do? 

3. Is the viewfinder suited to your 
filming needs? 

4. Is the footage counter system sat- 
isfactory for your purposes? 

5. Will the motor expose enough 
footage per winding for you? 

6. Are all the controls “handy” when 
you sight the camera? 

7. If you want a single-frame de- 
vice, does the camera provide for it? 

You can add to this checklist—and 
I suggest that you do. But from me, 
just one more word about making a 
choice: You can tell, or you can darned 
soon find out, whether the make of 
camera you are considering is a good 
one, currently on the market, and easy 
to have repaired. Don’t settle for any- 
thing less.—THE END 


MOVE SECTION > 
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ow good are the 


When used as “special purpose” tools, 
they are absolute tops in versatility. 


IMAGINE YOURSELF on a busy street corner with a movie camera in 
your hand. You have just finished an over-all shot of whizzing 
traffic to set the locale for your film. Now you want a close-up or 
“choke” shot of a girl getting out of a taxicab—the idea being to 
introduce your main character and set the stage for the action 
to follow. How should you go about it? 

Actually there are at least four possible ways in which you could 
film this close-up: 

1. You could approach the cab, re-set your focusing distance, and 
shoot. The main objection to this method is that you must either de- 
lay the action until you are all set-—or miss some of it completely. 

2. You might remain in your original position and switch to a 
telephoto lens for filming the close-up. Here again, however, you 
would have to either delay the action, or risk missing part of it 
while changing lenses. Moreover, the switch from a wide angle or 
normal focal length lens to a telephoto would create a “jump” in 
image size and framing on the screen. Some hobbyists find these 
abrupt changes objectionable. 

3. Borrowing a Hollywood technique, you might mount the cam- 
era tripod on a wheeled platform and “dolly in” from your original 
position to one that would permit a close-up. Unless the sidewalk 
is smooth as glass, however, the only way to avoid jiggling the cam- 
era when the dolly moves is to build a pair of wooden tracks to 
accommodate the wheels. This project might conceivably meet with 
some opposition from the local gendarmes. .. . 

4. The final method would be to shoot the original over-all scene, 
pan to follow the taxi to the curb, and then—without changing 
camera positions or otherwise breaking the continuity of the 
action—simply “zoom” in for a close-up of the girl getting out of 
the cab. This can be achieved only with a lens specifically designed 
to permit smooth, instantaneous changes in focal length—that is, 
a “zoom-type” lens. 


How a z00om-type lens works 


Basically a zoom-type lens is one in which some of the elements 
which make up the lens can be moved mechanically by means of 
a lever attached to the lens mount. Moving the elements changes 
the focal length of the lens but not the image sharpness of the sub- 
ject originally focused upon. 

With the exception of a brand-new lens which we will discuss 
separately a little later, all the variable focal length lenses now 
available in this country are 8-element lenses equipped with tubu- 
lar finders. The finders themselves are simplified zoom optical 
systems which are inseparably coupled to the lenses. Whenever the 
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zoom-type lenses‘? 











-..TO SHORT FOCAL LENGTH 








Corresponding parts on the Zoomar lens, upper left, and 
the Pan Cinor, lower right, are numerically keyed as fol- 
lows: 1. Zoom control lever by means of which the focal 
length of the lens is changed. 2. Front reticle (on Zoomar), 


control lever is moved, the viewfinder automatically ad- 
justs with the lens to show the exact field the lens is cover- 
ing at any given focal length. 

At the present time, only two companies produce or 
distribute zoom-type lenses in this country. Zoomar 
lenses are manufactured by Zoomar, Inc., of Glen Cove, 
Long Island, New York. Pan Cinor lenses are manufac- 
tured by SOM Berthiot, Paris, and are distributed in this 
country by Paillard Products, Inc., New York, through 
franchised Bolex dealers. The lenses offered by both firms 
are precision built optics which can be fitted or adapted 
to virtually all standard “D” and “C” mount 8mm or 
16mm cameras built to accept interchangeable lenses. 


8mm and 16mm Zoomars 


The Zoomar 16mm lens has a range of focal lengths 
from 1 to 3 inches (25mm to 75mm). When the control 
lever is pushed all the way forward, the lens serves as a 
3-inch telephoto: when the lever is moved all the way 
to the rear, the lens becomes a l-inch (normal focal 
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adjustment knob (Pan Cinor) for parallax control. 3. 
Lens diaphragm f/stops. 4. Calibrated footage scales for 
focusing by distance. 5. Focal length (zoom range) cali- 
brations. 6. Threads for sunshades, filter adapters, etc. 


ct 


NEW PAN CINOR 16mm zoom-type lens permits direct 
through-the-lens focusing. Location of diaphragm behind 
eyepiece mirror is a unique feature explained in text. 








length) objective. Intermediate focal lengths are obtained 
by simply moving the lever to any “in-between” position 
desired. The diaphragm is adjustable from f/2.8 to £/16, 
and the graduated focusing range is from 11 feet to in- 
finity. (In actual practice, the Zoomar 16 can be focused 
down to 8 feet without the addition of a short-range 
adapter.—Ed.) For close-up photography, standard 
series #7 short-range adapters (+1, +2, +3) can be 
used singly or in combination to permit the filming of 
objects as close as 12 inches away. The viewfinders on 
Zoomar lenses are of the “open” type which feature a 
large rear window for sighting; parallax compensating 
reticles are built into the viewfinder. The complete unit, 
weighing slightly over one pound, is priced at $600. 

The Zoomar 8mm lens is a miniature of the Zoomar 
16. It operates in exactly the same way (except that it 
provides no parallax compensation), has a speed of £/2.8, 
and a range of focal lengths from 13mm to 39mm. It 
weighs 9 oz. and is priced at $199 with leather case. 

As a rule, it is possible to mount a Zoomar lens on a 
camera turret and still have room enough for a single 
focal length lens to occupy one of the other turret posi- 
tions. No alterations are required to fit Zoomar lenses to 
current American-made cameras having standard “C” 
or “D” mounts; for Kodak cameras which do not have 
“C” or “D” mounts, special adapters can easily be fittted 
by any photo dealer. 


The Pan Cinor lenses 


The Pan Cinor-60 (16mm lens) covers a range of focal 
lengths from 20mm to 60mm, with calibration markings 
every 5mm. Focal lengths are changed by rotating a lever 
sidewise (from left to right or vice versa) instead of 
shifting it forward or backward as is the case with 
Zoomar lenses. The focusing range is from 5 feet to in- 
finity; the viewfinder has a peep-hole rear sight and a 
calibrated knob on the site for correcting parallax down 
to the minimum (5 foes) focusing distance..For closeup 
work, extension tubes and supplementary lenses are 
available (as accessories) to make it possible to photo- 
graph objects as close as 25 inches. The diaphragm stops 
are calibrated from f{/2.8 to £{/22 and the entire unit 
(with finder) weighs 214 lbs. The price, which includes 
a case, is $349.50. 

The Pan Cinor-36 (8mm lens) is basically a minia- 
ture of the 16mm lens, with a range of focal lengths 
from 12.5 to 36mm. It offers parallax correction to 
21% feet, weighs 15 oz., and is priced at $219.50 with- 
out case. 

Because of their diameter, Pan Cinor lenses can’t be 
used on a turret in conjunction with other lenses. Having 
standard “C” and “D” mounts (for 16mm and 8mm 
lenses respectively) they can be fitted to most cameras 
with ease. Kodak cameras present certain exceptions. 
Kodak Service, 343 State St., Rochester, N. Y., produces 
a turret tapped and drilled for “C” mounts for Cine Spe- 
cials I and II. Otherwise Pan Cinors cannot be fitted to 
Kodak cameras unless they have “C” or “D” mounts. 

So much for a thumb-nail sketch of the four zoom- 
type lenses already on the market. Now let’s talk 
about why zoom-type lenses are more costly than 
single focal length lenses, and what they are specifically 
designed to do. (Continued on page 106) 


THIS IS HOW “ZOOMING” THE LENS 
AFFECTS ITS ZONE OF SHARP FOCUS. 


WITH ZOOM-TYPE LENS set for its shortest focal length 


and opened to f/4, each radio tube appears sharp at 
10 feet even though critical focus is on left-hand tube. 


WITH LENS "ZOOMED" out to an intermediate point be- 
tween longest and shortest focal length, the zone of sharp 
focus and the angle of view become noticeably decreased. 


IN TELEPHOTO POSITION, only the first radio tube in the 
diagonal row remains critically sharp. The longer the 
focal length, the shallower the depth of field becomes. 
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REMARKABLE 


NEW 


FILM 


PERFECTED 


FOR 60-SECOND 





POLAROID’ 
LAND CAMERA 





gives you the finest pictures you ever took 


Load this new film into a Polaroid Land 
Camera. Snap the shutter—and one 
minute later you'll hold in your hand an 
entirely new kind of picture. A picture 
so good it will change your ideas about 





what is possible in photography. Details 
you might scarcely notice with your naked 
eye seem to spring to life on the finished 
print. With new Polaroid PolaPan Land 
Film, the Polaroid Land Camera captures 


EVEN WHEN ENLARGED, DETAILS REMAIN SHARP IN LIGHT AND SHADOWED AREAS 


BUY IT FROM YOUR PHoTo DEALER 





SKIN TONES ARE SOFTER, MORE LIFELIKE 


even the subtlest variations of tone and 
texture. 

This panchromatic film gives you skin 
tones that are softer, warmer, more alive. 
Women’s lips don’t go black. Portraits 
are more flattering and lifelike. And 
you'll enjoy these pictures for a lifetime; 
they’ll last—just like any fine print. The 


Mopern Puotocr PHY 


YOu 


Jury 


...-.and gives them to you in 60 seconds! 


‘Polaroid Land Camera and this new film 
give you more good pictures than you’ve 
ever gotten before. You can shoot in one- 
fourth the light you used to need.* Many 
pictures can be taken indoors without 
flashbulbs. This new film-camera com- 
bination provides a challenge to the skill 
and creativity of any photographer. The 


YOUR PRECIOUS PICTURES WILL LAST 


Jury, 1955 


NEW FILM'S WIDER LATITUDE COMPENSATES FOR ERRORS IN EXPOSURE 


Of these three pictures only the center one 
was taken at the correct exposure. Ordi- 
narily,; the first shot would have been so 
overexposed you couldn’t see the sub- 


most advanced experiments in composi- 
tion, lighting, and posing the subject can 
now be completed in 60 seconds. What’s 
more, snapshots cost you less because you 
can make every shot count. You see what 
you’ve got on the spot; never need to 
cover yourself by taking extra pictures. 
This new film is further proof that the 
Polaroid Land Camera is one of the most 
valuable cameras you can own. And it 
now costs far less than you’d expect: just 
69.95—only 1.19 a week. Why put it off 
another summer? Look into a Polaroid 
Land Camera tomorrow—it can make your 
vacation. *EXPOSURE INDEX 400 — ASA EQUIVALENT 


ject —and the third shot so d 
it would have been black. But with Polaroid 
PolaPan Land Film all three pictures are 
satisfactory. 


Polaroid Pola Pa, 
Land leilin 


lor 


Lajyd 


THESE PICTURES WERE ALL TAKEN WITH A POLAROID LAND CAMERA 


BUY IT FROM YouR PHoto DEALER 
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What’s Ahead 





by LLOYD E. VARDEN 


More about practical adaptations 
of electronic devices to the prob- 
lems of photography 


I should like to describe briefly a new 
adaptation of electronics in photo- 
graphic print exposure control. I 
have discussed in previous columns 
flying-spot scanning devices and some 
of their possible applications in pho- 
tography. You will recall that a flying- 
spot scanner is essentially a cathode 
ray tube in which electrons are di- 
rected inside a glass enclosure to the 
surface of a fluorescent screen in a 
regular pattern, somewhat like the 
scanning pattern of a television tube. 
The fluorescent light so created can 
function as a light source for photo- 
graphic printing. If the light which 
passes through a negative is used to 
control the intensity of the electron 
beam, an automatic ‘‘dodging”’ system 
becomes possible. 

Recently a device based on this 
principle was introduced for automatic 
exposure control in contact printing. 
It is called the ‘“LogEtron” and is 
shown in Photo 1. How the printer 
works is best described by reference to 
the drawing. 

Light formed by the cathode ray 
tube is projected by a lens across the 
glass top of the contact printer where 
the negative to be printed rests. The 
variations in density of the negative 
are represented by the curved gray 
area. A sheet of photographic paper is 
placed on top of the negative in the 
usual] fashion. Sufficient light traverses 
both the negative and the paper to 
affect a photocell (photomultiplier 
type) at the top. Now as the electron 
beam scans the fluorescent surface of 
the cathode ray tube, it is also scan- 
ning the negative, area by area, but 
very rapidly. Naturally, the light re- 
ceived by the photocell will be initially 
governed by the densities of the nega- 
tive. However, associated with the 
photocell are electronic circuits which 
are capable of controlling the local in- 
tensities of the light formed by the 
cathode ray tube so that where the 
negative is overly dense or too thin 
the light will be made more or less in- 
tense. In effect, the light source itself 
automatically dodges or burns-in the 
negative printing areas which fall out- 
side the exposure scale of the paper. 
This is represented by the gray area 
drawn across the face of the cathode 
ray tube. 

An example of the improvement at- 
tainable with the device is shown in 
Photos 2 and 3. Photo 2 is a straight 
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contact print of an aerial negative, 
whereas Photo 3 was exposed on the 
LogEtron printer. The same grade of 
paper and developing procedure was 
used for both prints. If you compare 
the two examples area by area it will 
become obvious how muck. more de- 
tail in both the shadow and highlight 
regions is evident in the print exposed 
by the electronic controlled system. 

A complete description of the Log- 
Etron printer is given in Photographic 
Engineering, Volume 5, No. 4, obtain- 
able from SPE, Box 6077, Mid-City 
Station, Washington 5, D.C. 









It’s obvious that a device such as the 
LogEtron does not bear much direct 
relation to amateur photography, nor 
in fact, to the work of most profes- 
sionals. Yet, there is an important 
connection which I should like to point 
out. 


Photography’s future dependent 
upon the photographic engineer. 


Amateur photographers shy away 
from most technical aspects of photo- 
graphy, and when they see titles of 
articles like “The Hydration-Enoliza- 
tion of the Quinoid State and Photo- 
graphic Development” or “Proposed 
Delta Unit System: A Logical Ap- 
proach to Photographic Exposure and 
Tone Reproduction” they couldn’t care 
less. Of course, it is not likely that 
many amateurs will see these titles, 
but both articles are contained in Pho- 
tographic Engineering, Volume 5, No. 
4, which I referred to previously. 

Now you might ask why I bring the 
subject up if that is the case. The 

(Continued on page 104) 
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1. This is the LogEtron electronic printer, shown also in schematic form. Accom- 
panying text explains its photographic purpose and the principle of operation. 





2. This straight print from an aerial 
negative was made in usual manner. 





3. Note how LogEtron print from same 
negative was automatically “dodged”. 








Spltalon’- AUX. 


TELEPHOTO 


and WIDEANGLE LENSES 


SPIRATONE LENSES 

OFFER THESE EXTRAS: 
@ Built-in or Separate Filterholder 
furnished for each (set of) lens(es) 
@ Interchangeability of standard 


By far the most popular ac- 
cessory for the 35mm camera 
owner! Spiratone lenses add to 
the camera the advantages of 
telephoto effects for improved 
perspective in portraits, for 
moderate distance shots so that 
the important subject matter 
will fill the entire negative or 
slide; and of wideangle effects, 
for tai pes, and indoors, 
where space is limited; of great- 
er depth of field. 





adapters,.so that one lens may 
often be used with several cam- 
eras (each lens is supplied with 
only one adapter—extra adapters 
are $1.25 each, when suited). 





yeur 

angle, nermal and te! 

lenses. Ideal fer every camera 
even without auxiliary 





ion 
infinity. Available in twe 
1s: SOmm fer 


bogus, Pony, ets., 44mm fer | 
Bolsey, Contessa, Signet. 





era like filterholders, require no 


installation. 

@ Availability of filters — your 
free choice of any TWO with every 
aux. lens you buy, selected from 


r = Shpg. Chg. 25e le 


Each lens in leather case (incl. 
2 filters) 

Set ef beth lenses, in double 
leather case (including 4 filters) 
Shipping 

Charge 0c e 


SE 395 
$8.59 


Universal 

Finder 

Accessory Clip for Argus C3, 
easily installed $1.00 
Accessory clip, easily 

glued te mest cameras 75¢ 





2x2 METAL 


glass, insert in metal non-warp frame. 
20, $1.50 $e 54 for $3.51; 1 
1800 for $72.00. Ship. Wts. 


2x2 10 PC. NATIONAL 


ee) 


2? 
E 


13. Bryce Canyon 

14, 148., 14C. 
Yel 

15. Washington, D. C. 

16. Santa Barbara, Cal. 

21. Hialeah Racetrack, 
Florida 

22. Miami Bus. Dist. 

24., 248. Sightseeing 
in Fla. 

25. Hollywood to 
Frisco 

25A. California 

27., 27A. NY-Midtown 


RSSSSR SERS 
PEPRTE 


~ 
7) 


& Sssree 
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The ultimate in simplicity! Aluminum glass binders may be #.lew as 
used over and over again. Just place transparency between ¢ 


le package of 
for $5.95, 600 for $28.95; 
2 lbs., 4 lbs., 21% 


50% OFF Yes, these famous sets of 2x2” full color slides of 
= which hundreds of thousands have. 
f= 1 10 are now brought to you at half price! Scenics 
F 4 rom all over U. S. and many forei i 
| children’s stories — any eight sets 
\: 


slides with subject matter imprinted) $4.00 id. 
ach romber contains 10 dil. sitdes: Chase tow theses 


aly 


Sore 
Fete 5 
it Fi 


SLIDEBINDERS 


4 lbs,, 60 lbs. 
PICTURE SLIDE SETS 


been sold at $1.00 


countries, and 
full color 2x2 


from these: 
88. Genoa & 


140. Switzerland 

145. Austria 

151. Istanbul, Turkey 

160. Athens, Greece 

170. Progressive 

180., 181. Mexico 
90. Bermuda 


208. Australia 

211. Haifa, Tel Aviv, 
Israel 

5 Children’s Tales 


Ea 


lists $1.35 ppd. 
some alternates, please. 





FOR THE 8MM & 16MM MOVIE FAN 


SPC. DELUXE — 


EDITOR 


A N 


Diecast base comes readily apart for compact storage. Acti 


has focusing AND frami 


control, projects brilliant i 


ing 
screen. Easy to thread, scratchproof, scientific ventilati 
jece base, automatic 


housing. Complete Outfit: Viewer, 3 piece ‘ 
i ft. rewinds. 


splicer, cement, pair of 1200 ft. rew 





4 pc FAMOUS MAKE 

8mm EDITING 

OUTFIT £10.95 
A value like never befere! 


SA 
$1052 


jection Edit- 
, pair of re- 
allo 


f you afford to pass 
up such a value? Sh. Wt. 6 lbs. 


SUPER DELUXE 
8mm EDITOR 
a : ams 





CINE 


TITLER 


vide continuity for 
movies! Yet mak- 

ing titles is so simple 
ith the Cine-Titler! 
my construc- 
tion. Auxiliary lens for 
exact focus. Photo- 
graph picture post- 
cards, titles of your 


THEM ALL — THE ECONOMICAL WAY! 





DAK B&W FILM 


BLACK & WH 














yt 
tipping Weig 8. 
Titier alone -atsen A G4 


scececeecceceters 


Spiratone is proud to be first to offer the new 
Anscochrome with the revolutionary speed- 
ye ‘ocessin| ye AY 
first time, to take fart ection thats, shoot ta 
poor light, as you would with a fast B&W film! 





rewinds as above, i 
matic splicer, plus metal base— 
a $26.00 5 pc. set.Sh. Wt.6 lbs. 











PROJECTION 
VIEWER 


8mm 
EDITING 























%" 


Wideangle whee ecded, ol. 


lens covers 27 











Jury, 1955 


2-3 SEKON 


degrees), would 
five times our price! Needless to say—the quantity 
Shipping Charge 15¢ 


Angie 
C mount lenses fit virtually all 16mm Revere, 
Keystone, Bolez, B&H cameras. 

Matching WA, 3” Tele Objectives fer BLM — $4.95 each. 


IC LEADER 








"SPECIAL" KODAK 35MM 

FILM TRIAL PACKAGE 
of the followi v7 me RAL 
seh oP) cnn —_ e: 
$5 ctor eapeeures. $995 


. SPECIFY IF DAYLI 


$188 PROCESSING 
6 far Sate $}5 ate 
24 fer $37.20 EA. 
In metal Kodak cartridges—pro- 
cessed within three days in our 
modern laboratory! 

pg. Chgs. 1—5c; 6—30c. 

Cc L 


100 ft. incl. 10 cartr. ....22.95 
Shpg. Chgs. 25c, 35¢, 50c. 


1 for $2.75; 40 tor 





49 WEST 27th ST.,. NEW YORK 1, N. Y. 


REMEMBER YOU SAW IT IN MODERN 


EPT M7. FLUSHING 

















35-mm.. s 


The versatile, 


n gle lens reflex” 


od 5 Om 4 oe > GD 4 


with the astonishing, new 
lens will let you take... 


With the Rectaflex SX, 

you also get 

© Incomparable single-lens, 
reflex optical system that 
gives you the exact picture 
you see on the ground glass 

@ Eye-level focusing on a 
brilliant ground glass even 
when shutter is not cocked 

Built-in split-image 
rangefinder on the ground 
= for critical focusing 

© Shutter speeds of 1 second 
to 1/1,300 second on one dial 

© Built-in synchronization for 
flashbulbs and electronic flash 

Lens interchangeability 

© Helical focusing lenses from 
28 to 600 mm. in focal 
length (some with preset 
diaphragm mechanism) 

© Jeweled shutter movement 

 Cartridge-to-cartridge 
film feed 

© Complete line of accessories 


With the Rectaflex SX, you also get 
the only complete guarantee ever 
offered with a camera! No other 
camera offers you these guarantees: 


© Unconditional 2-year 
guarantee on entire camera 
against any factory defects 

© Complete and FREE 
reconditioning of camera once 
a year (except for parts if 
needed and postage) 

¢ Unconditional guarantee on 
jeweled shutter movement 
‘or LIFE 

© Owner field test at our expense 
when camera is purchased 


CLOSE-UP PICTURE 


Learn what you are missing in 
photography! See the Rectaflex SX today 
at better dealers everywhere! 

Write for the name of the nearest dealer 
and free booklet J6 containing more 
information. 


RECTAFLEX SX 

with Makro-Kilar E 

(40-mm, £/3.5, focuses from 
infinity to 4 inches). ..$364.95 


RECTAFLEX SX 
with Makro-Kilar D 


(40-mm, £/3.5, focuses from 
infinity to 2 inches). ..$389.95 


OMIC-RECTAFLEX 
202 West 40th St., New York 18, NV. Y. 
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HOW TO USE POLAROID-G. E. 
EXPOSURE METERS WITH 
CONVENTIONAL CAMERAS 


There are two tiny, direct reading 
Polaroid-G.E. exposure meters designed 
expressly for use with the Polaroid Land 
camera. However, they may be used with 
cameras having conventional shutter- 
lens controls. 

There are five adjustments for film 
speed on the meters. On the newer 
PR-23 five A.S.A. daylight exposure in- 
dexes are listed numerically. On the 
older PR-22, an alphabetical scale is 
used. The equivalent A.S.A. indexes are: 

Meter scale A.S.A. index 
A 200 
B 140 
C 100 
D 70 
E 50 

Set the meter to the numerical A.S.A. 
index or to the letter equivalent (de- 
pending on which meter you have). 
Take a reading of the subject with the 
meter and use the table below to deter- 
mine the proper combination of shutter 
speed and f-number. Pick the most use- 
ful combination for action stopping. 
need for a deep zone of sharp focus 
(small lens opening), or some of both. 
Note that the scale on the PR-23 meter 
starts at 2; that on the PR-22 with 1. 


METER READING 
‘Speed 7 8 5 
1 sec. 
1/2 32 
1/5 16-22]22-32 
1/10} 8 | 11 | .16 32 
1/25/56 | 8] 11 22] 32 
1/50| 4/56] 8 16] 22| 32 
1/100, 2.8 | 4 | 5.6 11] 16 | 22 | 32 
1/2 28 | 4 [5.6] 8/11/16) 22] 32 
1/400,1.4 | 2| 28] 4]5.6] 8] 11] 16] 22 


A These are f-numbers A 

The two meters may also be used with 
movie cameras. Since most movies out- 
doors are made with either a daylight 
type color film having an exposure index 
of 10, or a black-and-white film with an 
index of 100, the tables below are made 
up for those two film types. If you are 
using a film with an index of 50, allow 
a stop more than for black-and-white. 

The meter scale normally used for 
film speed settings with still cameras, 
now becomes an adjustment to com- 
pensate for film travel speed (frames 
per sec.). Set your meter with this table. 









































FRAMES USE METER SCALE 
PER SECOND PR-22 PR-23 
8 B 





12 
16 
24 
32 




















(Continued on page 98) 
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IN''S EASY PURCHASE PLAN GXEE 
Costs You NOTHING EXTRA NO wrenest cunnces NO emccmccainers “ED Rem 


NO carrvinc coarces NQ snippinc cuarces TAPE! 


VISTASCOPE 








Shoot the entire scene 
with Vistascope! The 
bracket above the pic- 
ture at the left shows the 
limited area your camera 
shoots now. With Vista- 
scope you add all the pic- 
ture coverage outside the 
bracket . . . 50% more 
\ picture. You get the 
\ whole scene in a single 


&) 


/ ee 

/ shot. You will shoot pro- 
fessional scenes and land- 
scapes...pictures that 
seem to surround you 
because they encompass 
even corner-of-the-eye vi- 
sion. That’s full dimen- 
sional realism...as never 
before achieved in home 
movies! 


SCREEN RATIO 2 TO 1 


NOW...USE HOLLYWOOD'S FULL-DIMENSIONAL TECHNIQUES 


TO MAKE YOUR OWN HOME MOVIES! 


VISTASCOPE IS A DOUBLE- 
PURPOSE COATED LENS 


Used on both camera and projector 


; 


ON CAMERA. Vistascope gives 
your camera a 36” lens angle— 
50% more than with its present 
24” standard lens.* Now your 
8mm. camera is better than a 
16mm. Your 16mm. camera is 
better than a 35mm. 


*For telephoto lenses, too! 





ON PROJECTOR. You use regu- 
lar color or black and white film 
in yqur camera with Vistascope. 
Vistascope squeezes the picture 
on the film, then unsqueezes it 
again when the same Vistascope 
lens is attached to your projector. 


- 
! 
! 
! 
| 
} 
! 
| 
1 
I 
! 
! 
1 
| 
1 
| 
1 
! 
| 
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This incredible lens actually increases the picture 
width by 50%, while retaining the true image 
height. It reflects amazing, life-like dimensions 
because it approximates the depth and sweep of 
natural vision. The one Vistascope lens, used for 
both shooting and projecting, cuts down your 
film costs by eliminating the need for “panning” 
—dgives you sharp, clear definition, edge to edge, 
with no close-up distortion. 


The secret of Vistascope, perfected by Prof. 
Albert Bouwers of Delft University, Holland, is 
that you are now using two different focal lengths 
at the same time—one for width and the other for 
height. The Vistascope lens “squeezes” the pic- 
ture on film, then “unsqueezes” it into its full- 
dimensional width when attached to the pro- 
jector. Uses standard screen, standard film, color 
or black & white. 


For the first time, with the new Vistascope 
Anamorphic Lens, you can give your home 
movies exciting, full-dimensional realism that 
had never been possible before with 8 and 
16mm cameras! Now available for 35mm and 
reflex cameras too! 


For 8mm own 
ine $7.00" 


$125.00" “Only sd | _— - 


You and your friends will thrill to exciting, wide-screen movies 
taken with your own camera! Order your Vistascope lens today— 
a small down payment will start you on a new adventure in home 


movie-making! Write for details now! 


VISTASCOPE 





ONLY 10% DOWN brings you any 
major photographic equipment 
Trade-ins accepted as part payment. Note: This plan 
is available to residents of U. S. only. 

All equipment is Factory Brand New ... and fully cov- 
ered by PENN's famous Guarantee Bond and the Manu- 
facturer's Warranties. 


Write for FREE descriptive literature on any specific equip- 
ment you may desire. 


e € ad bag CAMERA 
126 West 32nd Street 


New York 1, N. Y. 
FOR FAIRNESS” 


LOngacre 4-2230 


“FAMOUS 





Juny, 1955 REMEMBER YOU SAW IT IN MODERN 








Professional Preference 
...best way to measure a camera’s worth! 


aW allace Litwin uses his Canons 
(Serial Nos. 50,065 & 50,095) for his 


iis Assignments 


Wally chose Canon because it gives 
complete versatility for shooting under 
the most varied conditions. And, it 
is sturdy enough to take the “beating” 
a globe-trotting photographer usually 
gives his cameras. Wally uses 
both on his assignments (for Coronet, 
This Week, Colliers, etc.), each 
with a different focal-length Canon 
lens, or he loads one with color, 
the other with b & w film. 


Wally found the Canon Copying 
Unit ideal for this extreme close- 
up of a fly beside the head of a 
pin. He uses the Canon extension 
tubes in bination to achi 
image magnification. His 50mm. 
f:1.8 lens was used here with a 
single flood for lighting. 





Vaeation 


Peter and Hebe Stackpole are the 
nation’s most enthusiastic underwater- 
photography fans! Naturally, they always 
take their Canons with them, because 
-.. whether exploring the ocean’s sub-surface 
or the earth’s outer strata, Canon’s 
simplicity of controls and complete versatility 
make it the professional’s No. 1 choice! 


The unusually wide angle of 

view and edge-to-edge sharp- 

ness of the Canon 28mm f:3.5 

are most appreciated under- 

water because the water itself 

acts as a lens, cutting down 
: the normal lens angle. 


Leo Stashin takes his Canons 
(Serial Nos. 81,959 & 85,561) ON a Circus 
Assignment 


Leo prefers a Canon to catch the glitter 
and excitement of the “Big Top” because 
of its versatility and unerring 
performance under the toughest 
conditions. He uses both his Canons on 
these projects . . . loading one with 
color; the other with B & W. Or, he 
often uses different focal length lenses 
on each—ready for immediate action! 


Leo uses his Canon Auto-up 
for extreme close-up (still 
using Canon's rangefinder for 
cron 


Choice of the experts... why not yours? 


Write for free ag “Canon Means Versatility”. 
t’s “must” reading! 


mC anTlon 


Suan of Photography 


Canon Sales Co., Inc. * 67 Wall Street » New York 5, N. Y. 
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A REVISED, EASIER-TO-USE 
ASA EXPOSURE COMPUTER 
FOR ALL CAMERA USERS 


The American Standards Association 
has revised and simplified its Photo- 
graphic Exposure Computer, which is” 
designed to aid the user in determining 
the exact exposure under all variable 
conditions, anytime, anywhere in the 
world. 

The 25-page, vest-pocket size computer 
which covers black-and-white and color 
film for both still and movie pictures rep- 
resents the pooled effort of about 45 
technical societies, manufacturers of 
film and photographic equipment, and 
government agencies working under the 
procedures of the American Standards 
Association. 

Use of the computer is based on three 
tables: Scene Index Table covering 
shade condition, distance, type of sub- 
ject; Light Index Table based on date 
and hour, altitude of the sun by latitude, 
and Film Exposure Index based on day- 
light exposures which a particular film 
should receive for good negatives. The 
sum of the Light Index and Scene Index 
set on the calculator dial opposite the 
Exposure Index of the particular film in 
use gives the proper exposure time and 
lens opening. 

The American Standard Photographic 
Exposure Computer, PH2.7-1955, may 
be obtained at $1.50 from the American 
Standards Association, 70 East 45th 
Street, New York 17. 





POLAROID METERS 
(Continued from page 96) 
Take a meter reading of the subject 


and set the lens opening to the f-number 
indicated on the table below. 





Black-and- 
White Film 
With Daylight 
A.S.A. Index of 
100 


Daylight Color 
Film With 
A.S.A. Index 

of 10 


Meter 
Reading 
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For information on how to use con- 
ventional exposure meters with Polaroid- 
Land cameras see page 46. 
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WESTERN UNDERSELLS THE DISCOUNT HOUSE!! 
G U ARA NTEE If not delighted with any purchase from Western, just pack it up 


and we will refund your money, plus transportation both ways 


USE: WESTERN’S TIME PAYMENT PLAN — SEND 10% WITH ORDER 


DEMONSTRATORS LIKE NEW CAMERAS — LENSES, PROJECTORS 
35mm CAMERAS MOVIE EQUIPMENT | MISCELLANEOUS CAMERAS 73¢ 
Contax I! f2 Sonnar............ Kodak Brownie f2.7............ $22.00 Duplicates 
35mm | EKTACHROME OR ANSCO 


Contax {1A f2 Sonnar. J Bolex H8 center bes aad sah ? 5 for 1.00 
Canon 1VS2 f1.8 Serenar.... Turret — af ‘ 12 for 2.25 MOUNTED—1.00 per rolt 
DEPT. M,78 W. 47 ST 


Nikon f1.4 Nikkor. Revere 88 2.5... 
MODEL FILM CO. new york 36,N. 


Praktica FX f2.8... 
Revere 44 f1.9 Mag 
COLOR PRINTS 


0107 Nike Gee) Ke): 
ENLARGEMENTS 


24 HOUR SERVICE 
413Y%, ~NEW SIZE COLOR PRINTS 


20c 95¢ 


COLOR FILM DEVELOPING 
Color Slide ih anaetinarl aad 


30 Day Free Trial * 2 Year 


() | Guarantee * Highest Trade 
/\) - Ins * Old Equipment Can 
Be Us 








Praktica FX f2 Bi g. 
Preset Pathe Super 16 f1.9 Turret 225.00 
— > H 16 Leader f1.9 


urret 

B&H 253 Monterey 500W.. bay 00 
DeJur 750 84.00 
Kodak Brownie 300W.......... 39.00 
Revere 85 500W 
Revere 90 750W 
SLIDE PROJECTORS 
Argus PB 300 Case. 
Golde Manumatic 300W 
TDC Mainiiner 300W 

Semimatiec .. sain 
Toc Model D 300W 


Brumberser. 300W Aute 
Chang 


Color Developing 


Exakta VX 2.8 Tessar 
Exakta VX f1.9 Xenon 


POPULAR LENSES & ACCESSORIES 
28mm 3.5 Angenieux.. z4- y +4 
35mm f2.5 Angenieux.... 
35mm f3.5 Summaron., 


NEW SIZE Ix (1x1) 
20 Prints for 1.50 
4x5 Sx? 8x10 Slide Dup! 
Yi SO¢] 8S5¢ 11.75 6 For 1.00 


tf NEW EKTACHRO! 


3 


35™M 
i 20 EXP. 
im RELOADS 


ANSCO COLOR 
KODAK MIRAC 
ANSCO 


BxBS SSSSESS) 
8338 888883 
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Leitz B.C. 
Leitz inuntest ‘Finde 











Stereo Realist 13 0 
Below Wholesale! 


THE FAMOUS FUTURA 


A 139.50 Camera for 59.50 


SERVICEMENS 
_ EOtOR PRINT co. 





LOWEST PRICE WEST OF THE ROCKIES! 
World Famous EDIXA! 


With Automatic Rapid Film Transport! 


e Coupled Rangefinder 

e Color Corrected 1£:2.8 Isco 
Isconar Lens en 
Pronto Shutter to 1/200 sec. er 
ULTRA FASTI NEW! 


1 Roll 1-50 
4 Rolls 5.50 
28 ft.— 8 free ont 
100 ft.—24 free carts. 
NOT Aero Ektachrome 


35mm EASTMAN KODAK 1956 Dated 
Plus X or Plus XX—20 Exp 6 for $1.79 


Plus X or Plus XX—36 Exp 4 for $1.97 
Plus X or Plus XX 


mer 
Custom ry 9 Black 


Morocco 
= Velvet Lined 
Sounds ide Case $5. gh 


1/ 
e Flash & Strobe synch 
by in self timer 12 sec. 








, ~ film Srapepert 
Die cast throughout 
Black leather Covered 


Special! $6 95 


Deluxe, Red Velvet- 
Lined Leather Case. 
Reg. $12.95 
SPECIAL $6.95 


100 ft $3.75 








Deluxe Flashgun 
NEW! 


NEW! NEW! 
35mm EKTACHROME! 


12 EXP. 20 EXP. 36 EXP. 


1 Roll $1.19 1 Roll 1.49 1 Roll 4.10 
4Rolls 4.19 4 Rolls 5.49 3 Rolls 6.29 


Bulk Film—28 ft. 11.25—100 ft. 37.50 


MIRACLE ANSCOCHROME A.S.A.32 


Stops Fast Action Accurate Color! 
Tremendous Depth of Field! 
Frame Numbered—Duaylight or Tungsten 
20 Exp —1 Roll 137-4 rolls 4.99 
36 Exp. —1 Roll 199-3 Rolls 5.49 


DEVELOP YOUR OWN 
EKTACHROME 


Kit El—Develops 6 rolls 120/620 ecbnaliaibieascapied 
Kit E2—1 Qt. develops 6 rolls, 20 exp. 35mm 
Kit E2—% gal. develops 24 rolis, 20 ex. 35mm... $4.80 














Kodak's HI-SPEED TRI-X 
A Miracle “in Black & White 


35mm 20 Exp 6 for BFE ere 10 for 3.19 
35mm 36 ma 3. 


Bulk Film... 





50 ft. 2. ee 
Please add 20¢ for postage 








FACTORY FRESH ANSCO 535 
35mm SPECIAL SALE 35mm 
20 EXP.—1956 DATE—FRAME NUMBERED 
4 Rolls $3.75—7 Rolls $5. cae Rolis $8.25 
2 ~ ee FACTORY ~—. = = 
T Numbered—19 
1 Can res ey Sone $18.29—5 a? $27. 95 








8 Free Cassettes & 8 Mailing Bags with ea. can 
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CLOSE OVT 
OF POPULAR 
LENSES 


FOR EXAKTA, PRAKTICA, 
CONTAX, PENTACON ... 
Reg. 
~ 90mm 14 Sun Tele Lens coated 51.95 
135mm £4 Sun Tele Preset Lens coated... 
135mm £35 Tele Colinar preset lens ctd.. 84.95 


35mm KODACHROME 


Daylight or Type A 20 Exp.—i956 Dated 


35mm BULK ANSCOCHROME 
LOAD Pe $85 ae a 
Your °"” 


Save | up ‘to 40° on brand 
} new 8mm MOVIE LENSES! 


10% 


ge 13 118 Fae. Mt. LT] 
7mm 12.5 W.A. . 


Ww. 
12.5 Foc. Mt. 14.95 
fae it VSS Gmm 11.9 W.A ce 


a 35mm BULK FILM LOADER 
: ¥ 10 emmy §=6 495 


cartridges 
w/100 ft. fresh safety film 
Kodak Plus X or XX 8.39 
with 28 ft. Ansco 535 $10 
with 28 ft. New Ektachrome E2 
with 100 ft. Kodak Tri-X 











35mm BULK FILM LOADER 
4 


TE ae 


KODAK’S MIRACLE TRI-X 
NO FILM LIKE IT 
200 DAYLIGHT—160 TUNGSTEN 


*35mm 20 Exp. Bulk Fis8e, t. 2.45 


Dimly Lit Interior: 
For Great Depth pes Field 
+ For saneitevetie 
4 rolls 
8 rolls ........ 3.50 


BULK 50 ft.—$2.45 


Speed . 
ness of Grain ‘Use €.K 
TRI-X. 


100 ft.—$3.95 


with 15 free cart- 
ridges 

with 100 ft. 
Kodak Tri- 








28 ft. 
| FREE!8 Cartridges & Mailing Bags per can 


1956 ANSCO COLOR 535 

20 Exp.—! Roll $1.10......3 for $2. 98... 8 for $4.49 
Sealed Cans—1956 Dated—Frame Numbered 
ft.—1 Can $6.79......2 for $13.25 M3 tor $18.25 





28 ft. BULK ANSCOCHROME 
with FREE Bulk Loader & 8 cartridges. 
COMPLETE $8.99 








DACHROME 


1956 DATE—FACTORY PACKED 
20 EXP.—3 Rolls $5.49—5 For $8.89 

















BOX 46025, DEPT. M, COLE BR 
HOLLYWOOD 46, CALIFORNIA 


REMEMBER YOU SAW IT IN MODERN 


$ 8.65 
35mm EASTMAN KODAK 1956 Dated 
Plus X or Plus XX—20 Exp. 6 for $1.79—10 for $2.75 
Pius X or Plus XX—36 Exp. 4 for $1.97— 8 for $3.50 
Bulk Film—100 ft.—Plus X or Plus XX $3.75* 








NEW 35mm ANSCOCHROME 


Ansco's Miracle Color Film (A. $. A. 32) 


r) 
1 roll 1.95 


1 Rol 1.00 
4 rolls 495 3 Rolls $2.75 3 rolls 5.55 


All_Film Factory Fresh—No War Sur, ~4 or Outdated 
Fil im. Please %inelude 20¢ for Pos Reloads* 


MINIATURE FILM SUPPLY CO., Dept. M 


1190 Sixth Ave New York 36, N Y 





“T Tried It 
Myself” 


WHERE'S THE LIGHT in your “pattern pictures?” Back- 
light, at left, caused the shadows that separate the slats 
and differentiate the backrests from the chair seats. Had 
they been front-lighted, the chairs probably would have 
had a continuous tone of gray, lacking any punchy 
shadow accents. Patterns need not have perfect symmetry 
and order. The slight disarray, as if an audience had 
just left, keeps the row-upon-row design of chairs and 
cobblestones from being monotonous. 

“I Tried it Myself” is a monthly contest for black- 
and-white prints. Anyone may submit any number of pic- 
tures, but they should be 4 x 5 or larger. Your name, 
address and all technical data must be on the back of 

, . each print. Please enclose a stamped (first class postage) 
ee Sie Tin Coes anit Sy Same, of self-addressed envelope if you want us to return prints 
Deerfield, Mass., found a high-angle point of view for : mi 

we cannot use. All entries are considered for use 


a castle courtyard theater outside of Brussels, Belgium. ‘ : E 
The camera used was an Ikoflex la twin-lens reflex. elsewhere in the magazine. Send them to: Columns Editor, 








Plus-X film, with settings of f/8 and 1/100 second. MopeErRN PHotocrapnuy, 33 W. 60, New York 23, N. Y. 


IU Re ULL 


MODERN 
PHOTOGRAPHY'S ~ 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


URUK 


SECOND PRIZE $15. How do you like 
action pictures, blurred, or dead 
sharp? Julius Philippi, of Ambler, 
Penn., prefers the soft quality of 
blurred wings and tail feathers that 
suggest the dove’s flight. True, fast 
shutter speeds will stop a lot more 
motion. But if you want to give an 
impression of continuing movement, 
try setting the shutter at 1/100 sec., 
as Philippi did here, or slower. Phi- 
lippi used an Ikoflex camera at an 
aperture of f£/16, Super-XX film. 





$25 FIRST PRIZE. Catch a mood, not their undivided attention. Impromptu scene reflects gentle, warm relationship 
between mother and child. Agatha Reimann, of New York, N.Y., used a Canon 35mm camera, f/8, 1/60, Plus-X film. 





THIRD PRIZE $10. In case you wondered, he’s drying the A . 
sails of his Star-class boat. A fitful wind continuously spilled 
out of the sail, so Margaret Betts, of Washington, D.C., hand- 
held her Linhof Super Technika with a 150mm lens, waited to 
make exposure during the height of an extremely strong gust. 


<j THIRD PRIZE $10. Watch for gestures that tell a story. Joy, 
sorrow, and other human feelings often are just as emphatically 
conveyed in a gesture as in an obvious facial expression. This 
face-hiding hand implies weariness and solitude. Bruce David- 
son, of Hartsdale, N.Y., used a Canon, Super-XX, f/4 and 1/500. 












































\¢ CAMERA 
TECHNOLOGISTS 





STORES 


761 BROADWAY, N. Y. 3, N. Y.. 







Brand 
New lens, 


$51.0 


Tect sports 
MX Synchro 





Brand New—Latest 1955 Model 


FLEXARET CROWN 
List $99.50, case $12.50 

- {3.5 coated 
Synchro shtutter. 
1-1/300. Selftimer. Di- 
finder. 


7-25 


Flash Special 
inel. ba’ 





Mansfield Movie Ac- / 
tion 8mm_ Editor 
with rewinds, viewer, 
splicer, and board. 
List 39.95. 

Your Price 19.97 
lémm 44.50. Your Price 25.95 





Baia Editor 8mm 56.75 Spec. New............ $29.95 





Champ Tri 


OnD 


20 ft. Air Release 








Metal chain Elevator Tr 
List 2.95 st 
Your cost 1.49 Spec. 13.4! 


Quickset Elevator 


List New 34.00 
Special 18.97 


Star D Cong 









Aireat. 2 er 
List $f 


for Port. Photogr. 
List 9.95 Your Scat ‘9. a 
Spec. 3.95 Mag. 1.49 ea, 
















SCHNEIDER XENAR F2.8 


s qom aA Loge id Shue 
P'sec. £0 1/400 
e bhatt 


os Sythe b <4 — 


aloe iat “139. sO 


Ca 
Special w/case és: sO 


5.00 Flash Gun BC 
‘an Type Special 9.50 























De Jur Electronic Flash compl 
For Revere Keystone ‘other. ‘cameras —_— 
photo 11/2” #1.4 New....List 91.00 Spec 
Revere Tel. Moe si . List 
Case to ipt, R 
Golde = Viewlex trays 
All metal Slide File ho ds Po slides 


2. 3s Spec. 
Webcor Wire Recorder Used 
List 149.50 Spee. 
aa, 











Portable Tape seg og compl. 
mike, earphone, & 





Reg. 
Exakta | 1955 f2 ieter re-set........ Ss 
Nikon ‘S’’.......0.... Reg 
Kodak 35 R&.F. c’td. sayy 











9:50 

249.50 Spec. 380. 00 
pec. 

5.00 Spec. 159.50 New 


6.00, L.N. Spec. 39.95 









EXPOSURE METERS 


. BRAND NEW DEM. MODELS 








BEW! AUTOMAT, reg. 29.50. 
G. E. D. W. 68, 
G. E PR—1, reg. 32.50. 

NORWOOD DIRECTOR, reg. 32.95. 
NORWOOD M3, reg. 16.9: 
SIXTOMAT X-3, reg. 29. 










Trays TOC ..........cccsccsccesees 1.50 


























Screens 


snipped Express Collect 


Radiant DLS 30 x 40 List 25.95 Spec. 15.95 
40 x 40 List 27.95 Spec. 16.80 
SO x SO List 39.95 Spec. 23.97 











Exakta VX 2.8 Tes 
American Optical 300, 79. so, L. N., 
w/case and changer. 


Re 250.00/139.50 


38.75 








SVE 3008 w/case 74.50. 


38.78 








10-day money back guarantee 
Frée Catalog on Request 









FR ENTERS SPEED LIGHT 
FIELD WITH NOVEL UNIT 


The electronic flash unit used to take 
the striking color picture on page 67 is a 
new type, recently marketed by The FR 
Corp., New York. It draws its power 
from four photoflash “D” cells, which 
cost 20 cents each. In this it is not 
unique—some other speed lights use the 
same type of power supply. 

The power pack and light head are in 
separate neat, compact, flexible plastic 
housings—weight 24% lbs. 

Flash duration is said to be about 













When not in use, light head of FR 
unit slips into metal catches on power 
pack (arrows) to form a small, pack- 
age. Note the connecting coil cord. 


1/500 sec., and with fresh batteries, time 
between flashes is between 5 and 10 sec- 
onds. We found that the batteries could 
give about 100 flashes before the re- 
cycling time began to get annoying. But, 
there were still quite a few flashes left 
in the cells if you didn’t mind waiting 
15-20 seconds between flashes. 

Using Kodachrome, Daylight Type, in 











Power pack interior is sealed, except 
for “D” cells, removing shock hazard. 


a room of average size with medium light 
walls, we found that a guide number of 
35-40 was suitable. (Divide guide num- 
ber by lamp-to-subject distance in feet 
and that’s correct lens opening to use.) 
. With a fast black-and-white film and 
normal development, a guide number of 
about 200-220 produced nice negatives. 
Price of the unit is $54.95, with power 
pack, mounting bracket and coil cord. 


REMEMBER YOU SAW IT IN MopERN 
































FILTERS AND 
METAL PARTS 


The New York Institute of 
Photography awards it’s highly 
respected “Certificate of Approval” 
to EdnaLite filters —made of 
Write for solid optical glass, coated both 
the sides like your fine lens—and 
EdnaLite EdnaLite precision-made metal 
cohutster parts. Follow the experts for the 
for color, world’s finest— insist on EdnaLite. 
Accept no substitutes. 


Maa 


THE EDNALITE OPTICAL CO., INC, 
200 N. Water Street, Peekskill, N. Y., U.S.A. 












FREE— 






































COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive dormitory for girls. Training under 
G.I. Bill 550. Entrances Ist Monday each month. 
WRITE OFFICE OF REGISTRAR, ROOM 347. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 






































E Bea 


TELEVISION CAMERAMAN 


Work with ‘‘live’’ “Tah URN with in 
station- size, Studios. with 

“Big Na * TV in: rad- 

employed atl lea ding TV pe ly Easy 

payment pian. Free "National Placement Serv: vee Hous- 

ng a 











eccommodations secured. Approved for ts. 
Send for FREE Booklet P-7 
TELEVISION WORKSHOP 
































2780 Broadway, New York 19, N. Y. Plaza 7-3721 
\KALIMAR Precision German Lenses 
J At Remarkably Low Prices 


For Exakta, Praktiflex, Praktica, Pentacon, 
Leica, C mounts. Can be preset between stops 
for exact color work. Interchangeable mounts. 

See Your Dealer @ Write for Literature 
100mm 2.8, $69.95 180mm 5.5, $ 79.95 
135mm £3.5, $74.95 250mm £5.5, $124.50 
85mm f2, $124.50 


AREL INC., 4916 Shaw, St. 



















Louis, Mo. 

























“FIBREBOARD GLASS 
SLIDE BINDERS 
Sian $3.25 400 Se $3.15 


Erie Scientific Corp., 675 Seneca St., Byffale 10, N.Y. 














Mopern PHOTOGRAPHY 














SPECIAL ITEMS - SPECIALLY PRICED 


tosave you money..... 


It costs no more at Willoughbys but you get much more 
because you get the service of Willoughbys experts, 
and the absolute guarantee and satisfaction that has 
built such a loyal following for the world’s largest 


camera store. See Willoughbys first. 





} BRAND NEW 
Gj NORWOOD 

= SPEEDRITE 
EXPOSURE METER 


for electronic flash pictures 


Regular 11.95 NOW 350 
a 


with Color Skopar f3.5 

lens in Compur MX 
> Shutter with Meyer 

Rangefinder. 





NEW IMPORTED 
2 SECTION 


TABLE TOP TRIPOD 


SPECIAL ]57 





AT MORE THAN HALF OFF! 


ACTOPHOT 
EXPOSURE 
METER 


© Simple to read and operate 
¢ Readings for all shutter speeds from 
1/1000th to 4 full seconds 
List 24.50 Q95 with leather case 
pean 


@ NEW DE LUXE 
COMBINATION 
CARRYING CASE 
for POLAROID 


i Highlander Camera 
Accommodates camera, flash 
bulbs, film, meter, etc. 


Regular 16.95 SPECIAL 995 


} aga LEATHER 
& GADGET BAG 
Fine quality. Fine work- 
manship. Zipper top. 
Outside pocket. Com- 
pe fortable shoulder strap. 
aN No. 712 10”x12"x5” 


Regular 11.95 NOW 795 





SAVE! % PRICE! 
GOLD FINISH 
FRAMES 


Metal construction, easel style, 
complete with glass. 


5x7 ...85e 
8x10...95¢ 


BRAND NEW 6x 30 
BINOCULARS 


ee Individual focusing. 
4 Complete with case. 


1995 


iy plus 10% Fed. Ex. Tax 


OUR LOWEST PRICE EVER! 


Brand New-4-SECTION 
METAL TRIPOD 
Measures 48% inches extended, 
15% inches closed 


Regular 6.59 NOW 395 





ZETT 35 
PROJECTOR 
Compact, portable. 

Projects 2x2 transparancies 
up to 10 feet wide. 


Regular 79.50 NOW Qgs50 
“eset 





8x10 
STARSESS STEEL TRAYS 
Regular 3.95 


SPECIAL ] 95 





NEW PRECISION 
’ BALL JOINT 
TRIPOD HEAD 
Lightweight Aluminum 
Positive Lock Only 97¢ 





HERE’S A REAL BARGAIN 
10% x12% LOOSE LEAF ALBUM 
gold stamped, to keep 
your precious pictures intact. 


SPECIAL ]50 


Regular 3.95 





new! ROWI UNIVERSAL TRIPOD SET 


MANY THINGS IN ONE. 
It’s a table tripod. It’s a 
copying stand. It’s a tripod 
extension. It’s a holder for 
extension flash, with Ball and 
socket head and sturdy 

, carrying case... 18% 


MAIL AND PHONE ORDERS FILLED. ADD POSTAGE 


Wewn’,\ Pa ae) 
VV ¢ 


Al 


New Y 


13 West 31st Stree 


ay pan Gena © Olalelelaace-tmnel 016) 


IT COSTS NO MORE AT THE WORLD'S LARGEST CAMERA STORE 


Juny, 1955 
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Perfect Flash Pictures... 


To Kiddie Car 





From Crib 







Two Full Years 
of Regular Service 
Without Changing Batteries! 



























Here’s good news for every photography enthu- 
siast. A new, B-C Flash Cartridge developed by 
Mallory now ends the problem of run-down 
batteries wasting your film and bulbs... stops 
“lazy” flashes which spoil your pictures . . . avoids 
missing priceless picture opportunities. 


The secret lies in two Mallory products that com- 
bine to give you a battery-capacitor flash unit 
far superior to any on the market. First, the 
unique Mallory mercury battery, with practically 
constant power output throughout its long life. 
Second, a tiny Mallory capacitor which stores the 
energy from the battery. It is always fully charged, 
ready to fire the flash bulb the instant you need it. 


These two products make possible the new Mallory 
B-C Flash Cartridge, with power for thousands 
of sure-fire flashes—and two full years of nor- 
mal service. 


See the new Mallory Mercury Flash 
Cartridge at your dealer’s...in a 
range of sizes to fit most flash guns. 


P.R.MALLORY &CO.Inc 


P.R. MALLORY & CO BATTERY DIV., NORTH TARRYTOWN, NLY 


BUY IT FROM YOUR PHoTo DEALER 





WHAT’S AHEAD 
(Continued from page 108) 


reason is simple. In my _ opinion, 
“what’s ahead” in photography de- 
pends upon the doings of the photo- 
graphic scientist and engineer, and 
their efforts could be helpfully guided 
if practical workers took a more pro- 
found interest in their activities. This 
may sound paradoxical, but many a 
scientist in photography, with a good 
idea, has found it frustrating to put 
his invention into practice because of 
uncertainty in knowing just what the 
desires of photographers are. The So- 
ciety of Photographic Engineers hold 
a four-day conference each year (the 
last one was May 17-20 at West Point, 
N. Y.) and the Technical Division of 
P.S.A. does likewise (their next ses- 
sions are in Boston, October 5-9). At 
these meetings scientific papers are 
given which represent the spade work 
in photographic progress. It is rare 
that practical photographers make an 
appearance at either of these meet- 
ings, largely because of lack of interest 
but sometimes out of fear that their 
presence is undesired. The fact is, 
though, that if photographers took 
more interest in scientific activities and 
the work of photographic engineers, 
they would be welcomed with open 
arms. The scientist recognizes only too 
well his limitations in practical meth- 
ods and the needs of working photo- 
graphers. They eventually learn what 
is involved in particular instances— 
otherwise we would have no improve- 
ments at all—but it shouldn’t be neces- 
sary for the scientist to have to 
scrounge around to learn the practical 
details before incorporating a new 
principle into a useful product. The 
photographer should come forward on 
his own initiative and openly express 
opinions on what is needed. There 
should be no fear of appearing ridicu- 
lous in expressing practical ideas as 
long as they have some element of 
reasonableness.—THE END 





CORRECTION: SIXTOMAT, 
MINOX EXPOSURE METERS 


In the article What’s the Best Ex- 
posure Meter? (June, page 49) the 
Sixtomat exposure meter was incor- 
rectly described as having “a dual 
scale, and electrical control of the cell’s 
sensitivity.” ... “When you turn the 
control knob to bring the bright-light 
scale into use, a small resistor is 
switched on, thus cutting down the 
current flow to the ammeter coil.” 

It has been pointed out to us by the 
Kling Photo Corp., distributor of the 
Sixtomat, that this particular design 
feature is not used in the latest model. 
The Sixtomat x3 covers its full range 
without the use of a switch. Also, the 
price of the Minox exposure meter was 
incorrectly given as $29.95. The correct 
price is $27.95. 
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Modern PHOTOGRAPHY’S Book Store 


After acareful examination of current photographic books, Modern Photog- 
raphy recommends the following. If you want a title that is not shown, query 
us. Chances are we can get you any “‘in-print” photographic title you wish. 


Stereo Realist 
Manual, by V. D. 
Morgan & H. M. 
Lester 


At last, the stereo book 
we have all been wait- 
ing for! Newest, most 
complete and authori- 
tative book on the sub- 
ject. Comes with glass- 
es to view the many 
excellent color stereo 
shots in the book, in 
full three dimension. $6.00 


Pocket 
Leica Book 
by Theo. 
Kisselbach 


A_new, practi- 
cal, compact and 
handy book for 
the new Leica 
owner. One of 
the best manu- 





aii als on this cam- 
era. Will save 
the beginner many times its cost. Charts, diagrams, 
illustrations are excellent. 2.95 
200 Photo Oil Coloring For Fun And 
Profit 
Lucille Marshall has just revised and en- 
larged her popular “bible” on this subject. 
Widely acclaimed as the only really compre- 
hensive “how to”, by its foremost authority. 
$3.50 


658 35mm Photography With A Prakti- 
flex by R. H. Bombach 
A camera with a remarkable range is given 
a thorough analysis by one of the best known 
specialists in this type of work. $3.00 


66 Contaflex Guide, by VW. D. Emanuel 
$1.25 


203 Naked Hollywood by Weegee 
Picture book about the tabled” West Coast 
Wonderland by that fantastic author-photog- 
rapher. Movie industry gets a rough going 
over; you'll get near-hysteria. $5.00 


Exposure Meter 
Guide 
by C. M. Coles 


gineer discusses all instru- 

*" ments, how to use them, uses 

of incident and reflected light 

meters, and how to cope with 
unusual lighting problems. 

$1.95 


130 Your Tape Recorder, by R. M. Mar- 
shall 


An unbiased guide to enable you to select the 
right machine for your purpose and to use it 
with maximum efficiency. Includes magnetic 
recorders with specifications. First complete 
guide on the subject. $4.95 


94 Copying Technique, by George B. 
Wright 
Perhaps it is the seeming simplicity of repro- 
ducing an absolutely flat object that accounts 
for the dearth of information on this subject. 
Complete coverage. 128 pages, rare 6x9, 
cloth. 


Figure Studies by 
Fritz Henle 


Unquestionable mas- 
terpieces magnificently 
reproduced, by one of 
America’s best known 
photographers of the 
human form. With an 
introduction by Jac- 
queline Judge. $3.95 


Model Art $1.50 
PHOTO BOOK HEADQUARTERS 


We carry a complete stock of photo books of all 
types—350 different titles, every in-print book 
in English on a a subject; on sale 
and Gey ot at our new hours 9-5. 
Ceeeed Phone: PLaza 17-3700.) 

h floor, 33° West 60th St., New York, N. Y. 


10 anne 


\ + 
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167 Where and How to Sell Your Pictures 


A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 
By Arvel W. Ahlers $1.95 


100 Studies of the Figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we’ve ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used. $5.50 


3B HOW T0 


PHOTOGRAPH WOMEN 
by Peter Gowland 


A new, revised, enlarged edi- 
tion of one of the best selling 
photo books ever published 
New, larger, more pictures, 
more text. $2.95 


LOOTENS 


On Photographic En- 
larging and Print Quality 
—priceless how-to-do-it 
tricks and advice that will 
definitely improve any 
photographer’ 's ability to 
get richer, “‘juicier” prints 
by projection. Considered 
most practical book on 
subject ever written. Over 
70,000 copies sold. $4.50 


207 Lens Testing Chart 


45B ART & TECHNIQUE OF STEREO PHOTOGRAPHY 
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With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15 charts and 25- 
page instruction manual. $1.75 


35mm Photography With an Exakta 
by K. L. Allinson 

This famous single lens reflex discussed and 
fully described in all spheres of work. In- 
cludes general discussion on 35mm photogra- 
phy by a qualified expert. $3.00 


670 Female Figure, by Mortenson 
117 Texture Screen, by Mortenson 


134 Color—How to 


See and Use it 
by Fred Bond 


Explains in everyday 
language what color har- 
y is and how to get 
it in your picture. Be- 
gins with simple exer- 
cises on how to see color 
and describes how to use 
it in step-by-step fash- 
ion, to build excellent 
pictures, by foremost 
authority on color. (Re- 
viewed in this issue) 
$8. 


252 | a The Lively Light, by Howard 


Luray 
Available again! Completely rewritten from 
beginning to end, goes into every aspect of this 
increasingly important new lighting tech- 
nique. $4.00 


Picture Making 
With the Argus 
by Jacob Deschin 
An informative and 
reliable book that 
tells in clear lan- 
guage how to obtain 
best results with 
these cameras. Spe- 
cial section on color. 
Chock full of swell 


pictures. 
$3.00 








68 British Journal Almanac, 1955 $2.00 


(Reviewed in this issue) 
IMPORTANT NEW ARRIVALS 


4] Amateur Carbro Color Prints, by Vis- 


count Hanworth 

Step by step explanation by an amateur of 

how to do a first rate job. A Focal Press Book. 
$3.00 


$1.00 


$1.00 


Das Deutsche 
Lichtbild 


(German Photographic 
Annual) 1955 


First since before the 
war, incorporating the 
very best in German 
photography in an ex- 
quisite volume of 
breathtaking photo- 
graphs. (English trans- 
lations. ) $7.50 


347 Color Transparencies, by C. L. Thom- 
son 


The theoretical background for color is sur- 
veyed, technical data is supplied and practical 
advice given on the most popular and recent 
color processes. Illustrated throughout by ex- 
cellent color plates, this book appeals to all 
for its competent handling and technical ex- 
cellence. 271 pages—5x7. A Focal Press Book. 

(‘p Cloth, $5 


P Pinney’s Day At Play School by Jaffe 
and Moncure 
(Reviewed in this issue) 


by Peter Gowland 
The master of the pin ups 
adds another dimension to 
his photography of women. 
Fully illustrated, with a 
series of Gowland’s own 
transparencies for use in 
your viewer! A magnificent 
value. $2.95 $1.50 
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The NEW Case 
That Holds 
Everything- 
as you 
like it 










The OMNICA 


(basic case with camera clamps)* $4950 


The convertible case that per- 
mits you to plan your own lay- 
out and custom fit your own 
equipment in any arrange- 
ment — as you like it. 


In selected top grain cowhide 
lined with chamois—designed 
for storing and carrying any 
miniature or reflex camera 
outfit. 







*See this remarkable bag 
at your photo dealer or 
write for free literature. 


EEX. EIN G PHOTO corp. 
. 235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 


ZOOM-TYPE LENSES 
(Continued from page 91) 


To begin with, a variable focal length 
lens is an incredibly expensive thing to 
produce. The complicated mechanical 
and optical problems involved are such 
that it took years of research and devel- 
opment for both Zoomar and SOM 
Berthiot to be able to turn out quality 
products they could sell in a price range 
of from $200 to $600. 

We have already touched upon the 
unique advantages a zoom-type lens has 
to offer—that is, its ability to supply 
any focal length within its range or 
“zoom.” This versatility places it in a 
lens class by itself. With no other type 
of lens is it possible to make complete 
dully shots without moving the camera, 
or switch from a long shot to an inter- 
mediate or close-up without stopping the 
camera. 


Zoom-ty pe lenses—special tools 


There is just one thing, however, that 
should be clearly understood by anyone 
thinking of buying a zoom-type lens. A 
variable focal length lens is designed to 
supplement, not replace, regular lenses 
of single focal length (wide-angle, nor- 
mal, telephoto, etc.). The reason for this 
is fundamental. In order to incorporate 


8mm zoom-type lenses fit “D” mount 
cameras built to accept interchange- 
able lenses. Shown here is the Zoomar 
8mm lens mounted on a Revere camera. 


a number of different focal lengths in a 
single lens, a compromise of some sort 
has to be made in the optical design of 
the lens. This shows up first in the rela- 
tive “slowness” of zoom-type lenses as 
compared with fast single-focal-length 
movie lenses. In the case of a zoom-type 
lens, a certain amount of speed has been 
sacrificed in order to maintain a reason- 
ably good standard of image definition. 
Even then, the definition of any lens 
which incorporates a number of differ- 
ent focal lengths cannot be expected to 
match the definition of a high quality 
lens designed for a single focal length. 
The manufacturers of zoom-type lenses 
‘are the first to point out that variable 
focal length lenses are designed to serve 
as special purpose tools rather than a 
panacea for every lens need. In our opin- 











ion (based upon both optical bench tests 
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mounting in less than 
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New, laminated aluminum stereo 
mounts that end nuisance of tedious or 
out-of-register mounting. Designed for 
mounting with or without glass. 
Nospecial tools or equipment needed! 
Transparency slips into die-formed 
pockets—for precision alignment. 
Compco-Triad mounts are available in 
Distant, Medium, and Close-Up types. 
Also in kits with glass and frames. 


SEND 10¢ IN (COIN OR STAMPS) FOR 
SAMPLE MOUNT. 


Triad... 


COMPCO CORPORATION 
2251 W. St. Pauvi Ave., Chicago 47, Ill 





















OUTFIT! 


FOR $29.85 OR LESS an amazing Stereo- 
Tach outfit will convert your standard 
camera to 3-D! No camera should be with- 
out this accessory that captures the — 
and detail, the vivid colors and beauty of life 







itself! Nothing new to learn, no complicated 
transposing. ke your standard camera 
a STEREO camera now! See your dealer 
or write manufacturer. 


Elavertising Elispiays, Bac. 


419-m pike street, covington, ky. 
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and screen projection tests), the slight 
sacrifice of definition inherent in all 
zoom-type lenses is more than compen- 
sated for by their unique versatility. 


The new Pan Cinor lens 


Something entirely new in Pan Cinor 
zoom-type lenses was unveiled recently 
by Paillard Products, Inc., at a photo- 
graphic trade show in Atlantic City. Im- 
mediately after the show, the only lens 
that had thus far been passed through 
United States customs was made avail- 
able to MopERN in order that we might 
describe it here. 

The new 16mm Pan Cinors will soon 
be available from Bolex franchised deal- 
ers in two models: the Pan Cinor-70, and 
the Pan Cinor-100. Perhaps the most 
striking features about these lenses are: 
1. Direct through-the-lens viewing; 2. a 
maximum aperture of f£/2.4; 3. a ratio of 
1 to 4 in the range of focal lengths as 
compared with a ratio of 1 to 3 in the 
zoom-type lenses described above. 

For the Pan Cinor-70, the 1 to 4 ratio 
is from 17.5mm to 70mm; for the Pan 
Cinor-100 the zoom range is 25mm to 
100mm. These lenses come with a stand- 
ard C mount, but will also be available 
(at no extra cost) in a special mount for 
the Cine Kodak Special. With a com- 
bination sunshade-filter adapter and 
case, the new lenses will sell for $449.50. 

Through-the-lens viewing is made pos- 
sible by means of a viewfinder which fits 
into a shoe on the side of the lens at a 
point in front of the diaphragm. Thus, 
even though the diaphragm might be 
stopped down to f/22, the images in the 
viewfinder remain as bright and clear as 
though the lens were wide open at £/2.4 
(which, indeed, it is insofar as the view- 
finder is concerned) . Obviously this type 
of viewfinder does away with the need 
for parallax compensations, special view- 
finder adjustments, and the like. The 
lenses can be focused from 7 feet to in- 
finity; close-up attachments are avail- 
able for filming objects as close as 40 
inches. 

The Pan Cinor-70 and 100 models are 
14 element lenses. Although we lacked 
the time and special facilities to bench 
test the lens, our test films showed ex- 
ceptionally good definition throughout 
the zoom range. 


The technique of zooming 


Actual shooting with a variable focal 
length lens can be an exciting experi- 
ence. Unfortunately, almost everyone 
has a tendency at first to zoom incessant- 
ly. The “cure” usually takes place when 
the person who zoomed excessively views 
his projected film. The continuous mo- 
tion is irritating, to say the least. The 
key to using a zoom-type lens effectively 
is to use it with restraint, then zoom 
smoothly at a constant (not too rapid) 


(Continued on page 108) 
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Inches to Infinity 
with ONE lens 





Model D — 2 inches to infinity........$114.95 
Model E — 4 inches to infinity... 89.95 


MAKRO-KILAR 40mm f3.5 


for 35mm REFLEX CAMERAS 


This is the greatest focusing range ever achieved in any lens. With 
a Makro-Kilar you can shoot distant scenes, normal views — and 
then by simply moving in close, can seek out a minute detail, 2 or 
4 inches away. There are no extension tubes, close-up lenses or 
focusing bellows required. You simply mount the lens to your 
camera: Exakta, Pentacon, Exa, Contax §, Rectaflex or Alpa, 
and shoot. 


The Makro-Kilar lenses are deeply recessed, and require no lens 
hoods, The focusing rings are clearly engraved with distance 
markings, exposure factors and magnification scales. 


At leading dealers, or write to: 
KLING PHOTO CORP. 


235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 
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The Makro-Kilar lenses are the 
newest additions to the Kilfitt line 


of fine optical products 





* First with color matt prints 
% Wallet size to 20" x 24" 
% Individual color correction 
% Custom film processing 


* Available at all 
Leading Dealers. 
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WINNING COMBINATION 


for Gorgeous Pictures—Endorsed by Professionals 
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WITH 3 
INTERCHANGEABLE PRIME LENSES, 
RANGEFINDER AND LEATHER CASE. 


$200.00 Value—only $139.50*—SNAP IT with 
this Modern Guaranteed Precision Camera which 
leaves nothing to be desired ... Rapid Film 
Transport-Auto. Counter; Fully 8 Synch. Prontor 
SV Shutter for Flash (M), Strobe (X). Delayed 
action for both (V): Speeds —B-%-1/300 Sec. ; 
Steinheil F/2.8 (45mm); Telon F/5.6 (85mm); 
Choro, Wide-Angle F/3.5 (38mm) Lenses: Dble. 
Exposure Safety’: Viewer; Leather Covered Metal 
sow: GUARANTEED. Complete $139.50*plus 

E. T. Complete Outfit #2 (same as above — 
h.F Compartment leather Case instead of E. 
R.). $145.50 plus F. E. T. bey ey 
Telenar F/5.6 (135mm) —$39.50; Luxon F/2.0 
(60mm) — $59.50; Prismatic i toom™ Viewer 
(30mm-135mm) — $29.50 








A DARKROOM 
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BLOW IT UP with the New, Convenient, 
PORTABLE “STOWAY 35.” Contains all 
Professional Approved SOLAR features 
—Full Professional size (exclusively 
35mm). Quickly assembled for fine work 
anywhere . home, travel, etc. A Great 
Value — with 4-element Tessar Type 
F/3.5. 2” coated Lens; Finest 2 2/5” 
Dbl. Condensers: Excl. non-actinic 16 x 

19” Baseboard: Dustless Neg. Carrier; 
Takes Color Filter; Compact — 29 1 
Complete. Full 2-year GUARANTEE. 
Only $79.50 Complete. Join the swing to 
STOWAY 35mm Convenience, PLUS 
SOLAR Blue-Ribbon Performance. See 
your dealer or write... 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1097 
321 $. Wabash Ave. Chicago 4, Illinois USA 
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ZOOM-TYPE LENSES 
(Continued from page 107) 


speed. Once a zoom is completed, shoot 
enough footage to amount to what would 
be a good scene with an ordinary lens. 
To zoom in and out before the viewer 
can absorb the scene content is like 


throwing a dog a bone and then snatch- 


ing it away before he can eat it. 

A tripod is strongly recommended for 
all zoom work. Attempts to handhold the 
camera are rarely successful because 
one hand is needed to hold the camera 
while the other operates the zoom lever. 
A shaky zoom effect is as bad as or worse 
than a shaky pan effect. 


Check depth of field 


The sharp brilliancy of coupled tubu- 
lar viewfinders makes for excellent fram- 
ing, but this may occasionally mislead 
a beginner into thinking that an image 
is sharp even though he hasn’t actually 
focused upon it. At relatively close cam- 
era-to-subject distances, it is always wise 
to measure accurately and focus critical- 
ly with the lens in its telephoto position. 
This is because the zone of sharp focus 
(depth of field) decreases rapidly as you 
zoom from a short to a long focal length. 
As an example, let’s suppose you want to 
make a head-on shot of a child seated in 
a toy car. From a camera-to-subject dis- 
tance of 15 feet you intend to “zoom-in” 
for a telephoto shot of the child’s face. 
Let’s further suppose that the light is 
poor (requiring a lens opening of £/2.8) 
and that you consult only the depth of 
field scale for your 1 in. (25mm) lens 
position. True, with the lens in its 1 in. 
position, you have a large zone of sharp 
focus—10 ft. to 30 ft. to be exact. But by 
the time you have zoomed to the 2 in. 
focal length, the zone of sharp focus has 
shrunk to from 13 to 17 feet. When the 
lens reaches its 3 in. telephoto position, 
the zone of sharp focus will be only from 
14 to 16 feet. Thus although the child’s 
face will still be in focus (barring any 
movement that changes the original lens- 
to-subject distance more than 1 foot 
either way), everything in front of and 
behind the child’s head will be a blur. 

Naturally if you want to emphasize 
the child’s face by throwing all other ob- 
jects out of focus, a very shallow depth 
of field is the answer. The point is that 
blurring should always be a calculated 
result—not a disastrous accident. 

Aside from the fact that you must 
keep an eye on depth of field, there’s 
nothing difficult about using a zoom-type 
lens. This is particularly true if you 
think of a zoom-type lens as a pair of 
seven-league boots having a built-in re- 
verse. Naturally you would wear such 
boots only when there was a reason for 
covering distance quickly and efficient- 
ly; when a zoom-type lens is used for 
this purpose, it becomes the last word in 
versatility.—THE END. 
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SANFORD ROTH 
(Continued from page 54) 


violate a few easily accepted rules. In 
the Berle shot, most of the picture area 
is taken up by the slightly out-of-focus 
dancing figure in the foreground, but the 
figure (because it is out of focus) func- 
tions merely as a prop, the exact prop 
for a naturalistic shot of Berle enjoying 
himself, showing off during a night club 
performance. “Berle was playing to me. 
And I didn’t want him to dominate the 
picture. I waited till the dancers moved 
forward.” 

As for Crawford, who ever heard of a 
portrait that is a mirrored reflection, 
especially when said reflection is sur- 
rounded by a mess of objects on a dress- 
ing room table? Do the objects distract? 
Not at all. Because the mirror frames 
the startlingly madeup actress’s face, 


thus isolating it from the rest of the pic-. 


ture—the wig, powder, makeup pencils, 
etc., add environmental interest. They 
make it the portrait of an actress. To test 
out this theory, hold your hand over the 
righthand portion of the photograph. 
Without the natural props you’d have 
merely a simple mirror reflection, a pic- 
ture you’ve seen hundreds of times; with 
the junk, you have a stopper picture, 
which holds your attention. 

Is there a rule about posing? Not to 
Roth, his standard is whether or not you 
get a picture out of a given situation. 
Take the three portraits on pages 54 and 
55 as examples. Roth was walking across 
a Hollywood studio lot with the ebullient 
Alfred Hitchcock, who delights in mak- 
ing drama out of perversely placing 
people in paradoxical situations. The 
_ photographer saw the old carriage sit- 

ting there doing nothing. Feeling this 
was too good a prop to waste and that 
the photogenic Hitchcock was the ideal 
subject for such a bizarre setting, he 
promptly put subject into prop. By care- 
ful framing—using the prop merely as a 
design (hint from Roth: never let the 
prop overwhelm the subject)—and let- 
ting Hitchcock pose as he wanted, he 
came up with an amusing picture. Inci- 
dentally, Hitchcock, who loves to pose 
(you know he always appears in some 
place in his own films) carefully draped 
his own hands with elegant finger point- 
ing downwards. 


Roth speaks out 

Roth, who has done many successful 
portraits, has very strong opinions on 
how the photographer should approach 
his subject. In speaking of stylized por- 
traiture (the kind that makes you say 
“That’s a portrait by John Smith,” be- 
fore you even notice who or what the 
subject is.) Roth said: “The photog- 
rapher has no right to inflict himself on 
his subject. He has no right to force the 
subject to pose in a way that will give 

(Continued on page 110) 
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GET GIANT SCREEN PROJECTION 


in your own living room! 


Y-DANGLE transforms a small room into a movie 
theater. It actually multiplies your regular size 8mm— 
16mm—35mm movies or 35mm slides NEARLY 4 
TIMES IN SIZE! 
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direct-reading and ex- 
tremely compact — 
for the casual shooter. 
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True rendition of all colors requires true, on-the-dot 
exposure every time. That’s why it will pay you to 
invest in a Weston Exposure Meter for color shoot- 
ing... where such a small difference in your set- 
tings can make such a big difference in results. Made 
by the world’s leading builder of precision instru- 
ments, the Master will give you accurate exposure 
settings every time; using either the widely pre- 
ferred reflected brightness method or the incident 
light method with the Invercone. Far quicker and 
simpler, too; for the exposure dial is clearly marked 
to give the same precise control of color shots as it 
does for black and white. At all camera stores. 
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SANFORD ROTH 
(Continued from page 109) 


the photographer a gimmicked style. He 
should never impose his strength or in- 
adequacies on the subject.” 

In working on his portraits, Roth 
eschews direction as much as possible. 
Thus, when he does pose, he does it very 


fast. For example, the portrait of paint- - 


er, film-maker, designer, and what-have- 
you Jean Cocteau, page 54, was posed in 
an instant. Cocteau walks, sits, stands— 
is constantly in motion as you talk to 
him. To Roth, Cocteau is a precise man. 
It is this posture of preciseness plus the 
carefully selected background which 
makes this portrait seem “true” to the 
photographer. “A man’s posture,” says 
Roth, “may tell the story of his life.” 
Roth and he were involved in conversa- 
tion when Cocteau walked behind his 
painting and started to move out. The 
half-face intrigued Roth, he stopped 
Cocteau, quickly clicked shutter. 

As for the volatile Anna Magnani, 
page 55, she was working on the soon- 
to-be-released movie The Rose Tattoo on 
location in Florida. She was sitting and 
talking in the living room of the author 
of the play, Tennessee Williams, waiting 
to go next door to work on the film. The 
room opened onto a porch. Williams 
walked to the double screen door and, 
holding it open, continued his conversa- 
tion. The open door sent in a sudden 
shaft of brilliant light which bothered the 
actress’s eyes. She put up her hand to 
shade them, and Roth snapped the pic- 
ture. He admits it looks as if it had been 
posed, but points out that if he had 
posed it, he certainly would have re- 
moved the ashtray which just disturbing- 
ly peeks in on the lower right of the pic- 
ture and that he probably would have 
rearranged the apples. 

Although Roth’s backgrounds seem 
to be symbolic, he does not build or 
choose them for that reason. “It isn’t 
necessary to choose and arrange sym- 
bolic objects. The natural surroundings 
may be significant in revealing the char- 
acter of the person. If they are, you 
should indicate that relationship by 
using them well in the photograph.” 


Favorite lens: the wide angle 


Roth’s favorite camera is a Contax, 
with either a 50mm or Biogon 35mm 
lens. He also has a telephoto lens but 
uses it rarely because of the nature of 
most of his work. The favorite lens is 
the wide angle 35mm, which he has with 
him constantly. Unlike many pros, 
Roth is a camera carrier. He takes along 
the Contax with wide angle lens practi- 
cally every place he goes. And this habit 
has paid off handsomely. 

The Mitropoulos portrait was a result 
of this habit. Roth was visiting friends 
who live near the Hollywood Bowl. They 
told him that the conductor was rehears- 
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ing that afternoon. Roth, who had met 
but never photographed Mitropoulos be- 
fore, went over to the Bowl, and with 
one roll of film and the wide angle lens, 
started to work. The conductor was 
standing on a platform so Roth had to 
shoot up. Roth placed himself between 
the conductor and the orchestra and be- 
gan to close in on his subject. Once 
again he had a subject who enjoyed being 
photographed and was not disturbed by a 
camera. He began closing in on him and 
finally was only three feet away with the 
camera poking right in on the conduc- 
tor’s gesticulating arms. The pictures 
were taken in the early afternoon of a 
bright hazy day. Roth was shooting into 
the light, so he had to watch for the 
time when Mitropoulos turned his head 
to the side to catch the side lighting ef- 
fect. “Mitropoulos conducts each section 
of the orchestra as if he is playing the 
particular instrument involved. In this 
case—a violin.” 

Roth likes the wide angle lens because 
he can get in so close and because it 
gives him a deeper zone of sharp focus 
than the normal lens. He used it for the 
portrait of Joan Crawford, which he 
would not have been able to get other- 
wise, since the dressing room was placed 
in a small cramped corner of a crowded 
shooting stage, and there was no room 
on the side to maneuver. “I try to take 
my pictures as sharp as possible, since 
sometimes I use a part of the negative. 
I can hand hold up to 1% second with- 
out difficulty, but not much beyond that. 
Sharpness is important to me. That’s 
why I like the greater depth of field in 
the wide angle lens. Too many important 
areas would be soft in many of my pic- 


tures if I used the 50mm lens.” 


Darkroom materials 


Roth uses Ilford HP3 film constantly 
and develops it in Microdol or D76. He 
not only does his own developing, but 
also his own printing. For enlargements 
he uses Varigam paper, always in the 
double weight thickness. (It stands up 
better under constant handling.) All 
prints are enlarged to about 11 x 14 size. 

As for cropping, Roth tries when 
shooting to fill the frame. “But some- 
times you miss that certain moment when 
you move. Then I compose in the en- 
larger. After all, it’s the print you're 
looking at that counts.” 

Summing up his technical rules, Roth 
puts them simply: “Shoot sharp and 
develop carefully. Then you can’t go 
wrong.” That’s a good enough prescrip- 
tion for us!—THE END 
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Photography through spare time study at home. Basic 
photogr: raphic prinekples are taught by 

inspiring ‘‘learn-by-doing’’ method, pa 

by-step, under the supervision of 

qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet. “‘Opportuni- 
ties in Modern Photography,”’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Pkwy., Dept. 1948, Chicago 14, III. 


AMERICAN sopoe. OF PHOTOGRAPHY 

werlomout Dligation your. tree booklet 

me without o ion your ree e! 

rtunities in Phttography, ,. and full par: 
iculars. No Saleamnen its oall. 











The GOERZ 


sides DAGOR F:6.8—the Lens without a Peer! 


The safest guide in the choice of a lens is its reputation —its record of past performance. 
The GOERZ GOLDEN DAGOR is considered by most prominent professional and advanced 





P 


, as well as instructors of photography, the world over to be the 


finest ond most accurate general purpose lens ever designed. 


The GOERZ GOLDEN DAGOR is the only lens of its type produced in the United States . . . the 
DAGOR has often been imitated but never equaled! 


WARNING: Only C. P. Goerz American Optical Company manufactures GOERZ PRECISION 
LENSES. Beware of so-called “new” Goerz-Berlin lenses; they have not been made in 30 years. 


C. P. GOERZ AMERICAN 


OPTICAL COMPANY 


DOUGHTY 


REMEMBER YOU SAW IT IN MODERN 


Office and Factory 


BLVD., INWOOD. L. |. 96 NEW YORK 





YOU CAN GET Fattor 


WITH A GRAFLEX®-MADE 
ELECTRONIC 


STROBOFLASH 
2 


PORTRAITS: The STROBOFLASH 
satin finished reflector is designed to 
eliminate hot spots in the picture area 
and approximates floodlight lighting. 
Reflectors with high beam candle power 
second ratings usually create undesir- 
able hot spots. 


ACTION: The STROBOFLASH II (il- 
lustrated above) has a flash duration of 
1/1000 second. The photographer can 
stop action at this speed even though 
his camera only has a 1/200 shutter. 


SPORTS: Sequence pictures can be 
taken allowing approximately 3 seconds 
between shots for recharging (with 
fresh batteries). This is about the time 
it takes to change film. No time is 
wasted changing bulbs. 


COLOR: The color temperature of the 
flashtube is balanced so that special 
filters are not necessary. The light out- 
put of the STROBOFLASH II is great 
enough for most color photographs; it 
has a color guide number of 50. Espe- 
cially valuable, too, for (filling-in 
daylight shots. 


Ask your Graflex dealer 
about STROBOFLASH portables 
or write Dept. MP-75, 
Grafiex, Inc., Rochester 8, N. Y. 


GRAFLEX: 
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TWO AUTOMATIC LENSES FOR THE EXAKTA: 
MODERN TESTS BIOTAR F/2, XENON F/1.9 


PHOTOS BY HAROLD FEINSTEIN 


Zeiss 58mm Biotar (on camera) and Schneider 50mm Xenon (beside it) close to 
a predetermined stop when release button is pushed, just before shutter snaps. 


In the great battles between the propo- 
nents of the 35mm rangefinder camera 
and the advocates of the eye-level reflex 
system, the reflex men have been 
bothered with one outstanding draw- 
back. For maximum focusing efficiency, 
the eye-level reflex must be focused at 
maximum aperture and then closed 
manually to shooting aperture just be- 
fore the shutter is released. This addi- 
tional operation produces a distinct time 
lag between the point at which you de- 
cide to take a picture and the time you 
can actually press the shutter release. 
The two lenses shown above, a Carl 
Zeiss 58mm f/2 Biotar mounted on the 
Exakta, and a Schneider 50mm f/1.9 
Xenon, next to it, have been designed to 
eliminate this difficulty with 35mm 
Exakta cameras. Both contain mechan- 
isms which, when the shutter control 
button is pressed, automatically close 
down the lens diaphragm to a predeter- 
mined opening. With the Biotar, a 


When you press release button on Carl 
Zeiss Biotar 58mm f/2 lens, diaphragm 
swiftly shuts the stop you want just 





before shutter is tripped for exposure. 


BUY IT FROM YOUR PHOTO DEALER 


spring mechanism swiftly closes the 
diaphragm. After exposure you open the 
diaphragm to f/2 again with a lever 
underneath the lens barrel. 

When you press the release of the 
Xenon lens, however, your finger pres- 


Schneider Xenon 50mm f/1.9 dia- 
phragm shuts slowly as you press re- 
lease, but opens when you remove finger 
pressure after exposure has been made. 


sure alone closes the diaphragm slowly 
to the predetermined opening. This fin- 
ger pressure also compresses a spring. 
When you take your finger from the 
release, this spring opens the lens dia- 
phragm to the f/1.9 position again auto- 
matically. Both lenses speed up and sim- 
plify picture taking with the Exakta 
camera. The question is: which is the 
better system? 

Frankly, it’s pretty much a matter of 
individual opinion. On the Schneider 
lens, the compression of the spring as 
you are releasing the shutter does add a 
small amount of resistance to the shut- 
ter release. On the other hand, the Carl 
Zeiss Biotar, which adds no pressure, 
must be cocked between exposures. But 
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here are a few more facts which may 
help you decide between the two lenses: 

The Biotar can be focused as close as 
18 inches. The Xenon focuses to 34% ft. 
The Xenon focusing mount seems slight- 
ly smoother in operation and better fin- 
ished—at least on the models tested. The 
Biotar is finished in chrome with black 
figures, the Xenon in black with white 


Sweep lever underneath Zeiss Biotar 
barrel opens diaphragm to f/2 for 
focusing after each shot. Lens can be 
used manually by ignoring this lever. 


figures. When using the Biotar for long 
exposures, you needn’t keep your finger 
on the release. With the Xenon, the re- 
lease must be kept pressed during the ex- 
posure or the lens diaphragm will open. 

Both lenses gave markedly improved 
performances over former manual sys- 
tems, especially when working outdoors 
in bright light conditions where you 
wish to focus wide open but shoot at 
small openings. Some users who tested 
both lenses liked one; some liked the 
other. But for fast operation, when you 
want to focus and shoot, when taking 
action pictures, the automatic features 
of both really prove their worth. 


Lever underneath Schneider Xenon 
barrel sets selected lens opening. Open- 
ing appears in window atop barrel. 


The two lenses were not tested for 
optical performance. But both the Xenon 
and Biotar are well-known designs 
which have been in production for con- 
siderable time. One interesting differ- 
ence, however, is the disparity in focal 
lengths. The Biotar with its 58mm gives 
a slightly larger image than the 50mm 
Xenon, 

The Biotar is, at present, only avail- 
able with the Exakta VX at $392. The 
Schneider Xenon can be purchased 
separately, however, for $169.50.—H. K. 
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to the serious 35mm worker. 


BRAND NEW: 


en Jam Xo titel s MMe) me ME Zelale Mn ich Zelaii-muaale 
Diagrams, po'o 


lakers aakeler= tse ALGER DOT Si ob ere 


This new edition is now $3.75. 


A Foca! Press Book ° Wri 


Orde: from 


compete 


‘Our aealer or 


AMPHOTO rast =laleelain maleltelel eel) 


33 WEST 60th STREET, 


Savings of 50% and more on these Phote Books: 


Photographs of Edward Weston J 4.00 
Photographic Emulsion Technique. 
by T. Baker isis . 2.25 


Photographic Enlarging by Jordan " 1.75 
Composition And Pictures, by Custis ! 2.00 
is raphic Facts and Formulas, 

all and Jordan 2.00 
Children Eerere My Camera, by 


N 
a 


Brition. pared Almanac, 1954 
British Journal Almanac, 1952 
This Year’s snoners hy (1951) 
Royal Photog. ety 
Sistemas ag oe D. Charles 
Photograms of the Year, 1952 
Cofer _pereeny Spectrum, by A. L. 
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Fotografek Arsbock (Dutch Annual 


Photography With The Cirofiex 
aneer Annual of Photography, 


Pocket Wi Wisdom of Photography, by 


$3 8 Sau Ss 


eaten from American An- 


Seaside Snaps 
Zoo School, by M. Mooney Jr. 


Amphoto, 33 W. 60th New York 23, N. 
(Add 3% sales tax for New York City delivery) 
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PRINT 
QUALITY 
CONTROL 


EASY 
OPERATION 


MIDG-O 


PRINT & FILM DRYER 


Dries up to atty 8x10 in one hour 

No warm-up time, no steady attendant 

$ 50 MIDG-O ba th muslin blotters, $97 + 
ty Ra Tying Conversion Unit, 

1 Dryer, complete, $19 so 

ar YOUR DEALER OR WRITE 


MIDG-O COMPANY ¢ 8863 AVIS * DETROIT 9, MICH. 
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new idea in tripods! 































The new Star-D COMET elevating tripod 
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DAVIDSON MANUFACTURING CO. 


West Covina, California 
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ANSCOCHROME 
(Continued from page 71) 


Tests show that Anscochrome daylight 
type film should be exposed at an ex- 
posure index of 32 for average subjects 
and normal processing. However, the 
latitude of the film is greatly extended 
over that of Ansco Color film, so that 
with many subjects exposure indexes 
ranging from 16 to 64 produce accept- 
able color slides. 

Normal processing yields transparen- 
cies of relatively soft gradation with ex- 
cellent detail in the highlights and 
shadows. This tends to give a more sub- 
dued color reproduction than Ansco 
Color, although it cannot be said that 
the transparencies lack color brilliance. 
With special processing, many subjects 
can be exposed at indexes as high as 125 
with results which are not too disap- 
pointing, provided the processing times 
are altered according to the table below. 
However, the highlight contrast is made 
greater than normal, and there is a loss 
of highlight detail. Also, the color bal- 
ance shifts slightly away from neutral in 
the greenish direction, and the blacks 
and shadow areas are not as deep as 
usually desired. 

Such special processing is frowned 
upon officially by Ansco, at present. But 
it should be pointed out that in the 1953 
edition of Ansco’s booklet Color Pho- 
tography Made Easy, an entire section 
is devoted to describing methods of get- 
ting a 3X increase in speed out of Ansco 
Color. So it is not beyond the bounds of 
possibility that the company’s attitude 
may change. 

Here is a table of the essential de- 
veloping times in minutes for normal 
and special processing of Anscochrome. 


Exposure First Color 
Index Developer Developer 
32 16 14 
64 20 16 
100 28 20 
160 32 24 


(Editor’s note: Some of these processing 
times differ from those given in other 
magazines recently. The times listed here 
are correct.) 

Professionals, or advanced amateurs 
who have the facilities, should find it 
no more difficult to process Anscochrome 
than any other color film. This applies 
even to the altered processing for in- 
creased speed. Photographers who wish 
to have Anscochrome processed for high- 
er speed by commercial finishers may 
have a bit of a problem on their hands. 
However, it seems likely that in some of 
the large cities there will be at least 
one or two firms able and willing to 
do custom finishings of this kind. A word 


of warning however—better try a few - 


test rolls for special processing before 
you commit any important pictures to 
the procedure. 

With normal processing the film has 
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good curve conformity—that is, its gray 
scale reproduction is neutral throughout 
the exposure scale of the film. When 
the daylight balanced material is ex- 
posed to electronic flash, a somewhat 
bluish color balance results unless a 
UV-15 color filter is used. 

Reciprocity law failure is less of a 
problem with Anscochrome film than 
with Ansco Color. There is no appre- 
ciable change in film speed or color 
balance through the range of exposure 
times most frequently encountered in 
practice. 


How’s the graininess? 


The graininess characteristics of An- 
scochrome are superior to those of Ansco 
Color. No graininess pattern is evident 
in usual projection and printing prac- 
tices. However, the resolution and sharp- 
ness qualities of the film, in spite of 
the improved graininess characteristics, 
are no better than those of Ansco Color. 

Latent image stability of Ansco- 
chrome is excellent for periods of time 
up to several weeks. Therefore, it is 
not necessary to have the film processed 
immediately after exposure, but it is 
best practice to have processing done 
within two weeks after exposure and 
processing. The time period can be ex- 
tended as the temperature of storage 
is reduced, but there appears to be no 
advantage in storing the film at temper- 
atures below 40F after exposure. 

At present, Anscochrome is available 
only in a daylight type emulsion. It is 
expected that film balanced for use with 
clear flashbulbs will be available before 
long. —LLOYD E. VARDEN 


FREE LITERATURE 


A 64-page catalogue of Elwood en- 
largers and accessories including sec- 
tions on selecting an enlarger and 
general information about enlargers is 
available now from the Elwood Pat- 
tern Works, Inc., 125 N. East Street, 
Indianapolis 4, Ind. 





Graininess in Photographic Images is 
the title and subject of a new technical 
information sheet, No. R501, distrib- 
uted by the Ilford Ltd. of England. For 
a free copy, write to Alco Photo Supply 
Corp., 902-910 Broadway, New York 
10,N.Y. 


A twelve-page booklet, How To Se- 
lect A Slide Projector, suggests ways 
to test a projector for illumination, 
coolness of operation, ease of opera- 
tion, and durability. Write to: Ameri- 
can Optical Co., 80 Heard St., Chelsea 
50, Mass. 


A new 4 page Exakta consumer price 
list includes approximately 400 items 
which are available for Exakta cam- 
eras including telephoto and wide 
angle lenses. For a free copy, write to 
Exakta Camera Co., 705 Bronx River 
Rd., Bronxville 8, N. Y. 
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new photo books 





VACATION EUROPE WITH YOUR COLOR 
CAMERA, 64 pages, many illustrations in 
both color and black-and-white. East- 
man Kodak Co. Price $.50. 


O.K. You’re off to Europe. You have 
your passport, packed bags, all sorts 
of camera equipment—both useful and 
useless—also rolls and rolls of film in 
color and black and white. 

But you’re in a stew. What type of 
customs rules will you encounter in 
Europe, how do you ask people to pose 
for a picture in Sweden? Do you pay 
people for posing ? What’s particularly 
worth picturing on the River Doon in 
Scotland ? 

It’s all in this 60-page booklet. 
Somehow the writers have managed to 
cram into it the information on what 
photographic equipment to take with 
you, how to make a travel schedule, 
exposure—indoors and out, how to 
pose people, including how to ask 
photo questions in ten different lan- 
guages. Also tons of useful informa- 
tion on getting the unusual travel 
picture and what to photograph in spe- 
cific localities. 

The accompanying illustrations 
range from excellent to so-so picture 
postcard views. They are well repro- 
duced. 

But it’s the booklet’s attitude that 
seems to make it stand out from oth- 
ers. It has freshness of approach and 
enthusiasm. It doesn’t look down its 
editorial nose; it looks ahead. It’s ex- 
citing, interesting writing. 

“Someday,” explains the book at 


‘closing, ‘some traveler to Europe will 


come back with a terrific series of 
color pictures. Yes the Leaning Tower, 
the colosseum, the gondolas will be 
there. But in addition to these post 
card scenes, there will be a story of the 
people. Not the Follies, not the peasant 
costumes put on for tourists, but the 
real people of Europe. Pictures that 
will document their everyday lives and 
show how they live, act, feel and be- 
lieve.”—-H. K. 


COLOR—HOW TO SEE AND USE IT, by 

Fred Bond. Numerous line and half-tone 

engravings. 168 pages, nineteen color 

plates, plastic binding. Camera Craft 

ge Co., San Francisco. Price 
75, 


Here is something new out of some- 
thing old. For many years the Munsell 
Color System has been used by indus- 
trial, agricultural and drug organiza- 
tions as a standard for rating and de- 
termining color. Not so long ago the 
Munsell Color Company brought out a 
Special set of charts for rating colors 
under different light sources. How to 
make it of aid and service to the color 
photographer was a problem left chief- 
ly to the ingenuity of the individual. 
No specific treatise had been prepared 
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prior to this book by Fred Bond which 
would aid the photographer in co- 
ordinating photographic procedures 
with the Munsell Color System. If for 
no other reason this book deserves a 
place on every photographic color 
worker’s bookshelf. 

The book is divided into some six- 
teen chapters. The first five and the in- 
troductory portions of the book take up 
66 pages and are devoted chiefiy to an 
exposition of the three-dimensional 
idea behind the Munsell Color System. 
Bond’s presentation differs from pre- 
vious Munsell presentations in the use 
of the term “intensity” instead of the 
familiar “chroma”. 

The black-and-white pages with line 
and half-tone engravings have been 
printed by letter press while the color 
pages have been printed by photo- 
lithography. Here, as in many other 
books where the subject matter is re- 
lated to color, we find the depressing 
effect of economics—the element of 
cost restricts the publisher to the num- 
ber of color plates he can include and 
still sell the book within the price 
range of his prospective customers. 

In succeeding chapters of the book, 
Bond instructs the reader in color com- 
position along different lines, such as 
through the use of complementary 
hues, the use of split-complementaries, 
and through related hues. In chapter 
1i, he covers the effects achieved 
through variation of dominance be- 
tween two hues in interesting detail. 
Other chapters feature: “Composing 
for Color in Landscape Pictures’; 
“Figures in Outdoor Settings”; “The 
Influence of Back-Lighting on Color’; 
and “Problems of Color on Artificial 
Light.” 

There are two very important ideas 
to be found in this book, which are 
usually learned only after long experi- 
ence: (1) contrary to the general as- 
sumption that the only contrast needed 
in a color picture is that of the hue 
(color) itself, the values of colors are 
exceptionally important in color com- 
positions especially where there may 
be black and white reproductions made 
from the color shot; (2) that there are 
no “bad” colors—they are bad only 
when used inappropriately. 

—DR. LOUIS WALTON SIPLEY 
Dr. Louis Walton Sipley, Director of 
the American Museum of Photography, 
is the author of Half Century of Color. 


THE BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1955. 640 pages, many illus- 
trations. Henry Greenwood & Co., Ltd., 
London. Price 


The year in review, photographical- 
ly, from the British point of view, 
makes interesting reading. There are 
also valuable charts and tables. The 
pictorial supplement, very salonish, 
may not be to your taste, but it forms 
a small and unimportant part of the 
book.—H. K. 


These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 105. 
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Announcing 


THE ALL NEW 


“AURICON 


PRO-6OO’’ 
for 16mm Optical Sound-On-Film 





 Self-blimped for completely quiet studio 
operation. Your sound-recording microphone 
never picks up “Pro-600” Camera noise! 


600 ft. film Magazines, for 16 minutes of 
continuous “Talking-Picture” filming. 


Synchronous Motor Drive for “Single-System” 
or “Double-System” Recording. 


$1,165.00 list...for““Auricon Pro-600” Model 
CM-75 “Double-System” professional picture- 
camera with built-in features. Also available 
at added cost is “Single-System” equipment 
for Optical Sound-Track-On-Film, also 
View-Finders, 3-Lens Turret, Critical 
Ground-Glass Focusing, Tele-Finders, etc. ... 


Sold with 30 day money-back guarantee, you 
must be satisfied! 





Write for free illustrated 
“‘Auricon Pro-600"' literature. 





Auricon 


A PRODUCT OF 


BERNDT-BACH, INC. 








6918 Romaine Street, Hollywood 38, Calif. 









NO FAIR TRADE LAW 





IN WASHINGTON D. C. 
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All Guaranteed Fresh Dating 
Buy three rolls & save 


Smm Kodachrome 36 ie 

Smm Pius X or Super X 20: exp. 
Smm Plus X or Plus XX 36 exp. 
mm Kodachrome 25-ft. roll 

mm Kodachrome 25-ft. magazine. 
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6mm Kodachrome 100-ft. roll 
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NEW! THE KALART BC-400: IT’S A VERSATILE 
FLASH GUN THAT ADAPTS TO MOST CAMERAS 


























































Most flash units up to now have led commodate the flash unit to reflex cam- 
a one-track existence. Many that fitted eras, a special mount for the Polaroid, 
one camera could not be adapted easily and an electric shoe mount for the 
—or steadily—to others. Off-the-camera Stereo Realist. Extension units are also 
work and bounce flash were difficult available for multiple flash pictures (up 
without complicated or homemade ac- to four bulbs). 
cessories. Now, however, there’s the Ka- Safety and shock prevention is a ma- 
lart BC-400. This 2214 volt BC powered jor feature of the versatile Kalart unit. 
flash unit adapts to most cameras with When you swing open the permanently 
built-in sync and, by means of the Coil- hinged plastic reflector guard, the, bulb 
flash extension unit, offers a good deal of is automatically ejected. Simultaneously 
working flexibility. In addition to on- the circuit is broken so the bulb, if it 
the-camera work; you can readily hold hasn’t been fired, can’t possibly go off 
the reflector at arm’s length (or, by by mistake, or when being inserted. 
mounting the BC-400 on an all purpose Although structurally compact, the 
clamp) to achieve the pleasing effects BC-400 can be taken apart quickly for 
of bounce light. battery replacement. The unit is held 
If you have a folding camera, the together by specially slotted screws that 
BC-400 comes with a universal bracket. don’t require screwdriver turning—you 
But a mechanical shoe mount designed can remove screws with any small coin. 
for the unit will let you quickly put it The base of the unit is made of plastic; 
on many 35mm cameras. There’s a the reflector, of aluminum. A built-in 
square-ended platform bracket to ac- _ test light and exposure calculator will 




















Bulb is ejected when guard is pulled Combination of BC-400 and Coilflash 
out about three inches from reflector. extension provides off-camera lighting. 













at reduced prices ys eattibie <3 = a 
remittance-with-order basis from Washin: dD. C 
"'For Personalized Service’ 
Send your order or inquiry to: 

RITZ Dept. M.P. 
ton 5, D. C. 

















BC-400 (top, right) plus mounts and brackets that adapt it to most cameras: 
at top, universal bracket; just below it at left, mechanical shoe, and right, Polaroid 
mount; at bottom left, electric shoe mount for Stereo Realist, and center, square- 
ended bracket for use with twin-lens reflex cameras. Brackets screw to flash unit. 
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PHOTO ELECTRIC 
EXPOSURE METER 


Features the NEW : 
INCIDENT LIGHT 
COMPENSATOR 


Newest design, permits Incident or Reflected Light 
readings, with all ASA film speeds. No calculating 
.. . reads directly . . . instantly . . . accurately! 
Precision calibrated, super-sensitive photo electric 
cell for pin-point exposure accuracy EVERY time! 
Imported from West Germany, complete with genuine 
leather case. At your dealer, or write for Circular PMP 


INTERSTATE PHOTO SUPPLY, 17 W. 17 St, N.Y.C. 
HALLIBURTON 


viders provide flexible compartments. 
Prices start at 50. 


Morgan Camera 
News subscription & latest price lists. 
mi itete. > CAMERA SHOP potywoos 28, CALIF 


RABINOVITCH 
A photography workshop conducted by Ra- 
binovitch in his studio for the past 35 years; 
a half-dozen pupils, each working alone most 
of the time, “many of them becoming famous 
professionals and amateurs.” A different KIND 
of training. 36th year. Write for booklet M-43. 


RABINOVITCH PHOTOGRAPHY ae 
40 W. 56 New York 19 


MOTION PICTURE PHOTOGRAPHY 


ACL Movie Book 


A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. (formerly $4.00) Now 
only $3.00 


(Add 3% sales taz for New York City delivery) 
@AM-PHOTO, 33 W. 60th, New York 23, N. Y. 


@geaa mokes sharper pictures 
sure and simple! 
emp item a 














Jury, 1955 


reduce the probability of “lost” pictures 
considerably. Price of the unit, as fol- 
lows, includes the mount or bracket and 
(with the exception of the Stereo Real- 
ist) connecting cord, $14.95; with elec- 
tric shoe mount for Stereo Realist, 
$13.75; with twin-lens reflex bracket, 
$16.45. The Model C Coilflash extension 
accessory is $9, and the Model RC Con- 
necting Cord, for use with the Coilflash 
on the Rolleiflex 2.8C is $1.98. For the 
Series wired extension flash unit, $9.85. 

—THE END 


To take the BC-400 apart, use a coin. 


Kalart flash guide number system works 
like this: refer to chart that comes 
with flash unit instructions for key 
number, given a particular combination 
of flashbulb, film and shutter speed. 
If the number is 90 and the subject 
average, turn dial so that “90” aligns 
with AVG (above). Correct f/stop for 
your camera-to-subject distance ap- 
pears on opposite side of dial. Test 
light is in black area, lower right. 
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Perfect Co-ordination 


in Photography — 


“For forty years as 
I have used all corms < = soem vt 
I find Quick-Set Husky the most sturdy, light, 
and convenient—the best in its field. 
ly recommend it to all my friends and 
fellow professionals.” 
SHIGETA 


HARRY K. 
Hon. FPSA, M. Phot. 


rofessional photographer 
ipods. 


—is the best photographer plus the best 
equipment equals the best result. Besides 
being extremely convenient to operate, 
Quick-Set Tripods have the rigidity and 
durability to meet the exacting require- 
ments of constant professional use. 

As a photographer, you'll appreciate 
these Quick-Set features: 

The elevator mechanism uses a gear and 
pinion giving a full inch and a half rise 
for one turn of the crank. And for real 
speed, loosen the brake knob and lift up 
or down without touching the crank. 


The serious amateur needs the “‘pro- 
fessional”’ quality of Quick-Set to get the 
best possible results from his fine camera 
equipment. 


Quick-Set manufactures tripods—for 
every size and kind of camera, priced from 
$12.95 to $53.50. See them at your deal- 
er’s store, or write us for explanatory 
literature. 


QUICK-SET, Inc. 
8113 N. Central Park Avenue, Skokie, III. 


EEG 
QUICR-SET 
<4/  tripops 





NEW! 
EXCLUSIVE! 


MARSHALL'S 


PHOTO-OIL COLOR 


~ Pencils =< 
yee Hg 


Now you can color even 
the finest details with 
the greatest of ease! 


\ assorted ci 
accessories and instruct! 


Yes, it’s as easy as writing! 
Now you can “pencil in” 
highlights and shadows, eyes, 
eyebrows, lips, flowers, 

. even stripes in clothing! 
This special formula photo-oil 
color pencil is an exclusive 
Marshall import from France. 
Here’s all you do: Following 
simple directions, color your 
drab black-and-white photos 
with the famous Marshall’s 
Photo-Oil Colors. Then add 
sharp detail in color with these 
remarkable photo-oil color 
pencils. It’s a magic Marshall 
combination to give your photos 
that professional look . . . and 
as a professional you turn your 
spare-time into spare-dollars! 


— the tube bears this crademark, 
a js not a genuine Marshall Photo-Oii 
c Cole Registered Lig ig of the 
ey John G. Marshall Mfg. Co. Brook- 
’ po Seg N. ¥. World leaders in " Photo-ll 
‘olors. 


MARSHALL'S 


PROTO-OI1L COLORS 


the colors the professionals use 


© Send me your FREE booklet ‘‘Make Life 
| More Colorful with MARSHALL'S PHOTO- 
OIL COLORS” FREE 
( NEW booklet on Photo-Oil Color Pencils FREE 
(J MARSHALL’S PHOTO-OIL COLORING GUIDE. 
Special section on Heavy Oils 


$. 25 
0 Four different 5x7 photos, just right ‘for 
coloring $1.00 


AT YOUR FAVORITE PHOTO DEALER 
or Mail Directly to 
JOHN G. MARSHALL Mfg. Co., Inc. 
Ey 167 N. Ninth St., Brooklyn 11, New York 
ee ee ea 
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INFRARED 
(Continued from page 62) 


Roll film users should treat their en- 
tire first roll as a test. Load film in total 
darkness. Then shoot the whole roll tak- 
ing about the same amount of time you 
normally would to finish a roll of film. 
For comparison leave the first and last 
exposure frames blank. Process film in 
total darkness using any standard de- 


Many vacation shots look like this 
when made on pan film. Water and sky 
areas are lifeless, washed out. And the 
beauty you saw in the original scene 
is often completely lost in the process. 


veloper. Here are some recommended 
developing times for use with Kodak 
Infrared films. Develop at 68F with agita- 
tion at one minute intervals, as follows: 
D-76: 35mm film, 9 minutes; sheet film, 
8 minutes. Microdol: 35mm film, 10 
minutes; sheet film, 9 minutes. After fix- 
ing, examine the edges of the entire film, 
and spaces between exposures as well as 
first and last frames. If there’s no sign 
of fog in these areas your camera is safe. 


Other tests 


Cut film users should make two tests: 
one for the type of film holder, the other 
for the camera. Working in total dark- 
ness load two holders, each with a single 
sheet of infrared film. After you place 
one holder in the camera, take the cam- 
era out into bright sunlight and draw 
the slide. Leave the slide out for a few 
moments, but keep the shutter closed. 
Now close the holder and take your 
camera back into total darkness. To test 
the type of film holder you’re using, take 
the other loaded holder out into typical 
daylight exposure conditions and leave 
it there for about ten minutes, without 
drawing the slide. You're safe if neither 
piece of film shows any signs of fog after 
processing in total darkness. For double 
protection, never leave loaded cameras 
or film holders in direct sunlight for long 
periods of time. No matter how light- 
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tight they seem to be, some fogging of 
the film may take place. 

If your darkroom’s safe for modern 
high-speed panchromatic film, it’s. prob- 
ably safe for processing infrared. Watch 
out, however, for small cracks in walls 
and around doors. To make sure’ no in- 
frared radiation is present to fog your 
film, run the following simple test: place 
a piece of unexposed infrared film in the 
darkroom and cover half of it with a 
piece of metal. Leave the film in the 
darkroom for a little longer than it 
normally takes you to process film—that 
is, the time it takes from the moment you 
open a film holder or roll of film until 
the film is fixed in the hypo. Process the 
test sheet in total darkness. You’ve noth- 
ing to worry about if there’s no telltale 
fog on the film. 


What about a safelight? 


Must all film be developed in total 
darkness? Yes, unless you use a special 
safelight which doesn’t transmit infrared 
rays. Your ordinary safelight isn’t safe 
for this film. One unit you can use con- 
sists of the Kodak Safelight Filter, Wrat- 
ten Series 7, in a suitable safelight lamp 
with a 15-watt bulb not closer than 4 feet 


Infrared brings out dramatic contrast 
by darkening water and sky, lighten- 
ing foliage. Exposure, here, was 1/10, 
sec. at f{/11, using medium red filter. 


to your film. It’s specially designed for 
infrared work, but is not safe for use 
with either ortho or pan film materials. 


How to get 120 film 


Suppose your camera takes 120 roll 
film. Infrared in that size isn’t manufac- 
tured in this country. You can still make 
striking pictures like the ones shown 
here because No. 120 infrared film is 
manufactured abroad. Ask your photo 
dealer to order it for you from The 
Gevaert Co. of America, Inc. Minimum 
Order is 25 rolls and delivery time about 
eight or ten weeks. For 35mm users who 
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Beco me a like to roll their own, Eastman Kodak 
, PROFESSIONAL also has bulk infrared film, available in FOR YOUR 

50-foot lengths 

= ° 
h PHOTOGRAPHER Now load your camera and start shoot- 8 r € T 4 U 9 
5 Wank sins tades sheds ing. You'll get dramatic pictures this 
. raphy best under top-notch summer. But infrared is also a year- IN 
" amet louie ae rm round film. Foliage, haze, smoky views, 
: cessful professionals. They landscapes, ice and snow—all are suit- > 4 POS U 4 t 
» of their own experience. In- . ‘ able outdoor subjects. Next time you're 
“ — po reas aga in portrait, industrial, com- wondering how to create an eye-stopper, My ET E R S 
. = PRACTICE ON THE FINEST EQUIPMENT | remember infrared. If you learn to see 
; uided by th di handle | ; : : : : 
it daily: Oeelet Graphic "a aie enmieen in this medium, your pictures will re- CHOOSE 
t latest enlargers; 2 to 24” Bausch & Lomb and/ ceive attention as something off the 
L other fine lenses; light meters, etc. You study 
u cameras, lenses, films; lighting, composition; re- beaten path.—THE END. 
‘ touching, finishing, mounting. Also science courses, 
il business law. Limited registration. Coeducational. 

High school or equivalent required. Write for free 
e catalogue. 
- 

f TECHNICAL 
le | il F R A N K L 1 N INSTITUTE 

|| ae ae Founded by bequest of Benjamin Franklin 

49 Berkeley Street, Boston '6, Mass. 





E> FREE BARGAIN LIST 
CENTRAL CAMERA CO. Photographic Headquarters Since 1899 


Save money on all photographic equipment. Send 
for Central Camera Co. FREE Photographic Bargain 
List today. Central Camera Co., Dept. M-7, 230 S. 
Wabash, Chicago 4, Ill. 


Make MOHEY J 
ADDRESS and MAT 
POSTCARD 3 Ae 

Uitte 16day ; 


MR. KAY, BOX 14, BELMONT, MASS. 


INSURES your 


CAMERAS 


AGAINST “ALL-RISK” 
1 FULL YEAR! 


Read—then act! All-risk 
photo equipment insurance 
policy, now only $1.00 a yéar 
for camera and/or accessories 
valued at not over $100.00. 
You can insure more than 1 
camera or piece of equipment for this 





Does a cloud obscure part of the land- 
scape? Watch out for a gray day ef- 
fect (as above) when shooting with 
panchromatic film in your camera. 


om Stow $4750 








The Dual Sixon is probably the 

most popuiar of the three Gos- 
sen meters. It's the ‘down-to-earth’ 
meter. Designed simply to give correct 
exposures—it does just that—quickly, 
ToE Ti aolsleModiisrelti mello i Melmelolelel tr dire 
manipulate. And what's more it meas- 
ures both: 


INCIDENT LIGHT 
and 
REFLECTED LIGHT 


The Dual Sixon is the perfect meter for 


Infrared cuts through to show light 
center section, clouds in sky and to 
increase overall picture contrast. Ex- 
































or ; posure: f/11, 1/25 sec., red filter. ; ill 
-_ $1.60 sini, as long 23 wal value is /11, 1/ ’ home movies relate] stills tae fol amael lols 
en- not over $100.00. When value exceeds and black-and-white. It is completely 
10, $100.00 the policy cost is 1% of de- self-protected and self-contained .. . 
er. clared valuation—example, $300.00 value, requires no case and has no detach- 
you pay $3.00 for 1 year’s “all-risk” pro- able parts. The Dual Sixon is built for 
f tection. a lifetime of reliable service. 
or 
use POLICY IS ALL-RISK, COVERS LOSS 
ile. BY FIRE, THEFT, BREAKAGE, ETC. Other GOSSEN meters: 
Just write as follows and mail with $1 (minimum) or Sivtomat X3 
1% of declared valuation if over $100.00 to 3 : 
l INSURANCE SERVICE CO. The Tri-Purpose ‘exposure mete 
ro 1603A Pioneer Bhdg., St. Paul 1, Minn. that also indicates , ois 
fac- Please insure my photo equipment as described below Color Temperature 29 
ake for 1 year, all-risk, for amt. losed. ($1 mini 
or 1% of declared value if over $100.) Give make, wee 
ywn model, serial No., and year purchased of cameras; give 
e description of other equip.; show valuation of each item: 
1 18 NOTE: give this information on attached sheet. The miniature ae 
10to onto the mmeru to.gqive built 
The YOUR NAME Timulatictaeelihacalicila $9495 
uM YOUR ADDRESS 
yout At your Phot eale >” weiiane 
on State... vi PHOTOPTIC One 2On 2 Benen. | 
W GET THIS COMPLETE ALL-RISK PROTECTION FOR ¢ La: th A > Y . 
YOUR VALUABLE CAMERAS AND EQUIPMENT TODAY! ries ibs ed: ‘ ay 
\PHY 
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© learn to earn at 
BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 


Study 
PROFESSIONAL PHOTOGRAPHY 


In Beautiful Santa Barbara, Calif. 
“Where the Mountains M. eet the Sea”’ 


Advantages of ‘Studying at 
BROOKS INSTITUTE 


¢ Train with World Famous Instructors 
¢ Enjoy the Photographic School 
With a Spacious Campus 
¢ Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
e Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
e@ Motion Picture Courses* 
General Commercial, Television 
Productions, Dramas and Plays 


Co-Educational 
Approved for Veterans 
Service and Placement Bureay 
*Course not approved for Veterans 
on cd 4 


The Gatéivay. isa Photographic Career 


a The 


PHOTOGRAPHY 


FR EE Complete descriptive material 
of the unique BROOKS “Learn 


By Doing” system. Mail coupon today! 





BROOKS INSTITUTE, Dept. 4 
Santa Barbara, California i 


Gentlemen: Pl id ull descripti 
literature. I am ineerested is sical — 


O 24-month course (+ Short Course 
D Motion Picture 
Wis niccuetdededeteveduemecscinobesswucees 


Es ciiouceicsweectuinncdkeoesersenabocses 


CHF. ccccovocccecsevcccccDOMCcce SMEs occces 
O Tama Veteran © Non-Veteran 
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BOOKS IN USE 


(Continued from page 42) 


polite ideas of contemporary taste. 
These canons of taste had been form- 
ulated as ‘Laws’ in the spirit of the 
time. Burnet had produced a series of 
dull essays on eighteenth century art, 
picking up notions of picture arrange- 
ments based on triangles and crosses 
and diagonals, which were accepted. 
These “Laws” of conservative taste 
were first well expressed for the cam- 
era user in Henry Peach Robinson’s 
Pictorial Photography (1869) which 
went through many editions and in- 
fluenced his contemporaries as few 
such books have—and which is the 
direct ancestor of the three books 
named which are on sale today. 


S-curve “bean balls’’ 


A second strand of the tradition was 
added when later writers unearthed 
William Hogarth. Is there any camera 
club member who has not heard about 
the S-curve being “the line of beauty ?” 
Actually, this just picks up a device he 
drew (in 1745) to decorate his pub- 
lished engraving";: a serpentine curve 
on a painter’s palette. This was in- 
tended (as he later wrote) merely as 
a device to attract attention. It did— 
so much so that his The Analysis of 
Beauty (1753) was written to “ex- 
plain” it. Hogarth’s book is actually 
a subtle and valuable argument which 
deserves better treatment than the 
photographic writers have given it. 
The burden of it is that variety and 
intricacy of form, “this pleasing labour 
of the mind to solve the most difficult 
problems,” is basic to art. Club lec- 
turers’ should read the original before 
presenting the S-curve as representing 
Hogarth’s real notion about pictures! 

Finally, the third strand came in 
about a generation ago from Jay Ham- 
bidge’s Dynamic Symmetry and his 
magazine, The Diagonal. This is a 
story in itself. Enough here to note 
that Hambidge was an ex-newspaper- 
man who fell in love with classic Greek 
art and worked out mathematical 
formulas to account for it. The form- 
ulas, incidentally, are quite beyond the 
mathematical relationships understood 
by the classic geometers. A “whirling 
rectangle” would have made a Greek 
artist’s head swim! 

So these three strands—old painting 
rules, imperfectly understood Hogarth, 
and bits and snips of dynamic sym- 
metry, are the basis for these “com- 
position” books, and for many other 
books and lectures. 

There is a different approach to get- 
ting the most out of your photographs. 
Next month, we'll talk about these 


_ books. THE END. 


All books mentioned here (except 
where noted) are available from MOD- 
ERN’S bookstore by mail. Send a post- 
card for a complete list of photograph- 
ic books currently in print. 


REMEMBER YOU SAW IT IN MODERN 





NEW!! 


PRECISION RACK-OVER 
For all Bell & Howell 70 Cameras 


$93°° 


Now your ANIMATION, TITLING and UL- 
TRA CLOSE-UPS can be framed accurately. 


Parallax is eliminated. You frame from 
the exact position the lens will occupy 
when filming. 


Accessories soon available to mount di- 
rectly on the RACK-OVER. Precision Matt 
Box—-Titler Attachment. 


Order now—Write today 
CINE PRODUCTS CO. 


P.O. Box 135, Westlake, Ohio 

















FOR THE BEST 
“BUY” OR TRADE 


Bass 


QUALITY CAMERAS SINCE 1910 


Bass CAMERA CO. 


179 W. MADISON ST., CHICAGO 2, ILL. 


see or write 














CHILD PHOTOGRAPHY=| 
The Modern Way— 


by Josef Schneider, one of 

the Country's leading child 

photographers. Tells and 

shows you in 208 pages 

and 275 illustrations and 

diagrams, all the tricks 

that =“ best pictures of 

little folks—tots to 'teen- 

agers. Gives priceless 

information on most 

effective use of flood, 

flash and speedlights 

for black and white 

7 gg All ~ ever —_ 

to know to take really fine pictures 

of children . $4.95 

Add 3% sales tax for New York City delivery 

American Photographic Book Pub. Co., Inc. 
33 West 60th Street, New York 23, N. Y. 


‘THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


35 ig Rol, ILM « BLACK 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W..46th St., New York 36, N. Y., Dept. M 


ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Mexico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need to make your trip a success. 
Send $3.50 to (add 3% sales tax for N. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
33 W. 60th St. New York 23, N. Y. 
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the Camera Clubs 





by MABEL SCACHERI 


Color vs. black-and-white! Why 
not take a vote and find out what 
the majority of your members 
favor so you can plan for next 
fall accordingly. 


Have you noticed any falling off of 
entries in your black-and-white month- 
ly contest? From all sides I hear the 
complaint that there aren’t as many 
black-and-white print makers as there 
used to be—that attendance is scanty 
except on color nights. Well, why try 
to swim against the stream of popular 
preference ? If everybody is nuts about 
color, or the majority seems to be, you 
might put it up to the club at your last 
meeting this month. Do you want the 
club to hold twice as many color slide 
contests as print contests? Do you 
want to drop black-and-white photog- 
raphy from this club altogether? 

T’'ll bet there will be loud yells of 
protest. Many hands will be raised to 
vote in favor of continuing with some 
meetings for black-and-white prints. 
Take a look at those hands, and then, 
in a pleasantly facetious way, ask 
some of the yes-voters, “How many 
times did you turn in prints this past 
year?” You will hear some dandy 
alibis. Camera fans sometimes don’t 

‘realize how much their interest has 
veered towards color-shooting. 

Personally, I hate to see this trend. 
Not that I don’t like to scorch a lot of 
color film myself, and I seldom miss a 
good color slide show. Still, most peo- 
ple do better in color if they have a 
good background of experience with 
black-and-white photography. 


Vote on other subjects, too 


Why not use your last meeting to 
sound out the members’ opinions on 
other subjects as well? How many 
would like to have an occasional stereo 
night or movie night next season? In 
the big cities these fans of 3-D or 
movies generally flock together. In 
smaller places, it might be more prac- 
tical to have one good strong camera 
club for all species of shutterbugs. 


New ideas for new members 


Now we come once more to that per- 
ennial question, what are you going to 
do next fall to lure in a few new mem- 
bers. I have some suggestions which 
will work only if your club members 
put them into practice. They will, if 
the club president really sells them 
hard enough. 

For instance, how about having some 
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simple, rather sizeable luggage tags 


printed up for members to attach to | 
their various pieces of photographic | 


equipment? I stole this idea from the 
Chicago Color Slide Club, but I be- 
lieve, Chicagoans, that the tag ought 
to be larger than yours, so it will catch 
the eye faster. The tag should read, 
“This camera (or tripod, meter, flash- 
gun, etc.) belongs to John Jones, 151 
Elm St., Yourtown, Yourstate, member 
of the Surefocus Camera Club.” Such 
a tag not only helps avoid loss of 
equipment on a vacation trip or any 
photographing jaunt, but can lead oth- 
er camera fans to inquire about your 
club. From then on, you get them in- 
terested in club membership with your 
glowing words. 


Avertising your club 


Sound out your club members on this 
idea. It isn’t too late to have such tags 
printed up. They need not be elaborate. 
And ask the members, too, about club 
matchbooks. The Manhattan Camera 
Club in New York had some match- 
books (with glossy black covers and 
the name of the club in white on the 
front flap), which they gave out at 
their annual dinner. I rebuked them 
severely for not going a step farther. 
They might have had printed, inside 
the matchbook cover, the meeting- 
place of the club, the fact that it meets 
every Monday night at 8:30, and that 
guests are welcome. 

Each member could carry a few of 
these matchbooks with him, to give to 
likely prospects for club membership. 
It may be too late to get such match- 
books made up before your final meet- 
ing, but if the members favor the idea, 
you could get these silent salesmen 
made sometime this summer and have 
them ready for the fall. Lots of busi- 
ness houses, large and small, use 
matchbooks for advertising. Why not 
take a tip from them and advertise 
your club this way? 

Now for a final suggestion which 
will work if you get the cooperation 
of all your members. This summer as 
you go around shooting notice people 
who are also toting cameras. Talk to 
them. Give them one of those match- 
books. Then get the flattered guy’s 
name and address so you can send him 
a “reminder to come to a meeting” 
postcard or letter in the fall. There 
are all kinds of brazen methods of 
shooting in new members if only you 
aren’t too bashful to engage these 
strangers in conversation about pic- 
tures and your club.—THE END 
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Arrow-View 


Transparency Viewer 


AMERICA’S 
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, folds down ce a leather case—all_ 3 for 
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BY TOMMY THOMAS 


Stereo photography outdoors, 
after dark, can be unusual and 
fun to make. Here are some ideas. 


Now that the season is summer and 
the evenings are warm, perhaps it’s 
time that we get around to exploring 
the out-of-doors at night. Maybe we’ve 
overlooked sources of backgrounds for 
our personal stereos. Taking color 
photos outside at night is nothing new, 
of course, but it seems all too seldom 
that it’s used strictly as background 
material for stereos of family and 
friends. It’s a shame, too, because 
there’s a wealth of material “out 
there” just sort of standing around 
waiting to be used. 

So, for those of you who are inter- 
ested, let’s take our stereo camera 
mounted on a tripod (and loaded with 
tungsten-type film), a cable release, 
flashgun, a few SM (or other familiar- 
to-you) flashbulbs and our subject, 
and let’s investigate a few of the after- 
dark possibilities. Remember now: 
we’re out to concentrate on the person, 
and not just make a night scenic. We'll 
leave that for another time, possibly 
another column. 

Easiest to do, is the straight flash 
photo, illustratec in Photo 1, of the 
young lady posing beside a lamp post. 
It’s rather amazing, by the way, how 
such commonplace surroundings such 
as lamp posts and bus benches and 





1. Even a simple lamp post outdoors 
can serve as a glamour prop when 
used at night. Light came from SM bulb. 


doorways (and hundreds of other city- 
type props) take on a special glamour 
in the light of the flashbulb. A lot of 
this has to do, I suppose, with the fade- 
away nature of the lighting. Your sub- 
ject and the immediate surroundings 
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are well-lighted by the flash, then left 
alone and isolated as the lighting fades 
out onto the darkness beyond. 

Since it’s just a matter of loading 
a flashbulb into your gun and taking 





2. Here’s a combination foreground 
flashbulb exposure and background 
time exposure: 15 sec., £/6.3, SM flash. 


the stereo, you probably won’t even 
need a tripod. There are a few precau- 
tions, though. For instance, if you’re 
basing your flash exposure upon the 
distance/opening recommendations of 
an already-figured flash table (see 
“Modern Stereo,” MODERN, Dec., 1954 
for SM Flash Table) or upon some oth- 
er indoor system, remember to open up 
half a stop when going outdoors at 
night. This makes up for the lack of 
walls which usually act as reflective 
surfaces to increase the original out- 
put of the flashbulb. Half a stop more 
than normal should be adequate. 

Another factor for which you may 
want to give extra thought is “Pink 
Eye.” This condition of glaring red pu- 
pils occurs when flash is used directly 
into a person’s face from camera posi- 
tion. So try to hold your flashbulb on 
an extension slightly to one side and 
above the camera if possible. 


A new way with flash 

Things can get really interesting, 
especially stereo-wise, when you find 
a situation where you can combine 
your regular flash-exposed subject in 
the foreground with a self-lighted 
night scenic in the background. Photo 
2, of Thora Ross posing upon a low 
wall in front of a brightly lighted 
movie theater, shows you what may 
be accomplished. Friend Thora was 
(Continued on page 124) 
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mous Focal Press books help you select and 





become expert in a photographic specialty. 





180 Enlarging, by 


bson, has been 


461 My Way With 





The Miniature, by 
L. Vinning. This book was 
hailed as a classic on its 
first appearance. Now i 
its 11th edition, it still 
has no peer in the sound 
advice and inspiration it 
offers the small camera 
user. The internationally 
famous author tells all his 
secrets of getting memor- 


Technique of Def- Cc. I. Jaco 


inition, by A. Cox has 
been called the only book 


raphy in a language which 
the ordinary photographer 
can understand. Tenth, 
thoroughly revised edition 
brings it abreast of all re- 


internationally referred to 
as the standard work on 
the subject. Complete and 
accurate, it is in its 15th 
edition. Tells how to get 
the most out of every pos- 
sible negative. Exhaustive 
treatment, many diagrams 
and illustrations. 5 
Pages. 


able photographs with the 
miniature. 8 


249 Lighting For 
Photography, by w. 
Nurnberg. A standard text 
on illumination. Tech- 
niques of artificial light- 
ing for practically every 
type of subject. In use for 
Many years as the guide to 
all lighting problems. 176 
pages, 297 illustrations. 
46% x 9%. $4.50 


255 Lighting For 


Portraiture, by w. 
Nurnberg. Covers in 
unique manner hundreds of 
possible portrait lightings. 
Illustrations use a plaster 
manikin to eliminate fa- 
cial variation. Classifica- 
tion of light placement is 
complete and orderly. 
Presents numerous ex- 
amples of excellent por- 
traiture by various well 
known photographers, with 


a 
raphers. 189 245 
photographs, 264 cisgrems 
7x10. $5 


cent developments in op- 
tical design. Well. illus- 
trated, and suitable for 
advanced study. $5.75 


453 Photographic cad Meliaee wren 


Illumination, py & A 
9 by R. . 
H. Cricks. Coordinates all Film Strips, = bo hn 
reference material which met. m  invetuaere 
the practical photographer 
may conceivably need on 
electricity, illumination, 
and light sources of all 
kinds. Basic knowledge on 
how to make the right 
choice of light. Compre- 
hensive treatment of elec- 
tricity from a photo- 
graphic point of view. 
$5.75 


technical 

visual educational 
specialists, etc. Only book 
available on this parti- 
cular subject. $3.00 


312 All In One 


mera Book, by 
W. D. Emanuel. This book 
has offered sound advice 
in simple words to hun- 
dreds of thousands of be- 
ginning amateurs through- 
out the world. In its 32nd 


741 Photographs 
and the Printer, 


by F. Smith. Analysis of 
what kind of photographs 
give best results when 
printed, and why, con- 
tained in this handy, sci- 
entific.treatment of a dif- 


photography. ficult subject. $3.00 


EN 


Jury, 


1955 


Other Popular Focal Press Books 


Amateur Photomicrography, by A. Jackson................ 

35mm Photo Technique, by H. S. Newcombe..... 

Photoflash In Practice, by G. Gilbert. 

Photographing People, by H. Van Wadenoyen 

Progress In Photography 1951-1954, edited by D. A 
Spencer .. 

Twin Lens Reflex, by H. S. Newcombe. 

All The Photo Tricks, by E. Smith 

Complete Art of Printing And Enlarging....... 

Amateur Carbro Color Prints, by V. Hanworth. 

Developing, by C. A. Jacobson 

Retouching, by O. R. Croy 

Contax Way, by H. Freytag.......... 

Exposure, by W. F. Berg... 

Color Transparencies, by C. L. Thomson.... 

Retina Way, by O. R. Croy 

Leica Way, by A. Matheson 

Rollei Way, by L. A. Manheim 
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Your local camera dealer plays a leading role 
in the development of photography in your com- 
munity. Support his efforts. Try to buy these 
books from him. If any are not immediately 
available at his store, he will be happy to order 
them for you. If you cannot conveniently place 
this order thru your dealer, use coupon above. 


Am photo 


is pleased to bring you 
these up to date editions 
of established Focal Press 
titles, sold on our usual 
money back guarantee. 
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Load your camera with ILFORD HP-3 
and you're ready to ‘‘shoot"’ wher- 
ever and whenever the occasion 
arises. Ideal for all available light— 
bright sunshine, dull skies, or indoors 
day or night. 


In ILFORD HP-3 you have a film of 
extraordinary latitude and PERFECT 
BALANCE—a panchromatic film of 
extreme speed, remarkably moder- 
ate grain and a wide tonal scale. 


ILFORD 


HP-3 
ROLL FILM 


WESTON 
Ratings 
Daylight 200 
Tungsten 160 













in 35mm, 
127, 120, 620 


Priced same as 
all standard brands 


(ec pe 
Other types of ILFORD Film 


ILFORD FP-3 


A Panchromatic fine grain film for excep- 
tional tonal rendering, particularly when 


enlargements are desired. 
Weston Ratings:—Daylight 64, Tung- 
sten 50. In 35mm, 127, 120, and 620. 


ILFORD PAN-F 


Ideal for miniature 3 Panch tic, 
Ultra fine grain, Medium to high contrast. 

é Weston ratings:—Dayli 16, Tung- 
sten 10. In 35mm only (36 exp.) 


ILFORD SELOCHROME 


A fast orthochromatic film of medium con- 
trast and medium grain. For sunny snap- 
shots where panch ti Rivity is not 
essential. 

Weston ratings:—Daylight 80, Tung- 
sten 40, in 127, 120, 620, 116 and 616. 














ED — Be Bem 


Your local dealer has ILFORD. 
if not, write us and give 
us his name. 





Imported 


and Distributed By 


ALCO PHOTO SUPPLY CORP. 


902 BROADWAY NEW YORK 10,N_Y 
116 NORTH 4th STREET + PHILADELPHIA, PA 








MODERN STEREO 
(Continued from page 122) 


about seven feet in front of my tripod- 
ed camera for the fifteen second flash- 
bulb exposure. The lenses were set at 
f/6.3. This opening, at this seven foot 
distance, was just perfect with an SM 
flashbulb. The major portion of the 
fifteen seconds was used to allow the 
theater in the background to “burn it- 
self in.” Although the only lighting 
upon the girl came from the flashbulb 
right at the beginning of the time ex- 
posure (camera set on “bulb’’), she 
had to hold her pose the entire time to 
block out the lights that were directly 
behind her. Note that the pose was one 
easy to hold for a lengthy period. 
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3. Four seconds of ordinary street 
lamp lighting produced an attractive- 
ly lighted street shot. (See text). 






Determining the proper exposure in 
such situations is simple: it’s com- 
pletely governed by the distance from 
the camera to the person in the fore- 
ground. As before, use your measured 
distance to determine the proper lens 
opening necessary, open up half a stop 
more because you’re out-of-doors, then 
make your shutter setting correspond 
with the lens opening. At f/3.5, use 
four seconds .. . at f/5.6 use ten sec- 
onds... at f/8 use twenty seconds... 
and at f/11 use forty seconds. For in- 
between openings, use in-between 
shutter calculations, such as the fif- 
teen seconds at f/6.3 in Photo 2. Try 
to keep a good distance from the per- 
son you are photographing so you can 
use a large lens opening. Small open- 
ings mean extremely long time expo- 
sures, which can be difficult to hold. 

It’s not always desirable to use a 
flashbulb to help light up part of your 
scene. Evelyn Kert, in Photo 3, is shown 
in a pose that was entirely lighted by 
a street lamp above and behind my 
camera. With an exposure of four 
seconds at f/3.5, the original color 
stereo captured the mood of the scene 
perfectly. True, the colors (especially 
of the girl) were not absolutely per- 
fect, since street lights are certainly 
not color-balanced to match tungsten 
color film ... but the overall result was 
quite effective-—THE END 
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BACK AGAIN! 































“The Retina Way” +, 





$4.50 
AMPHOTO 
American Photographic 
Book Publishing Co., Inc. 


qa Unusual Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 

= showmanship, introduce these 

§ titles at the right time and wait for- 
the raves. Different—cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Blvd., Suite 1028 
Dept. M7, Hollywood 28, Calif. 


E CATALOG 
96 Pages—Largest Assortment 
PHOTO FRAMES- MOUNTS 
®ALBUMS and MAILERS 
ERS Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. MP 
414 E. Baltimore St. © Baltimore 2, Maryland 
AC CCE CLEC 


oe DUPLICATES 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals from projector 





































damage and wear, run duplicate prints 
Duplicate prints make wonderful gifts 

llc per ft 
16mm Reduced to 
finished fo 


8mm or 16mm Duplicates 
8mm Enlarged to 16mm, o 
8mm 14c per 
* Mail us your original films v 
money order, and we gu 
2s possible, QUICK V 
SATISFACTION Minimum Order $3.00 








Aallywuood MOVIE LABS. vept.[ 


12522 Ventura Blvd City, Ca 
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NEW PRODUCTS 
(Continued from page 40) 


bined 4-volt wet storage battery-AC 
pack. Other features are: an adjust- 
able reflector base which may be 
turned so the beam varies from the 
normal 50 to 70 degrees, for wide angle 
lenses; a reflector head which clips to 
the case for easy carrying. The com- 
pact unit, made of Polyamid plastic, is 
shaped to fit the hip and measures 
8% x 714 x 2% inches. Price of dry 
battery unit $89.45; AC unit $84.50; 
storage battery-AC unit $99.50. For 
more information, write: 

E. LEITZ, INC. 

468 FOURTH AVE., NEW YORK 16, N. Y. 


Capri 8mm Roll Film Movie Camera 


The Keystone Capri 8mm roll film 
camera is available in a revised ver- 
sion with an f/2.5 lens, and at a lower 
price than the previous model. Known 
as the K-25 Keystone Capri, the new 
camera has a large optical viewfinder 
with ground lens, and an interchange- 
able lens mount which permits use of 
wide angle and telephoto lenses. As 
with all Keystone products, there is a 
lifetime guarantee and service policy. 

Another feature is quietness of op- 
eration, due, the manufacturer claims, 
to a new design which contains less 
noise producing parts in the driving 
mechanism. Price of the K-25 Key- 
stone Capri 8mm camera, $49.95. For 
additional information, write: 
KEYSTONE CAMERA CO., INC. 

HALLET SQ., BOSTON 24, MASS. 


Kodaslide Signet 300 Projector 


The new Koda- 
slide Signet 300 


Projector Model 
A, for 35mm 
slides, accepts 
either the Aire- 
quipt Slide Chang- 

er or a single frame stereo adapter. It 

incorporates many of the features of 
the more expensive Signet 500 intro- 
duced last fall. Slides are inserted in 
the top of the unit. A slide take-up ac- 
tion makes changing slides simple and 
rapid and permits insertion of a pen- 
cil or other pointer. After showing, 
slides are automatically stacked in 

a slide receiver which holds up to 

22 slides in proper sequence for re- 

showing or filing. If desired the re- 

ceiver may be replaced with a Koda- 

Slide box. 

Equipped with a 5-inch f/3.5 Kodak 
Projection Ektanon Lens, the unit has 
a coated condenser lens system and 
uses a 300-watt lamp. Cooling slides 
Come in three ways: through use of 
heat absorbing glass, a quiet, impeller- 
type blower, and aluminum baffles 
which direct separate airstreams 
around condenser optics, lamp and 
Slide. Other features are: individually 
Spring-loaded front legs which permit 
elevation of the Signet 300 up to 12 
degrees, operation on 105-125 volts 
AC, and 12-foot electrical cord. Price 


Jury, 1955 


of Kodaslide Signet 300, Modei A, 
$59.50; carrying case (which provides 
space for a s»nare lam» and either 
Kodak Slide File Boxes or the Airequipt 
Slide Changer), $19.75. For more in- 
formation, write: 

EASTMAN KODAK CO. 

ROCHESTER, N. Y. 


Portable Ascor Electronic Flash 


The new Ascor- 

Light 405 is a 

high powered 

portable electron- 

ic flash unit fea- 

turing a long-life 

‘ rechargeable As- 

cor nickel-cadmium sealed wet stor- 

age battery. It has been designed spe- 

cifically for the professional photog- 

rapher and serious amateur who want 

great and even light output for color, 

and minimum weight. A charger is 

built in, and the unit, which weighs ten 

pounds (with battery), can also be 
used with AC. 

The 6-volt nickel-cadmium battery 
which comes with the Ascor-Light 
405 is guaranteed for 10 years by the 
manufacturer (see item directly be- 
low for more details). 

With a light output of 7,500 beam 
candle power seconds, the manufac- 
turer claims the unit provides a black 
and white film guide number of 400 
and color film guide number of 80 with 
Kodachrome. Other claims are: flash 
duration of 1/2,500 sec., recycling time 
8 seconds, and color temperature of 
6,500 degrees Kelvin for light pro- 
duced. One of the new features of the 
Ascor-Light 405 is a small, light- 
weight lamp unit 5 inches in diameter 
with a 70-degree angle of coverage. 
Access to inside of the unit is simple. 
The top cover can be removed with a 
slight -pull and a one-piece battery 
well makes it possible to interchange 
batteries quickly. Other features are 
recessed control panel for convenience, 
heavy-duty, quick-disconnect snap-in 
plugs, adequately fused circuits, trig- 
ger tube circuit that protects shutter 
contacts and provides sensitive circuit 
for phototube slave operation. A com- 
plete line of accessories including 
modeling lamps, circular shadowless 
light and phototubes is available. 
Price of Ascor-Light 405, including 
nickel-cadmium battery, $289. Units 
may be obtained with !eacd acid battery 
on special order. For additional infor- 
mation, write: 

AMERICAN SPEEDLIGHT CORP. 
63-01 METROPOLITAN AVE. 
MIDDLE VILLAGE 79, N. Y. 


Nickel-Cadmium Batteries 


Extremely long-life, rechargeable 
nickel-cadmium storage batteries for 
Ascor and other electronic flash units 
are available again in a new improved 
version. These batteries were an early 
casualty of the Korean war when all 
production was taken by the armed 
forces. The new pressure-sealed Ascor 
nickel-cadmium wet storage batteries 

(Continued on page 126) 
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UNBELIEVABLE VALUES 


MOVIE FILM 8mm & 16mm 
Size B&W Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25’ dbl. mag. 1.75 3.00 
16mm 100’ roll 2.75 7.40 
16mm 100’ roll COMMERCIAL KODA- 
CHROME $5.00 (incl. Dev.) to be sent to 
Kodak 

16mm 50’ magazine 1.90 3.75 
Processing included— 


With purchase of 6 rolls B&W of any size—ONE FREE. 








BULK MOVIE FILM 8mm & 16mm 
1500’ (30 50’ rolls) $11.50—l6mm 
50’ rolls .45—8mm & I6mm_ ‘100’ rolls .90 
1350’ (25’ rolls) $9.95-16 mm 400’ rolls $3.60 


(this is a fine grain) PANCHROMATIC FILM 
Processing not included 





35mm COLOR FILM 

Available in ANSCO TUNGSTEN 100’ $22.00 
AERO EXTACHROME—DAYLIGHT SPEED—100 ASA 
20 exp. rolls, including proc. 

$1.50 a roll including processing 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 ‘3 for $2.75) 

AERO EKTACHROME IN BULK—25 ft 





35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 
00’ notched $1.65 200’ notched $2.40 
400’ notched $5.25 
Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 
200’ $3.95—400’ $7.25—1000’ $16.95 





ROLL FILM 
#127, 120, 620, 116, 616 
Black & White 10 for $].95 
120 & 620 color nao 75¢ ¢ roll 
120 & 620 color [AERO EKTACHROME) 
3 for $2.85 
35mm 20 exp. B&W 
35mm 36 exp. B&W (TRI-X) 
Minimum order 4 rolls 





MOVIE FILM SPECIAL 
100' 8mm double $] 79 


Packed on 4 Camera spools 25° each 
Processing—50c 25’ double 
$].50 


Processing—100' I6mm (Bulk)... 





ACCESSORIES 


100' 16mm camera spools 
l6mm empty magazines 
8mm empty magazines 
VIEWMASTER DISCS, various 
Airplane scenes KODACHROME $1.00 





AERIAL FILM 
sealed in original metal container. 
5'%4x20' Super XX TriS Pan. ........... 99 
5'/x26' Super XX TriS ............... 1.59 
ae) are ee 1.99 





CARTOONS, COMEDIES—Si/ent—$7.50 per reel 

approx. 400' reel. Sound—$10.00 

FEATURES—Sound—$12.50 per reel—approx. 400’ 
SEND FOR CATALOG 











16mm SOUND FEATURES and SHORTS, 
CARTOONS & COMEDIES 


Rett ious rion and Old Time Masterpieces such as— 
SRED AGON, LOST WORLD, DANCING Bsa 
ERS (with Ciara Bow)—also 16mm 7% an 50 
ubjects. oe as—MUTT & JEF WALT DISNEY, 
Tos MIX, JOE E. BROWN WALT DIsNEt, on GANG. 
$1.50 for 100" as well as the 8m 50’. you buy 
6 subjects of either size, you t mone tree. 
(Write for catalog on features) 


SPECIAL PRE-INVENTORY SALE 
lémm Silent Cartoons approx. 400° 
iémm Sound Cartoons approx. 400' 
LIMITED TIME ONLY 


Include postage with all orders 


CINEPIX, INC., 243 West 55 St., N.Y. 19, WY. 
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HOW TO SELL 
A PICTURE! 


By R. Gray 


. . . Ever take a picture you thought 
was “terrific” —wanted to sell it ... but 
didn’t know how or where? 


Sure you have, haven’t we all? Well, it’s 
not as tough as you might think. 


There are two terrific books out on the 
subject, and, just by chance, I can tell 
you where to get them. But first, let me 
tell you about them. 


The first is “How To Make Money In 
Photography,” by Eugene M. Hanson 

. a man who really knows his stuff. 
He covers over 40 dif- 
ferent fields—from ba- 
bies to churches . . 
and he’s had experi- 
ence in all of them. 
“Read the book and go 
out and make money,” 
says the World Tele- 
gram. 

. it’s such a terrific buy at $4.50 that 
thousands of copies were sold before 
publication. 





HANSON 


The other book, “Where & How To Sell 
Your Pictures.” is also written by a 
guy who should know. . . . A. Ahlers has 
been buying and selling pictures since 
Hector was a pup. He tells you what 


kinda pictures editors want—how to 
submit—caption—and 
copyright them .. . and 
gives almost 1000 
names, addresses and 
requirements of pic- 
ture buyers. . . . The 


Journal American calls 
it “The key to success- 
ful picture selling.” 





AHLERS 


. . . $1.95 brings you the most complete 
book ever published. 


As it happens, I work for the folks who 
publish them both . . . so, if you will 
just drop me a note (along with your 
check) I'll be glad to send one or both 
along to you. (Please add 3% tax if you 


are in N. Y. C.) 


As a bonus—I’ll send you a free catalog 
of over 600 photographic books . . . 
and—if you don’t like the books, just re- 
turn them within 5 days for refund or 
exchange.’. . . R. Gray, Amphoto, 10th 
Floor, 33 W. 60th Street, N. Y. 23, N. Y. 





126 














NEW PRODUCTS 
(Continued from page 125) 


weigh about the same as the lead acid 
battery but, according to the manu- 
facturer, give about twice the energy 
and number of flashes, and contain no 
acid, thus eliminating the possibility 
of acid corrosion so common with lead 
batteries. 

A built-in venting system operated 
by pressure seals the battery and pre- 
vents its fluid (electrolyte) from spill- 
ing, regardless of the position in which 
the battery is operated. All Ascor 
nickel-cadmium batteries are guar- 
anteed for ten years, and, according to 
the manufacturer, can last 15 years 
with proper care. 

The manufacturer also claims that 
the batteries can be charged quickly 
and will retain their charge for a year 
in temperatures under 90 degrees, that 
the steel case provides shock protec- 
tion, and that there is no flaking or 
shedding of active material from the 
plates. Because one cell may be re- 
moved easily, the entire battery need 
not be lost if one cell goes bad. They 
are directly interchangeable, electri- 
cally and mechanically with lead acid 
batteries, and are available in two 
models: Ascor 3-cell, nickel-cadmium 
battery No. BN-106, 4.2 volts which re- 
places 2-cell lead acid battery No. 45S, 
$22; Ascor 5-cell, nickel-cadmium bat- 
tery No. AN-102, 6.3 volts, replacing 
3-cell lead acid battery No. 65S, $36. 
For more information, write: 
AMERICAN SPEEDLIGHT CORPORATION 
63-01 METROPOLITAN AVE. 


MIDDLE VILLAGE 79, N. Y. 


Limelite Electronic Flash Unit 


The Limelight 
“60” is a 480-volt 
dry battery elec- 
tronic flash with 
the entire gun as- 
sembled into a 
single unit. Con- 
struction is plas- 
tic. In use the en- 





| tire unit is held by the narrow section 


which joins the lamp on top and battery 
case on the bottom. For simplicity of 
operation an Exposurmatic Dial locat- 
ed at the back of the power pack shows 
correct f/stops for various distances 
and film speed ratings. And a red com- 
pensating disc in front of the flashtube 
balances the light to the approximate 
equivalent of noon daylight. Other 
features, according to the manufac- 
turer, are: guide numbers of 60 for 
Kodachrome and 85 for the new 35mm 
Ektachrome, when these films are used 
under “normal” room conditions, re- 
cycling time of 4 seconds, and a pilot 
light which indicates when the unit is 
ready for the next flash. Duration of 
each flash is 1/750 second. The case of 
Limelite “60” electronic flash is linen- 
reenforced phenolic. Price of unit, com- 
plete with batteries and specially-de- 
signed universal bracket, and one-year 
guarantee on rated light output, work- 
manship and materials, $99.50. For a 
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complete descriptive booklet and more 
information, write: 

LIMELITE CORPORATION 

6040 W. JEFFERSON BLVD., LOS ANGELES. 


Minolta Reflex Camera 


The Minolta 
Autocord is a 
twin lens reflex 
camera which 
takes 12 pictures 
(2% x.2% each) 
on one roll of 120 
film. There’s a 
crank handle 
which advances 
the film and 
simultaneously winds the shutter. To 
vary the focus between 3 feet and 
infinity you move a lever, located be- 
neath the lens mount, in an arc. The 
camera which is equipped with a Rok- 
kor f/3.5, 75mm taking lens and f/3.2, 
75mm viewing lens, has an Optiper- 
MXS 1 shutter with speeds from 1 sec. 
to 1/400 sec. It is synchronized at all 
speeds for both flashbulbs and elec- 
tronic flash. 

A distinct feature of this Japanese 
camera is the method of loading. In- 
stead of film traveling from the bot- 
tom spool to the top one, and turning 
a corner before exposure, film in the 
Minolta loads from top to bottom. This 
means that the film cannot develop a 
horizontal buckle, or “curl-set,” be- 
fore you take the picture, because the 
film only turns the corner of the cam- 
era after exposure is made. 

Accessories for the camera include: 
a drop front leather case, square lens 
shade, yellow and haze filters, two 
closeup lens sets with parallax correc- 
tion. There is also a paradjuster me- 
chanism for use with ordinary Proxar- 
type closeup lenses. This device ele- 
vates the taking lens, when exposure 
is made, to the same position the view- 
ing lens occupied during framing, thus 
eliminating parallax. The Minolta A 
bears the Twin Trademark policy, 
and is guaranteed by FR as well as the 
manufacturer. Price of Minolta Auto- 
cord, less case and accessories, $99.50. 
For additional information, write: 
THE FR CORPORATION 
951 BROOK AVE., NEW YORK 51, N. Y. 





Westinghouse Projection Lamps 


A new royal blue top will soon iden- 
tify Westinghouse projection “lamps 
of distinction,” replacing the black 
coating which has been in use. Less 
opaque than the previous coating, the 
new blue top also serves to identify the 
lamp and keep extraneous light from 
escaping into the room. There has been 
no change in the basic structures or 
prices of these lamps. Still featured is 
the patented “floating bridge’’ fila- 
ment construction which allows for the 
expansion of the filament wire as it 
heats up while still keeping the source 
of light from distorting away from 
correct optical position. For more in- 
formation, write: 

WESTINGHOUSE ELECTRIC CORP. 
LAMP DIVISION, BLOOMFIELD, N. J. 
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vse COLOR PRINTS =.:: iow as 


THIS VACATION GET A COLOR PRINT OF ALL YOUR COLOR SHOTS 
You get standard Som color fi!m erther Kodak oF Ansco— _ dhs sagt we fap an id deliver 


3-20 Contact omer * gs (any assortment) from an: Pian 9—1 Roll 20 Exp. 1956 Dated A 
odachrome, An: Ektachrome Transparencies.. ° — 20 Prints 
2—Deveiop & Mount ¥ An or Exp. 19: 
0 Prints 60 


56 D 
20 Prints Any Assortment. = vr ye - ri 
Pp. 1956 Dated Ektachro 8 Pian 13—1 Roll "25 Ex 1956 
60 Prints Any a og y itg.—Pius 20 "Different Pr 


loll 36 Exp. Ektachrome Film in . Pian 14—3 Rolls 20 Exp. 1956 Da’ 
8—2 Rolls 36 Exp. Ektachrome Film on. Dev. & Mtg.—Pius 72 Mtg.—Pius 


de)e)magice) ai (CMe |i ' 7 EXTRA! NEVER BEFORE! 
THIS WALLET SIZE KODAK 1956 EKTACHROME RELOADS 


For the Perfectionist C L R p Ssmsn Wapulahe ne Mckee 
24 HOUR DELIVERY Sag » Chena nines aaa 


Price Incl. Dev. & Mtg. 


35mm DEVELOPING & MOUNTING 
Anscochrome STSER STEEN 20 EXP. . : 
Ansco Color LURIL | 2 Ris. | 3 Ris. from peer a 1 Roll....$2. ss 3 Rolls. $6.95 

or Ektachrome } 1.00 | 1.85 2.65 35 6 EXP 

36 Exposure Ansco or Ektachrome 1.75 mm ee 8 f or 

120-620 Ansco 1 Ri. | 2 Ris. | 3 Ris. only 
or Ektachrome § 1.00 | 1.75 | 2.50 1.40 Do, not confuse t tach rete Wee 


REOUCED PRICES—KOD hrom >, manufac- 
Fig Fe x " - Le an Kodak and “intended for 
Bx (8x10). . . 3smm't EKTACHROME BULK FILM 1956 DAT 

_ 28 FT...15.25; 100 FT. SEALED CA Po3.00 


reper aT TT. wists Y Ektachrome Bu k Film 1956 Dated 
ev. & Mtg. $1 
SLIDE DU SPARKLING COLOR PRINTS J Zt Fie inal Boy. & Mig $16.50 














Mounted 


17¢. 


6 for 1.00 7 for 90¢ 
20 for 3.00 20 for 2.50 
cept + 
End and coul 


as econon y wii 
he Ansco Co. which is notched” nance a, 
3 : reek d a ten: R. 
(2',~x ! hort ] be 
JOAN GER AVOID YNsist ON of «tonne 
BUCK PASSING Price Incl. Dev. & Mi 
20 EXP. 
' $4. 








When dissatisfied with results from re- 
loads, don't let the Developer say that 
the Reload you bought was defective and 
don't let the Reload Seller tell you that it 
was the Developers’ fault. PANORAM 
spools and develops its own Reloads and BULK ANSCO 28 ft. sealed can. y 


GUARANTEES perfect results or your . FREE cart. Fresh, notched, frame number 
money back. . 1956 dated. Dev. & Mtg. included. $11. 9 


MIRACLE ANSCOCHROME—ANSCO’S NEWEST COLOR FILM SENSATION 


120-620 eee ae — SUPRRFAST iNTRODUCTORY OFFER 35mm ANSCOCHROME 
: ; aes rete : BULK 35mm ANSCOCHROME WITH THE 6 MIRACLE IMPROVEMENTS 
pong = 2 weeks — one negative? Then 2 more weeks . : d—ASA 32 : a 
: * i. a —_ i + 
transparencies returned by os in 24 hoarse nm "¥e<ol0r! | « Daylight Bulk Film Loader plus 28 ft. of new |! & miraculous latitude 2 aaiaeeiier bday 
Now get even the fastest action shots— Anscochrome, tongued & frame numbered. @ miraculous color balance e miraculous low prices 
= get oo full color shots even in dim light~ ©.8 new, FREE cartridges & 8 mailing bags. DAYLIGHT or TUNGSTEN 
get utiful results even with a box camera— © Deluxe developing & ting for 8 roll 12 EXP. 20 EXP. 36 EXP. 
feapee mewn ance, ene | seates | mee | See 
. is $5. is $6. olls $6. 
Aleo pag rey oan and — All for Only $14.75 All Prices Include Deluxe Developing and Custom Mounting 























ie ie 4 ae : am aN NEW 35nim 
ANSCOCHROME o Wy 1 hy EKTACHROME 


Festest Co 
Made. W ° ‘ | 11] 

P.ice ) if ft : nbs 
Mounting 


aR 36 9 or - g 

- COLOR PRINTS ~ 

YOU CAN'T BEAT THIS! ae 
i +535 lh uh nal. yomm 

= 9g ta te : KODACHROME 


ne SLIDE DUPLICATES 

FY: ¢)) 5 for 1.00 ¢ 15 for 2.50 

35mm 35memn Color Films Devele ed neede moped 
BULK EKTACHROME ve 6 ea 0. 6for 1.15 | Ay oe +00 02 af ig ¢ teh . nf mim ANSCOCOLOR 535 
, 23¢ —Any 6 for 35 Ektachrome 1.00 per roll 3 for 2.85 
‘3c ea.—Any 3 for 1.25 
28 ft. NEW 49¢ ea —Any 2 for 90 120-620 Ektachrome 1.00 per rol 

2 t | 20-62 , 
ANSCOCHROME 90¢ ea.—Any 2 for 1.75 | 120-620 Ansco 75 per roll 












































$4.79 ? $9.00 
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GOLDEN GATE COLOR PRINTS u.icccs ae Cothionte: claves. 
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PHOTO MART... 


PRICES | CA(NACOLOR 
REDUCED. tin shed Like Fing p, 


COLOR PRINTS 


WALLET SIZE, 21% x 3% NOW 25° 


UNMOUNTED 35MM Duplicate 
2 > undid 2s Color Slides 25c 


Ansco Color Film 





Minimum 
Order $1. 











Dept. 57 B, 715 Kennedy St., N.W., Wash. II, D. C. 


35> 20 Exposures $400 


mm. PRINTED 344°x4 4" 


24-HOUR SERVICE 
- Alum Snapshots + 
36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%" x 414’ $1.50 
8 EXPOSURE ROLLS - 45¢ — 
12 EXPOSURE ROLLS - 65¢ ) painten 
16 EXPOSURE ROLLS - 75¢ ) oversize 


REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 


ohhh ULULCcnnO TCT 


New—Gencationsll 
No Water— 
No Hea 
No Messy * Glues 
Complete 
Protection 
-Y Sample Mailed 
On Request— 
Give Size. It’s 


i 1 
Place & Fots FREE 
F., Robot, Bantam, 


aA 35m S.F. 
S.F. Faci h aise acked 50 per 
K ) 


4 
Packing Boxe: 
Used For Filing 


¢ Be 00. Ww 
‘or /4, I 
4x4 5%, x30 ef 
size packed 25 box @ 
E Realist anh B 2 
packed «a per box @ $3.25. With Ace- 
baa Protectors $4.7 
‘our Dealer or ‘Order_Direct—SENT PREPAID 
All Sizes ne Opaque 7 Masks Also Available 
ORTER MFG. SUPP 
——s RE. Sivas Dept. me 7, Los ‘Angeles 26, Calif. 











GLAMOUR GUIDE .. . how to 
photograph girls 


by Eugene M. Hanson— 
Whether amateur or pro- 
fessional, you can profit 
from Hanson’s tips on 
how to make pictures to 
flatter the girl in front 
of your camera. Please 
her by studying the 
techniques described, the 
lighting diagrams and 
the 100 photographs pre- 
sented a! ha nag i 
then applying them to 4 
bie °10 ae 


| sie aa idp | 
poses, 7 x aera lille Guide 


American Photographic 


Book Pub. Co., Inc. 
33W. 60thSt., N.Y. r~ N.Y. 


(Add 3% sales x for 
New York City ‘activ very) 








<— END FUZZY PICTURES 


Swivel 


Head With a Solid Rest under your 
\ camera. Contains precision built 
\, automatic holding mechanism 
that can be set up & retracted 
New IN SECONDS. 


Model 
$94.50 > mae! SOLID 


% bes Descriptive 


Money Back < ¥ 
Guarantee \ Folder 


AUTOMATIC SPEED-REST 
1188 “L"’ Stree? San Bernardino, Calif. 











NEW 
y A oy a 
BATTERY VIEWER 
ompletée with pte 


DUO-VUE 
66 


. -sphrad clear picture 
¢ 2-eye viewing 
. Optic cal glass lenses 
= Adeeteble v0 11 V-A.C 
$12.50 incl... large batteries 
bulb and 2 x 2 adaptor 
arfect companion piece for y 
SEND FOR BROCHURE 
MICO PHOTO PRODUCTS 
10 S$. Dearborn, Chicago, II 








with 

Zeiss Tessar f3.5........... $124. 4 

Zeiss Tessar f2.8..... .... 133. 
Biotar 58mm :2 preset. (78. 7 
Angenieux 50mm f: ft 5 preset 209.50 
Brand New, Xenon 50mm f:1.9 automatic 239.00 
; Also with Pentaprism & rangefinder, add 

Disc. Model eee te en ore. ad 


eset 
le Biotar 58mm f:2 pre- 
CALL “US COLLECT set 89.50 
Murray Hill —_ Ask for free price lists 
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1 EAST 43rd St NY 17. N.Y 








LENS GUARDS 


A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
double lens reflex cameras 


Price 15¢ to $1.00 
at your local camera store 


Lens Guards ore made of 
lifetime NEOPRENE rubber 


SCHOEN PRODUCTS 


15029 $. FIGUEROA ST., GARDENA, CALIF. 


“xe COLOR PRINTS 


Lowest Prices in the 
Prices are for one “ 


5 for $1.0 ame 
‘4 a 


34" Yo 
5” nas 


ory has red 
ne st, Prat a] uipment 
y. Prints S fro, Olor Print 


- iF 
T Tate 7 We Quarante 


Send film or inquir, 


any size 
@ Satis. 


e abo: 
ut our complete color Servi 
ce, 


Cardinal COLOR 
P.O Box 125, West Albany, New York 











Adapt-A-Roll 620. 


Use roll film in any press camera | 
without making any changes. 


© Makes both 24%4 x 24%4 and 244 
x 3% exposures on 620 roll film 
° prong oo like cut film holder, 


incl. dark slide : 
© Manufacturer's one-year guarantee $2995 
At dealers . . . or send coupon to: (All sizes: 


TA-MAR INC. 


11571 w. semereee Bivd. 
Culver City, 








Camera model, size. 
| Name. 

| Addr 
..- 




















Model Release Forms 
REQUIRED BY MOST EDITORS 
25@ for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 33 W. 60th St., N.Y. 23, N.Y. 
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on KODAK-ANSCO- McGREGOR 


ai al ASA SO 
$2.50 $1.10° 
6.95 2.75* 
. Get one FREE 


00" roll O- ‘D. tek. 


for 
mm Ansco Color (1954 date) 
roll (Ansco Proc. Incl.).. 


SLIDE CHANGER TRAYS 


SPECIAL OFFER 
to fit automatic changers for 
ALL 


ves | Sqrectron 
3 trays for 2.25 
3 trays for 4.65 
3 trays for 3.25 
3 trays for 2.90 


i 323 w. “aand St. plus 40¢ mailing & 








handling charges. 











xp. rolls 

120-620 Ektachrome (Proc. tnet.) 1. pam. raged 
Save 30C% on Prize Exposure meher” 

(with Leather Carrying Case) $9.50 

$ | FILM SERVICE CO., 114(G) E. Pine St., Long Beach, N. Y. 


$$$ $$$$$$$$$$$$$$$$$$$$$$$$$5 $$ 











$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

35mm Relo ae ae 4 
306 ea. $ 
$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 





Print your favorite pictures on cloth, 
wood, paper, leather, etc. Takes only 
5 minutes... Won’t wash out! 
CHEMICAL bottle 198 
for 400 pictures Prepaia 
CAMERA 80 WALL STREET 
excH NEW YORK NY 


BUY IT FROM YOUR PHoTo DEALER 





CHAMPION 44 4LITE UNIT 


complete with metal 
carrying case. 


(e) hie 
At Better v 
Dealers Everywhere 


DAVID SPECIALTY CO. 
Chicage 10, Ilinois 
215 W. Hubberd St. Less Bulbs 


Shoot Color! Make Money! 


We sell your pictures to a demanding 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 

AMERICAN CALENDAR AGENCY 


210 WEST 8th ST KANSAS CITY 6, MO. 


Only 
$12.95 
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Now Processing— N f Ww! Color ial 
EKTACHROME E-1 LUMIFRAME 


i > a Ab 


EKTACHROME 35mm E-2 yet oe 155 


8°x 10 10.95 


ANSCO COLOR I oot, 


ANSCOCHROME 7 oe NOW—for the FIRST time—titie your SNAPSHOTS 


as you take them, with the most unique year- 


NEGATIVE! ! 
c ALIFORNI A COLOR COLOR POSITIVE OR NECA round "ie get in the oie dost for eutdecr & 


WE WILL: MAKE AN ENLARGED COLOR-FILM. MOUNT IT 
Photocolor Specialists 410 magic plastic letters in 3 colors; 5 inter- 
pec IN THIS ATTRACTIVE FRAME. RETURN ORIGINAL (UN chengeable 186 backgrounds. Al your deslors 


971 Howard S$t.—Dept. M ALTERED) AND THE NEW LUMIFRAME READY TO PLUG IN! or send to: 


San Francisco 3, California COLOR~LURE 6743 S. Western; Chicago, Ill. Stanley Plastic Products 
If not able ot your dealer; Send us, his name Box 93-M Brookline, Mass. 


COLOR HARMONY MADE EASY ALL ‘ ; COLOR PRIN 
, Fred Bond explains in every- CLOSE-UPS . i 


day language what color = i . 
harmony is—how to get it AND ee / From LaF Color Films 


in your pictures. Simple 
exercises show how fo “‘see’ COPY WORK 


Satisfaction or your money 
eet A — system ARE FUR, Fast service—high —— 
tions is described. Finally AND EASY ‘ 3 KODACHROME £2, 
he shows simple color com- : ANSCO COLOR 















































inations and then elab- 
pn the arrangement with - CAL-CAM FOCUS GUIDE ee 
pe h oo ae Be Porira fe fens. Not only measures tens lens to to, subject 2 i 50¢ + | “$e x 10 
Guangrgharcesin tures" Uieh Seige, gil ay site) Ha 
Send for Free Book Catalog. | | sauint through. Send & Paste beaeeana as = 
U. 8. Postage paid if cash with order, C.0.D. PROCEDONSOs Anno ti 
Camera Craft Pub. Co. “Tei hea 120-620, 20-exp 33 tone] person 
as COLORFAX LABORATORIES 














Minimum order (7x34) 
No COD's, please 








95-M Minna St., San Francisco 5, California 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. Dept. M75: Box 3521, Georgetown Sta., Washington 7, D.C. 


NN UTENNA RV Ree 


20 EXPOSURE 
ries) | CONCENTRATE! 

















on the mest efficient and econom- \N 
, SES) ical of all darkroom chemicals 
Ycouor Fim | Color Prints EASTMAN TRI-X 

PROCESSING 2Yax3! a SUPER XX PLUS X DUPONT #2 


Baxtle seceeeeee 45¢ | I 20 EXP, 30c Ea. 36 EXP.....50c Ea. ; Edwal fx. concentrates 


eA pes . A poeneessone a Bulk: $4.25 per 100 ##. — $2.25 per 50 ft. © Fine Grain Developer ¢ Hi-Speed Liquid 


; Ansco, Ektachrome LUKTS cccccccccceds ANSCO COLOR RELOADS Fix @ Velvet Paper Developer @ Platinum 
120, 62 ++$1.00] i sinimum Order $1.50 20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. Tone Paper Developer © Signal Shortstop 
Slide sete ag No C.0.D $7.95 Less fuss! Less waste! In 4 and 16-oz. bottles. 

ome aod Sis Selieiian quainntens Your dealer has them now! 
fey Wh de) Mele)he) male ~ 4. A ~—pdmebmemahe & fs EDWAL SCIENTIFIC PRODUCTS CORP. 


°4 
BOX 36536 LOS ANGELES 36, CALIF EASTERN PHOTO LABS. 4 “3 420 W. ith St., Chicoge 28, Ill. 


Learn NEGATIVE RETOUCHING ie Save Over 60% BELL & HOWELL LENSES 
Now for the first time in the history of Pho- FLASHBULBS 35 % Off . ona. Bell & Howell Ergon Lene 

















to; 
tite ev Hecouching=FULLY itcustmatED—70 Bulb # CASE QTY. List You Pay Regular $32.50 00 
ie Ld 
ey modsling, s *: soouine ° Benne 7 eee #SM in 18:80 . . B.. | Bell Havell Pro Prociog Lene 
1 & The Reqular $37.50 
inated mets SHQE, MM | | sittin Stisoed tbl” dasa hat utes oe ER I 
‘un \e 
— in 5 } a Send aor —_— 1 =. - " neg — ” 


DE GORE PHOTO PLAQUE C : MERIT PHOTO SHOP 
ao C, 3723 Fullerton Ave., Cotames 47, Wl. 550-8th Ave. N.Y. 18, N.Y. 























the amazing 


for the fello ho wants the better ne 7 
i, OR oe of conven tn Color Slides 5 £ | DEVELO-TELL 
ila BLUE RIDGE MOUNTAINS Listing 20 common developers and 38 


widely used films; this dial calculator 

al pone ta a aca Seantinaidaamn tiles gives you the same information you 

8 At in prance seeaghnc variety 10 2x2 slides would get from 8.360 actual gamma curves or 130,000 de- 
velopment time listings! Send $1.00. 


$1.00. a Ed 
aa fay ¥ADs rn Amarionn (estore ic Book Pub. Co., Inc. 
CAMERA OPTICS MFG. CORP., 10! West 47th St. NY SLIDE ( ‘ VS UmTIC 3 W. 60th St., New York 23, N. Y. 


Now, TITLE WHILE YOU SHOOT 


35m auairy FINISHING | a2 ives, mate 


cool wei ht portrait SS tease asiehiae bey,’ | ; fitle boards & faea FJ 

hardened S ine-orain Sting. We. will Orin ally % a Cars.ser: oy 

—. ee Dose each megat “tn idually a ie weight ht Free samples & 

lar "7 ares x 4 is ideas on request. 
cick, tas, Para ‘vids i. wand <9 

15, “ah. Dept m x NEW YORK 
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COLOR PRINTS 


The best color at popular prices 
2144x344 25e 


Fla. orders add 3% sales tax on print orders. 


Minimum order $1.00 


Film Processing $1.00 
Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6868 West Palm Beach, Fila. 























FASCOLOR Has It—For Miniature Cameras 
NEW 35mm 


§ Ektachrome 


2 Times Faster—ASA 32—Guide 
Hae] ©6No. 110. Processed by Roch- 
Hay 4=ester-Trained Technicians. 
Hae] ©6020 Exposure 
“age Magazine ....$1.85 
Hai ©6Custom Process 
ae and Mounting . 1.50 
ny «Reg. Price 


a 48-Hour return—1st Class’ Mail. Specify 
film ty pee light or artificial. No C.0.D.s 
please! Remit with order to Box 86. 


Box 86 
we 


HAG MOEA WREA Rochester 1, N.Y. 





2% x 3%. .25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 2'44x2%. 
3x4.4-40¢ @ SX7...$1.25 
4x5...60c 8x10... 2.00 
2 AR, FILM DEVELOPING $7. 00 

O OR EKTACHROME SIZES 
Soa (IN SLIDE MOUNTS). B2 OR 
120, PB2O0 OR 620. 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 


pad eevee 
GEARED TWO WAYS... 
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Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE 
24 PAGE CATALOG 
THE MOST AMAZING 
MADE 


TRIPOD EVER Dept. M 
\ TESTRITE INSTRUMENT CO., INC. 
NEW YORK 3, N. Y. 


shadowless FLASH! 


@ Fits All Twin Lens Reflex 
and 35 mm Cameras 

@ Reduces Retouching— 
No Shadows 

@ Uses Standard Midget 
Flash Bulbs 


BRIDGES PLASTIC PRODUCTS, Inc. 


1201 E. 63rd Street 
Los Angeles 1, California 


FLASHBULBS 35% OFF! |i 


Bulb Case Oty. List You Pay 
120 15.60 10.14 | 
120 16.80 10.92 
120 20.40 13.26 
GUARANTEED—SHIPPED PR PREPAID 


| ND CHEC M 
| @ we “ALSO HAVE GEIGER COUNTERS ° 


| HOOPER C CAMERA EXCHANGE | 


11141 Mag No. Hollywood, Calif. 





UNUUUNUUUUQUNEUUUUOUULUUUOGOUUUUONELEUUOGEOUOAOGUGUUUNUUULOOUOEGUOUUOOUGUUGEOUOUOUUAOUUUUAOEU UAHA 


Can You Beat It? 
35 mm COLOR FILM $9<.. 


20 exp. Cartridge 
Available Daylight Ane 10 
or Tungsten ASA 16 
GUARANTEED FRESH! 
Fast Processing Extral 
Regular 35 mm 20 slides mtd 
Stereo 15 pairs 
8mm Spee! Processing incl 
16 mm 100 ft. spool Proc. incl...$6. ‘25 
16 mm 50 ft. mag. Proc. incl.....$4.25 











Order Now! All Prices Post-Paid — 
Any Quantity! In Illinois add Sales Tax 
SEND FOR FREE LITERATURE! 


SOLAR CINE PRODUCTS, INC. 


4247 South Kedzie Chicago 32, Ill 





5 for $1.00 
5 for $4.00 


From any size transparencies. 
Our improved color process gives 
you the best — jg possible. 
Guaranteed Quality 

Fast scamee 


Send film or write for information 
on complete color service 


MULTI-COLOR COMPANY 


P.O. Box 54, Northridge, California 


750 mm TELEPHOTO LENS $18.00 


for all 35mm single fob factory. 

lens reflex cam- Shipped by ex- 

eras with focal press. C.O.D.or- 

plane shut- ders require deposit. 
Free literature. 

CARL W. JAMER, Manorville 4, WN. Y. 


L 2% x 3% 
3% x 42 


























SPEED-EZ-ELS 


Compact—No Adjustments 
Easy A ag Eyestrain 
anger’ Sizes— 
ET PRICED 
Special Sizes on Request 
At Better Dealers Everywhere 


A. J. GANZ CO. 
Los Angeles 36, Calif. 











New Book tells all about 
High Power 
BINOCULARS 
Know BEFORE you buy 
Newest Precision Optics 
A Million Thrills 
33 Models $9.95 to $125 


Guaranteed Savings 
Ask for Dealer's Nome 


FILL OUT! any ‘toca 


NAME 





ow T° 


<t 
sete ADDRESS. 





| BINOCULARS 


CITY. 
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Write for booklet E er JEN-DIP today. 
JEN « 417 W. 42 St. N. Y. 36 : 








ENJOY BETTER 
COLOR PRINTS 


SPECIAL—FIVE 4x5's 2.00 


24x34 ° 25 OM 62400 1.00 


3x42... 40 8 10....2.00 
4x5 eeeee -50 Duplicate 
FAST, QUALITY SERVICE Transparencies » « 25¢ 
© A TRIAL WILL Ansco & Ektochrome 
CONVINCE YOU processing . per roll 7 -00 


ie) # NG Bele) Ke) SN: 


?. 0. BOX 43, GLEN OAKS BR., Dept. M-7 
FLORAL PARK, NEW YORK 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 














NUCLEAR PRODUCTS CO. 


BUY IT FROM YouR PHoto DEALER 








rain welt 


Ga 


Always use these colorful ‘aay and 
modern announcement stides . . 

pm npn poor 
slide programs! Send 50 cents for 
slide shown, or write for free list to 


Remove poe 
HATS Id 4 





FACTORY 


35mm FILM ‘reesu: 


RE . OADS 
or $36. Exp. 91.25 
EKTACHROME & 


BULK & RELOADS 


EASTMAN B & W BULK 
PLUS X—TRI-X 
Background a - Red or 

Dupont Superior # 
27'/2 ft.—$1.00 100 #t.—$3. 50 
ALL PRICES POSTPAID © IN CALIFORNIA ADD SALES TAX 


PACIFIC COAST FILM CO 








Fixe® FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl.50¢ 
addi. for air mai) return. Free mailing 
bags. SATISFACTION GUARANTEED. 
PHOTOCRAFT LABORATORIES 


Department A-11 Post Ollice Box 25307 
West Los Angsles Station + Los waagetes 25, California 


For BEST RESULTS with 
ipment 


new films and equ’ 
use PIC-REC 
EXPOSURE RECORD CARDS 


100 for 8P$s) 


(in ring binder, 

Send check or M.O. to 

PIC-REC, 193 Battery Pl, NE. 
Atlanta 6, Ga. 

















Mopern PHOTOGRAPHY 























PHY 


PHOTO MART... 
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COLOR PRINTS 
ey xX 7 (from 35mm only) s5°¢ 
Color Prints from any 
size transparency 


2a X 3% 





COLOR PRINTS 
11x14. . 4.50 ea. 
COLOR PROCESSING 
oe 35mm-20 exp. .00 
Color Sti 120-620 $1,00 
Duplicating Min. Order 1.50—NoC.O.D. 


SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 














oaNne | Wate See 
CRAFTSMENS QUILD 


1001 N. Orange Dr., Ho!!ywood 38, California 





Sane. From '/2 35mm to 4x5 sll 
2'/4x3'/y . 25 ea. COLOR FILM 


rds. S0cea. == PROCESSING 
m2 e+ . /9C Ca. 20 josure (mounted 
5x7 |. $1.00 ea. 33mm 120-620 Ansco & $LOO 
lIxl4 . $4.75 ea. Ektachrome Roll 
35mm Slide Duplicating 25c ea. Mtd. 
Minimum Order $2.00, No C.0O.D. 


P&J COLOR PRINTS. 


P.O. BOX 46125 ¢ Dept. M e Los Angeles, Calif. 








Bne- day service. 
free! HIGHEST QUALITY PHOTO FINISHING! 
MAILERS AND OTHER OUTSTANDING OFFERS 
LaCrosse 22, Wisconsin 


P PR 
36 exposure glossy paper, 
FULL nly er ge - to 3% x 2. 
34x 4% Only it “saver 82 ‘weight por- 
af paper 
ix 44 Onde re roll glossy $1.10. 


UNIVERSAL PHOTO SERVICE, 


DEVELOPED| B&W 
& PRINTED) ASA50 


Oversize In Album 
— ms Se 


we Or 25" dole. 


36 exp. roll. $1.10 85¢ 
Reprints 3¢ each Pri 

One Day Service. Send for Guatade 
FREE MAILERS. Processing 


PROCESSING SERVICE 
8mm 25’ dble............. 40¢ 00° rout............... $1.00 


We return spools and cans 


CREST Film-Labs. cep. 17 


9 East 167th St., Bronx 52, N. Y. 


16mm 
100’ roll 
$1.85 





INDEX 100 COLOR SLIDES 
tor 25¢ with NUMBATABS 


NUMBATABS keep your slides in se- 
quence, right side up. Sove time, em- 
barrassment and make for a smooth, 
professional showing. 
Available as follows in any one of five 
brilliant colors: red, green, blue, 
orange ond black. 
e CARDS numbered 1 to 100..25¢ 
e SETS numbered 1 to 500..$1.25 
e SETS numbered I to 1000.$2.50 
e CARDS with 4 alphabets ea. 25c 
At your dealer, or sent postpaid if 


cash with order. Specify color. 


PICK TAB 
OFF CARD 


MOISTURE 


THE SAUNDERS COMPANY 
PO. Box iii, Rochester i, N. Y. 


IT’S ~~ 
PERMANENTLY 
INDEXED 











MAKE YOUR MOVIES COMPLETE 
with MAJOR PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound | fer Your Movies! 


Calvin Movie Mite Sound 8 Ampro Magnetic Optical 477 


All High Fidelity Recordings With Excellent Definition 
SEND FOR FREE CATALOGUE pius TIPS ON TURNTABLES 


THOMAS J. VALENTINO, INC. Dept. MP 
150 West 46th St., New York 36, N. Y. 











FLASH CAMERA OWNERS 


ENJOY STUDIO LIGHTING CONTROLS 
glamorous “¥” spotlight effects 

use this exciting new 

quick snool FLASH Mask 

lor 5{° & 5f parabolic reflectors 
‘two week money back trial 


‘QUICK SNOOT TLame, © 


ULTRA itty DEVELOPING & FINISHING 


All Prints Individually Processed And egy or 
Enlarged Jumbe Size By Medern Method 


Ansco & Ektachrome Color Processing 

Ektachrome 35mm (20 Exp.) Mtd. 1.25 

Ansco & Ektachrome 120 & 620....1.00 

Ansco 35mm (20 Exp.) Mtd......... 1.00 

Send Roll and Money To-day To:— 
R. & G. PHOTO FINISHERS 

15-15 Elmary Place Fair Lawn, N. J. 


CLEVELAND, OnIO 




















om Ge ea. 








ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


24%4x3 %4....30¢ 
5 4E5 4-398 Sxdr....800 4x5....75¢ $7... $1.28 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


FAST 
SERVICE 


INDIVIDUAL 
POCKET ALBUMS 


WRITE FOR FREE MAILERS 
AND PRICE LIST 





35mm. FILM 
PRINTED 34 4 

$yo° 

20 EXPOSURES 


36 EXP. 35mm. FILM-- 
FINE GRAIN DEVELOPED 
PRINTED 3%% 4%" -- 1.50 
REPRINTS -- & each 


PM. Photo C 


BOX 1402, KINGSTON, PA. 


PRINTED OVERSIZE 
& EXP. ROLLS - 35c 
12 EXP. ROLLS - 55c 
16 EXP, ROLLS - 65¢ 





VIEW MASTER STEREO REELS FROM ORIGINAL PERSONAL 
VIEW MASTER REELS OR FROM ANY 35 MM STEREO SLIDES. 
y ALSO, COMPLETE 35 MM 

COLOR DUPLICATING SERVICE. 











SNALLET COLOR PRINTS 25¢ ec. 
All Orders Shipped ist Class Mail 
—— PRINTS COLOR PROCESSING 
rie x Ansco & Ektachrome 
ra 20-62! 85 J 
: oe | eet ten 1-90 
ins 34 y DUPLICATING 25¢ ea. 
PREMIER COLOR COMPANY 
Box 46176—Dept. M Los Angeles 46, Calif. 











11 x 14 COLOR PRINTS 4.75 


COLOR FILM 24% x 31% 25c 


3% * x 2 
sx ; 
1x14. 

Minimum Order 

Slide Duplicating, 2Sc ea. No C.0 
VALLEY COLOR LAB 
Box 36538. Dept. M, Los Anaeles 36, Calif. 


SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


(FLASH SHIELD) 
s* ey Bive, by £ diffused shields 


S SPEAR. ‘PRODUCTS COMPANY, 
12 Huron Rd., Cleveland 15, O. 











COLOR SLIDE 


DUPLICATING 20 


35mm Mounted EACH 
Finest Quality, sharpest reproduction. 
One of the West's oldest color slide duplicators. 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 








ENLARGE Your 

PHOTOS ON 

plates sensitized ith 
mide emulsion. 
Permanent, 
strip. 








Cut 8/8mm and 16mm Movie 
Costs in HALF! 
48-HOUR commune: SERVICE 


of San. $}.4 431i woes. $),98 -95 
for....... 
Postage og Orders macerd same day. 
ORDER NOW. SATISFACTION GUARANTEED. 
Aue send for FREE 52-Page Catalog! 
SUPERIOR BULK FILM COMPAN 
Dept. 7-MP, 442-450 No. Wells St., Chleage 10, 1. | 
| Enclosed find $ for which send ASA40 film | 
rolls of 8/8mm .-folls of 16mm 
oe 6mm magazines. 
(5 Send FREE 52-page catalog of bargains. 








Name 
Address ... 
Btate.......00..00+2 











7610 Melrose Ave., Dept. M, Los Angeles 46. YOrk 0658 





Jury, 1955 


eeonge 8 WAL! 


Excnw new Y 


REMEMBER YOU SAW IT IN MODERN 
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Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individua! 






samera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 45¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5%, discount for 6 consecutive insertions. 





Forms close on the 25th of each month. 








KODAK FRESH FILM, Sizes 620, 120, 127. Enclose 25¢ per 





cameras, equipment for sale 





photo finishing 





GUARANTEED LOWEST PRICES everything photographic. 
Free es. Dart, 3812D Atlantic Avenue, Brooklyn 24, 
New Yor 

Free — lists—We Buy. Trades. Bob’s, 76 West 48th 
Street, N. Y. C. 

CHICAGO’S LARGEST CAMERA TRADING CENTER—Cam- 
eras, lenses, accessories—purchased, sold, traded—by mail, 
new or used! hy EVENINGS for Chicago visitors! CHROM- 
OPTICS, 943 N. State, Chicago 10. 

BUY, SELL, EXCHANGE 16 m.m. Sound films Sound Pro- 
jectors Cheap. BEDNER, 5300 So. Talman, Chicago. 

DISCOUNTS 20% to 50%—Cameras, projectors, tape re- 
corders, lenses. Write for individual ——. no catalogs. 
Classified Camera A, 2375 East 65 St., Brooklyn, N.Y. 

“1955 Demonstrators & slightly used Cameras, Projectors, 
Lenses, Enlargers, Tape & Disc Recorders, Screens etc., by 
coins Manufacturers’ Representative. Name exact model 

& list price of item pan & get our wholesale price. Box 
1746 Cleveland 5, Ohi 


LENSES! AMAZING, raseesl 8” F2.9 $28.50, 14” F5.6 
$32.50, 20” F6. 5.00, 36” F6.3 $75.00, 7” F2.5 Aeroektars 


$42.50. Baer’s 3 East Frederick, Lancaster, Penna. 


CANADIANS send for bargain list, new & used equipment. 
Simon’s Camera Exchange, 11 Craig West, Montreal, Canada. 


























camera repairs 





Foreign cameras: Six years with the inventor of the Contax 
(Zeiss) assure you 100% repairs on all foreign and domestic 
cameras. Internal Se em installed on Contax, Leica, 
Rollei, Ikonta, etc. All work . and conscientiously 
done. ue —— Service, 930 ‘‘F’’ Street, 








SPECIALISTS in Fars and Domestic camera repairs. 
Lens polishing, re-cementing, re-focusing. Bellows installed. 
Rangefinders repaired, sync. Repairs guaranteed up to one 
year. a mera Specialists, 17 N. State St., Chicago 
2, Illinois 

Camera repairs .a still & movie cameras. Internal Synch. 
Factory parts. Bellows made to order. Our Background of 40 
years is your guarantee. C. T. Moyse & Son, 108 Fulton St., 
N.Y.C. 








Neoprene coated curtains installed in Canon, Exakta, Foth, 
Korelle, Leica, Primarflex, Nicca, Nikon. & V Camera 
Repair Service, 21 E. Van Buren St., Chicago 5, III. 

CANON CAMERAS—Complete service, all models. Work 
waranteed. Send camera for free estimate. a 
Gamera Corp., 847 W. Adams, Chicago 7, Illinois 

gf appro de at aa SERVICE on all on. 
eras, Movie cameras, Binoculars. Free estimate. MODER 
waite” Dept. MPH, 55 West 42nd St., few 

or’ 








FREE 35MM FILM included with each roll B & W 35mm 
developed and custom printed. 20 Exp—$1.00—36 Exp—$1.50. 
Film fresh dated—safety. Wheeler Photo, Box 701, Ocean 
Park, California. 


35mm—36 exposures developed and enlarged 3% x 4/2— 
3. 10; 8-exposure roll ee size—35g, 12—50¢. Flash-Foto, 
Box 36E, Brooklyn 4, 


NEW NEGATIVE be your ane ST plus 20 double 
wort wallet prints. $1.00. ROXANNE STUDIOS, Box 138 
1 St. Station, New York 5, N. Y 


ENLARGEMENTS, PROFESSIONAL QUALITY, instructions 
followed, warmtone or “a Doubleweight glossy, semi-matte, 
silk, matte. 5 x 7, 7 is 
$2.00. ve ag }~ ay Toning service available. New 
Negatives, . Photocraft Enterprises, Whitneyville Station, 
Hamden 17, Conn. 


PHOTOMURALS, b&w, 20x24, $3.00; 20x30, $3.50; 30x40, 
$4.75; 40x60, $3.50; 40x72, $10.50; Larger sizes, 75¢; per 
square foot. Sepia Murals 50g per square foot additional. 
Send i, priate, transparencies. Mural-grain copy nega- 
tives, $1.00. Mural Craft Enterprises, Whitneyville Station, 
Hamden 17, Conn. 

PHOTOMURALS IN FULL COLOR, 20x24, $14.95; 20x30, 
$16.95; 30x40, $24.95; 40x60, $34.95; Send transparencies, 
negatives, prints. Muralcraft Enterprises, Whitneyville Sta- 
tion, Hamden 17, 


RESTORE old cracked ‘or faded photographs, Send them 
in for free estimate. Photocraft, Whitneyville Station, 
Hamden 17, Conn. 


Ha-Vin’s Introduction Offer! 3—8x10—$1.00, 4—5x7— 
$1.00, Quality Enlargements. Ha-Vin Photo Service, 1556 E. 
221 St., Cleveland 17, Ohio. 


5’x7” ENLARGEMENTS glossy singleweight only 10g: 
5”’x5” made from * ged negatives, Minimum $1.00 Box 
1746, Cleveland 5, Ohio 


NATURAL COLOR POSTCARDS from your transparencies for 
scenics, advertising. Colorart, 37 West 47th, New York. 


No NEGATIVE? Send $1.00 for new negative and two 5x7 
enlargements, from picture, transparency, colorslides, color- 
print, polaroid, stereoframes. Your pictures converted into 
highest quality black and white and color projectionslides. 
Direct Positive film delivered and reversed Developed. Curio- 
photo, 1187 Jerome Ave., New York 52, N. Y. 






































photo supplies 


roll. Bonus Film Labs, 330 Jefferson St., Hoboken, New Jersey. 


SWAP movies. Send three reels professional 8-16mm silent 
and $1.00. Van Engelen, Box 332, Caldwell, Idaho. 











color slides 





Miami, Havana, Bahamas, Color Slides $2.50 per dozen. 
Free catalog. ee S CAMERA STORE, 60 West Flagler 
Street, Miami, Florida 

SLIDES OF THE EAST. White Mountains, Plymouth, Lex- 
ington, Cape Cod, Niagara, Ausable Chasm, Santa’s Workshop, 
Quebec, Gaspe, Bermuda, Fall Foliage, many others. On ap- 
proval at new low price. Send for cataloa beautiful 2x 2 and 
stereo kodachromes by Henry Cobb Shaw, 8-2 Bosworth St., 
Boston 8, Mass. 

130,000 SLIDES in stock insures quick delivery. Produc- 
tion by Captain Arps, U. S. Navy, retired, insures satisfac- 
tion. ription of scene on each slide makes constant refer- 
ence to catalog unnecessary. tamps) for new 48 page 
catalog United States, Canada, Merico. If prarerted in other 
foreign countries, mention countries and add 3¢, as these are 
separate lists. Worldwide coverage. RoLoc, Box 1715, Wash- 
ington 13, D. C. 

BEAUTIFUL COLOR SLIDES 10¢ each. Send dime for sam- 
ple and latest issue ‘’Slide News’’. SLIDE SUPPLY, Box 1031, 

ton, Ohio. 

20 — colored slides $1.00. Sample, catalog 20¢. 
Over twenty wiition sold! Sanford Company, Perry, Ohio. 
(Established 1941.) 

ANTIQUE AUTOMOBILE Color Slides, 2 x 2. Illustrated 
catalog FREE. Universal Slide Co., Box 779T, Beverly Hills, 




















COLOR CLASSICS from 7 fabulous pictorial Arizona High- 
—_ Magazine. 2x2 Color Slides from professional transpar- 
encies now available for first time at regular prices. Free 
ide ot: ARIZONA HIGHWAYS MAGAZINE, PHOENIX, 





Wild animal and bird films beautiful 2” x 2” color slides. 
8mm or 16mm color movies or & W. Free catalog. Wild 
Life Films, Room 25, 5151 Strohm Ave., N. Hollywood, Calif. 

COLOR SLIDES Domestic and Foreign largest selection, 
write for catalogue and FREE SAMPLE SLIDES, Gardena, 
California. 

SICK of buying amateurish, off-color, are travel 
slides? Then try ora CHROM DES for un- 

equalled quality. Catalog MPLE CHROMASLIDE, 10g. 
CHROMASLIDES, M755, Box oy Alexandria, Virginia. 


FREE catalog—slides, stereos, movies, Hollyslides, 5880A 
Hollywood, Holywood 28, Calif.’ : 5 














ALBUMS! Westie om. Photographer and customer’s 
names in gold. og! Crestwood, 3601 West 71st, 


Kansas City, x. 

PHOTO FOLDERS, easels. Send $2.00 large assortment 
(refundable). bp ie aes. Wholesale price lists. 
Robin Mounts, 262 W. id St., New York. 








wanted to buy 





LENSES. Aerial Cameras, Gun Cameras (GSAP), Motion 
Picture Cameras, Still Cameras. Cash airmailed immediately 
for gs and oy) Lenses, including 6” Metrogon, 7” aero- 
ektars and 40” Bausch and Lomb. Gordon Enterprises, 
5362 N. Cal | AK North Hollywood, California. 

LEICA cameras, lenses, URGENTLY werent. cash via 
pA. Altman’s, 64 E. Monroe, Chicago 3, 

CASH via AIRMAIL for: Bantam aN Baciosair 
Bolex, Canon, Contaflex, Contessa, Contax, Exacta, Graphics, 
Hasselblad, Leica, Linhof, Nikon, Retina, Rolleifiex, Super 
ikontas, clean merchandise preferred, IMMEDIATE REPLY, 
Altman’s, 64 E. Monroe, Chicago 3, III. 








MARGINAL ENLARGING EASELS—5x7 or 8x10 $1.00 each 
2 for $1.75. Box 804, Atlantic Beach, N. Y. 


EMPTY 35MM Cartridges: 21-$1.00. Fresh Reloads: 4-$1.00. 
Free Literature. BEREA PHOTO, Berea, Ohio. 

GIANT — Lumen Flashbulbs, standard base, G-E 

made; case of ‘01 3m, 100 for $15.00. “Fotoflash’’, 
Farhills Box 26, "baen"t , Ohio. 

yous, most bepeeitel ee ing, Baby, All occasion) 

$2.35 up. Names in Gold. Wholesale Pricelist FREE. Photo- 
fitco, Bi 18 West 42nd A, York 36, 











Detroit, Mackinac Island, Soo Locks, Okefenokee Swamp, 
Cypress Gardens. Color slides in sets 8 for $1.95. Free cata- 
log. Hiawatha Card, Ypsilanti, Mich. 

ORIGINAL KODACHROME 2 x 2 slides at the price of 
duplicates. Six fascinating views of New York City. Only 
we , ae 35¢. Everett Porter, 11598 Flatbush “ivence, 
rooklyn, N. 








‘55 Rose Parade, Coronation, ane Lists. Sample 25¢. 
Colorslide Box 1193, Studio City, Ca’ 

Paris or Se Colorslides se. Eddings. 8-M Rob- 
erts, Corning, N. Y. 

FLORIDA, Yucatan. Sample 35¢. H-G FOTOS, 1205 South- 
west 35th Avenue, Miami, Florida. 

Color Slides. Mexico, Alaska, re: Free fist. Lynn 
Hudgins, Box 1262, Cnarleston 25, W. 

Original Kodachrome slides 25¢ = Ask how. Hopson, 
2524 Sichel, Los Angeles 31, Calif. 

D. C.—VIRGINIA assortment. gad $1.00, Thirty-three 
$3.00. Royalpix DV, Front Royal, 




















movie titles 








BOLEX, Bell-Howell cameras URGENTLY ea cash 
ue EN Altman’s, 64 E. Monroe, Chicago 3, III. 

XACTA cameras, 2 URGENTLY NEEDED, cash via 
m.. . Altman’s, . Monroe, Chicago 3, Ill 

WANTED CaaS Babe Wedding (Musical) _ yo 
Closeouts. Wholesale Only—Write Box 1760—c/o WAA 
Franklin, Texas. 

IMMEDIATE AIRMAIL PAYMENTS—Chicago’s _ Largest 
Camera Trading Center offers TOP PRICES for Cameras, 
Lenses, Accessories in excellent condition! CHROMOPTICS, 
943 N. State, Chicago 10 

“Wanted — 1A Rednal, 890 Sixth Ave. Room 239, 
New York 

HIGHEST Saneay PAID for Leica, Contax, Rolleis, Reflex, 
Movie Cameras, Projectors. Ace Camera Exchange, 136 
East 58th Street, New York MP-22, 3 

















‘SURPRISE’ assortment. 8-MM cotertel fore, $1. Post- 
paid. Guaranteed. LeMoine Films, Nevada, 





movies, movie film 





5,000 NEW—USED 8-l6mm Silom Sound Films. Inter- 
national- D, 2120 Strauss, Brooklyn 12. 
HUNDREDS of Subjects! Travels, Comedies, Adventure, 
as Etc. Best Movie Headquarters of ALL! Catalogs 
. Turke Films, 423 S. Lincoln, Hinsdale 2, II1. 


“sae 50%! Guaranteed-fresh color, b&w movie film! 
a omm, Free catalog! ESO-G, 47th Holly, Kansas City 
, Missouri. 











color photo finishing 





EKTACHROME, Ansco color carefully pau, 35mm- 
5-3. 620-$1.00, 4x5-45¢. Kenmore Color, Box 93, Kenmore, 





WORLD’S MOST COMPLETE foreign color processing and 
printing agfacolor, bufaycolor, orientalcolor, ferraniacolor and 
all other foreign oo films. GENPHOTO, 138 Charles Street, 

oston 14, Massachusetts. 

PHOTOGRAPHS ou COLORED $1.50, Joseph Cefali, 21 
Central Ave., Lodi, N. J. 








SITACNRSAC ou Processed-Mounted $1.00. Profes- 
sional Quality. National Color Corporation, Box 55, North 
Side Br., Atlanta 5, Georgia. 





Wild Animal and Bird Movies. 8mm or 16mm _ beautiful 
color or B & Also 2” x 2” color slides. Free ee 
ad Life Films, Room 24, 5151 Strohm Ave., N. Hollywood, 





Free Catalog—8-16 MM Film Now available Best nue 
“ Co., PO Box 357, Times Square Station, New York 36, 





Free Circulars—Listing our B & W roll movie films, chem- 
icals, developing sets and bulk films. Fromaders, Box 637-G, 
Davenport, lowa. 





SYNCHRONIZER poem: Make ‘et Fang with your 
pe recorder. $10.00. Anderson, 2424 Phelps Street, Stock- 
ton, 





Free Catalog. New 8 & 16MM film releases now available. 
Box "4, Midtown Station, New York 18, N. Y. 








“Alaska Big Game’’ in Lo 7 of live game an 
all Alaska subjects. Free over 400 2x2 slides. soe. 
cial—12 slides airmail, 35.0 Northern Color Film 
Co., Box 12, Cooper Landing, Alaska 
~ SENSATIONAL DISCOUNTS! Everything photographic. Cam- 
lenses, projectors. 8-16MM films. World-wide . on 
SESSE SANCHEZ, 323 Dahill Road.” Brooklyn 18, N 
RD LIFE. From exclusive close-up Saleen of 


Bi | 
LIVE WILD birds. Twelve s $5.00. Twenty-five $10.00. 
Sample and list 50g. John M. Stemen, Goshen, Indiana. 


BEAUTIFUL scenic and art slides. Ask for lists [— 
commtrit, also approval plan. Eulo Color, Box 178, ver 1, 
jorado. 














2X2 COLORSLIDES Custom made from Colorprints, Artwork, 
Drawings or Photos 3 for $1.00 Les Wallace, 306 Earlington 
Rd., Havertown, Pa. 





photos, b & w slides 





2X2 SLIDES from any size ni ive. Mounted. 15¢ each. 

Miller Slide Service, Holdrege, Nebraska. 
TRANSPARENCIES; 35mm mounted 7¢. Optical reductions 

mounted 13g. Kirwin Slidefilm Laboratory, Crystal Lake 1, 








Ilinois. 
2x 2 B&W yds tl Fe From Any Size Negative, 15¢. 
Slide Service, Box 123, Fredonia, Kansas. 





B&W SLIDES = your negatives, any size—amateur, 

—" industrial. 24-hour service. Write Thirty-five Slides, 
een Mt. Falls, Colo. 

Saibaba tae beta your own peaenater-ortits. 50¢. Curio- 
photo, 1187 Jerome Ave., New York 

322 —— slides from any = negative, 15¢ 
Quality Satisfaction guaranteed. Projection Slide 
Service, Box Box ‘bes; Lincoln, Nebraska. 
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stereo photography 





ILOCA STEREC Camera Owners—Model | (30 x 24mm). 
Valuable free information and gift. Send . today. 
Busch Camera Corp., 847 W. Adams, Chicago 7 





FREELANCE PHOTOGRAPHERS identification card plus two 
wincishield-equipment decals, set $1.00. New a ane. This 
is the identification form ‘ve heard about, nation. 
wide by amateurs and professionals. Credentials, Son 5025, 
Chicago 80. 
SELL your pictures. Photo Markets Guide lists buyers, 
1 romwell 


prices paid, etc. $1.00. John C. Chester, 20-H Ci 
Place, Sea Cliff, New York. 








STEREO, KODACHROME ORIGINALS of scenic HAWAII. 
Duplicates of latest sensat tiene volcanic eruption. Free list- 
ing. Hawaiian Stereos, P. 0. Box 2874, t Hawaii. 

TRICK STEREOGRAMS — your KODAK or REALIST 
stereo cameras. Write to H. Powers Co., 6411 So. Canterbury, 
Cleveland 29, .Ohio 

3-DIMENSION PROJECTOR, Build it yourself. Takes stand- 
ard Stereo-Slides. Excellent performance. Prefabricated parts 
available. Write for information. Victor Specialties, 775G 
Main Street, New Rochelle, N. Y. 














oil coloring 





Photographs oi! colored, $2.00. Rosalin Hoffman, Heim 
Rd., Chandler, Indiana. 


PHOTOLITHOGRAPHY. Home study, Details. Graphic, 2050 
mene Phila. 49, Pa. 
OLESALE! Name brands. Sensational discounts! =e 
em .. <i 00 refundable. GRIFF = 4-A, Oxford, Ohio. 
Got a camera? Earn $50 ev Saturday. Free details. 
A. Warco’s 2689T Coolidge, Oakland 1, California 
BIZARRE Book Service, 40 East 23rd Street, New York 10, 
ey. Dent. 5, Specialists in Qut-Of-Print books. Collec- 
tors; write, indicate title, author or — desired. Send 
self-addressed, stamped envelope for rep 
ENLARGEMENTS—portrait paper—six a 1,00 Four 8x10 
1.00—Send Negative. Brownell Studio, 1124 Harvard, Siloam 
Serings, Ark. 
m—Are you interested in developing 35mm film? We 
au interesting exposed film. We you dev-:op and 
own negatives. Send for list. Erwals, Dept. ‘M, P.0. Box 1241, 
Cincinnati 2, Ohio. 
LEOTARDS, Bikinis, ane. . pond $1.00 for actual photos. 
Stan Stanton, Liberty 1, New Y 























schools and instructions 





CAMERA REPAIRMEN greatly needed! You can learn man- 
ufacturers’ service methods at a in your spare time! 
FREE, big illustrated book tell how! Write today, NA- 
TIONAL CAMERA REPAIR SCHOOL, Dept. G-7, Englewood, 
Colorado. 

PHOTOGRAPHY FOR PLEASURE or profit. Learn at home. 
gy basic training. Long established school. Free book- 

American School of Photography, 835 Diversey Parkway, 
Dept. 2123, Chicago 14, 








exposure meter repairs 





EXPOSURE METER REPAIRS cqpectentionsty | gonety 
Service. Strauss tc” Service, eet, 
N.W., Washington 4 





hypnotism 





FREE Illustrated Hypnotism, Self Hypnosis, Catalogue. 
Write: Hypnotist, 1324 Wilshire, Hollywood 17MP, California. 





stamps 





FREE! Large NEW profusely illustrated catalog of United 
States postage issues complete; 64-page, four-color Stamp 
Collectors’ Guide; other unusual offers. Write today! Har- 
risco, 1024 Transit Bldg., Boston 17, Mass. 

FREE—VALUABLE NORTH AMERICA COLLECTION! In- 
cludes Greenland, Alaska, a States Comm., Canada, 
Newfoundland. PLUS United States—ancient 19th century, 
gorgeous eB” ye Telegraph stamp. Many, 
many others! Send 10¢ for mailing expenses. Approvals. Ken- 
more, Milford E-602, N. H 








business opportunities 





$200 weekly cleaning Venetian Blinds. Free book. Burtt, 
2434AG, Wichita 13, Kansas. 

Envelo addressed accurately, reasonab servic 
We have capable addressers in your city. GLENWAY SYSTEM, 
5713 Euclid, Cleveland 3, Ohio. 

Got a camera? Earn $50 every Saturday. — details. 
A. Warco’s, 2689S Goolrage Oakland 1, Califo 

Make extra money. Add mail ?. a . time 
every week. WRITE Box 174, Belmont, M 

Free ‘’301 New, Profitable Enterprises” Tneluding ae. 
ing Money With Your Camera’’ and ‘‘Buying Wholesale’ 
Akers, Box 371-A, Glendale, Calif. 

1954-Photo Market Guide. Send $2.00. 1. G. Beard, 63¥2 E. 
Gay St., Columbus, Ohio. 

WHOLESALE! _ 12,000 etionast ly Famous any my 30- 
80% Discounts! Sensational Plans, Small Catalog Free. Der- 
rom Company, 21-76 White, Paterson 23, New Jersey. 

‘PHOTOGRAPHERS’ MONEY-MAKING GUIDE’ outlines 35 
excellent plans designed to bring big cash returns, spare 
time or full 7. Complete Guide, $1.00. Dean Publica- 
tions, Dept. C, Box 5183, Eugene, Oregon. 

SELL your photo’s through one National Photo ~ gh to 
serve all advertiser's for $17 “~~ NEGRO eo All 
Negro subjects; $5.00 ing 
8 x 10 glossies. No other charges. “National Register, P. 0 
Box 1922, oe © c. 
































miscellaneous 





WE EXPOSE, you develop. 120 film. Not copies. One roll 

00, two rolls $5.00. Diamond, 716 Wilshire Bivd., Santa 
Moni ica, California 

“2. WITHOUT VIEWERS. A system of special interest in 
Connection with the free viewing of large pictures, printed 
or projected color or monochrome 


Price $2.00. 


10 for $1.00. W: ENGLISH. RAYLEIGH ROAD. HUTTON: 
1 i $08, We Nesséxe” ENGLAND. 
— = os 


LEARN Candid Wedding Photography. 
Season now. Promotion, church, technical 
fomolete course $2.00 Calico, box 868, beveriy ti Hills” call: 











B. C. M. Dupre, 3, Bloomsbury St., London land, 
offers connoisseur’s ‘collection, $1.0. ee 





Jury, 1955 


ATTN: SHUTTERBUGS! oi * clacilon Bikini’s, Swim 
Suits, Pin-Up Costumes, Acces., Portrait Drapes, etc. Finest 
Qual ity New Figtarigt Catalog’ $1.00* (*applies on —- 
dise) Maureen of Hollywood, 128 S. Alvarado, Dept. 5, Los 
Angeles 57, Calif. 








A MANUAL OF 
AIRBRUSH TECHNIQUE 


The alert photographer 
who will take the time 
to study the use of the 


in delivering work of 
higher caliber than 
any competitor. The 
versatility of the air- 


one with artistic bent 
to master the instru- 
ment. You learn the 
rudiments of art, 
lay tints, make 
lines, do photographic 
retouching and color- 
ing. 176 pages, illus- 
6x9, cloth 
$3.50. Rush 
your order to 


American Photographic Book Pub. Co. Inc. 
33 W. 60th St. New York 23, N. Y. 
(Add 3% sales taz for New York City delivery) 








hree dimensional 


PHOTOGRAPH 


“a MUST 
for Ever 
SERIOU 
STEREO 
photographer! ” 


ys Modern’s re- 


tentlycovered. $8 38,75 
for New York City 
delive 
American Photographic 
Book Pub. Co., Inc. 
33 W. 60th St, N.Y. 23, N.Y. 














1954 INDEX NOW AVAILABLE 


We have just sont —_ new index covering 
issues from Janua thro oo December, 
of all articles re in MODERN for those 
issues, indexed according to —e. author and 
title. We do not expect them to last long. You 
may have one for 50 cents. 


Modern Photography, 33 West 60th, New York 23, N.Y. 

















SALE From the Famous CAMERETTE Series 


A special purchase enables us to offer these 
valuable and manger booklets: 
Repstive Gevelopment few ts Tadge Prints 
ive 1) 
Cloud Photogr: graphy rer = nome Potoer ” 


35¢ each, or any 3 for $1.00 
American Photographic Book Publishing Co., Inc. 


HOW TO 
MAKE 
MONEY 
IN 
PHOTO- 
GRAPHY 


by EUGENE M. HANSON 
Hundreds Of Sources Of Profit 


.-.a complete guide 
on finding and de- 
veloping markets for 
your pictures, by a 
man who has had di- 
rect personal experi- 
ence in each of the 
fields he discusses: 


BABIES TRAVEL 

NEWS LEGAL 
CHURCHES ARCHITECTURE 
REAL ESTATE CLUBS 
CATALOGS BRIDES 
MAGAZINES PARTIES 
ADVERTISING PETS 
COLOR DISPLAYS GARDENS 


+. AND MANY, ManY Mone—price $4.50 
You can purchase this book at these and other leading stores: 


Berns Camera Store 
Atlanta........ ..Frey’s Foto Shop 
Balti Ritz Camera Center 
Boston School Street Camera 
Brookly . Boro Hall Camera 
Buffalo J. F. Adams Co., Inc. 
Chicago Conway Camera Co. 
Cinei i York Camera Shop 
Clevel Camera Craft, Shaker Sq. 
Columbus .. aon «oe Ghieks Camera Exchange 
Council Bluffs, ‘Towa sa Calandra Camera Stores 
Dallas ce Marlow's 
I cncconsesvsinspmenomnagpetiinnenaniannen Salem Camera Shop 
Denver .. Eastman Store 
Detroit Detroit Camera Shop 
Harrisburg ... James Lett Co. 
Hartford Watkins Brothers ince. 
i] Hi coe Hoosier Photo 
Louisville ...W. D. Gatehell & Sons 
Mi Hi Century Radio & Camera Shop 


how to make 
money in 
photography 


PORTRAITS 
NUPS 


Pl 
CALENDARS 
STEREO 
INDUSTRIAL 



























































Montreal 

Newark ..... "s Camera Store 
New York ..-W iloughby’s 
Oklahoma City. Craco Camera Store 
OMAN ................secessecversresenenenseersserseee Qlandra Camera Stores 
Philadel phi: Klein & Good 
Pittsburgh Union Supply Co. 
Portland Kodak at Sandy's 
Providence i Photo Supply 
Rochester Clinton Book 
Sch tad: ... Berns Camera Store 
Springfield...................-.. ....Bloom’s Photo Supply 
St. Louis Schiller’s 
St. Paul Eastman Store 
San Francised.............cccreccsssereeseesere-n--- Allen's Photo Supply 
Toronto... Toronto Camera Exchange 
Ritz Camera Centers 


or ar AMERICAN PHOTO. BOOK PUB. aa ~ o Y., WY. 


















































33 West 60th, New York 23, N. 
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THE EASY WAY ° PRIZE-WINNING 
overcame (in Tirenes 


bs 





Vetglliinder VI y © e 35mm. Precision Camera 











has the AUTOMATIC 
FILM TRANSPORT 


and the COLOR-SKOPAR f3.5 lens 
PRONTOR SVS SHUTTER 
Fully Synchronized 


YET, IT’S ONLY 


$5 45° 


Eveready carrying case $8.25 






THE VITO B HAS ALL THESE FEATURES: 


¢ Shutter speeds from 1 second to 1/300 plus bulb 

¢ Built-in Flash synchronization 

© Built-in self-timer 

¢ Double-exposure-prevention device linked to transport 
e “Pop-up” rewind knob for fast and easy film rewinding 
© Click diaphragm stops 

¢ Cable release socket 

¢ Direct optical viewfinder 

© Depth-of-field scale 

¢ Film-type indicator 

e Back opens completely for loading 

¢ Simplified far-or-near “zone” focusing 

¢ You can work as close as 33 inches 

© Weighs only 16% ounces 

© Convenient accessory. shoe 

© Precision-made; black leather, with satin chrome trim 
© Up to 36 pictures, in color or black-and-white 

e Exposure counter shows number of pictures left 






“ture. You can shoot tpicture-atery it sik 


ae 


_ without taking your eye from the. viewin 
















WILLOUGHBYS 110 wats: 





MopeRN PHOTOGRAPHY 





REMEMBER YOU SAW IT IN MODERN 
























rS8LAOW, Bulploxy 40) OYE] OF MOH, “LIIWOOS FdYd 2°} PUPS 
PITS Ff, PEP sf? CPPUQVNG oy fe f? CLAY IAD) * 


"AN ‘H21S3HIOU + 13941S HLIWS SEB “INI ‘ANVdWOD TWI1LdO f2eb ‘ 


sasuay parsud jyaGpnq-Ayyonb jo auy joobyy 


al 10, 9BWDNU yIDW ePOIy OYL St YVIYWINID 
s66eS 


o,oudaja{ bulisnovo04 
sasyay aiaow Ayijonb wojsn © aul yaa6 os ZVS 4 b/ venue 
| | a | 4996/3 oloydaja, Buisnso4 Z°ct CYL) Wwee 


(@uIq 4se}yeWAaUID 3y} U! 
s66vs 3 
op Tole Tol-]i-e mmole ll-taleloy™ sua] WWOL S414 SUL) 


61) GAL) wwge NUVLVIWANID Uwgs 
UVLIAUN Wwg 4 


Ys 104 @wWDU yJOW apod4 MAU 244 SI YVIIAVN | 


Col 5 a a: 


fopVolULor-)t- ms mmm ole lt-Jalelos=| 
6'ls (,E€) wuss 
YUVLIAUN Wigs) 


S2SUa SIAOW UI SNOZIMOH MAN S42}/0 f20O/> 


4 6,04 RI + 





This is the Kodak Retina IIc family 


Take the camera first, the exciting new Retina 
II1Ic—with 50mm f/2 lens and lens interchange, 
built-in photoelectric exposure meter, light-value 
exposure system with lens-shutter interlock, 
rapid lever-action film wind, M-F-X synch, and 
all the traditional Retina features, fine crafts- 
manship, and beautiful Continental styling... 
And the family of aids—35mm wide-angle and 
80mm long-focus lens units to give you scope 
and reach, auxiliary optical and sports finders, 


accurate optical ranging and “‘focal frame” close- 
up devices, versatile aids for table-top, copying, 
and photomicrographic work, flash units, sup- 
plementary lenses, filters, cases... 

It’s a tempting system...an exciting story, 
too big to tell here. Your Kodak dealer has the 
details. Go down and see him; examine this most 
capable of all the Retina Cameras—and learn 
about its versatile family of aids. Do it this week. 
The Retina IIIc is for you. 


Price of Kodak Retina IIIc Camera with Retina-Xenon C 50mm //2 Lens, $185. 


f on ae 


New Retina IIc with //2.8 Lens, without exposure meter, uses same aids as IIIc, 


| $135. They’re easy to own, for most Kodak dealers offer a time-payment plan. (By 
Le the way, these prices include Federal Tax and are subject to change without notice.) 


TRADE-MARK 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





